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SEQUENCE

Longquan is a magical place with high mountains, lofty hills, miraculous
ravine and wonderful stream. Hardworking people of Longquan has created a
splendid culture, the most creative and historical one is Longquan celadon.

We should recall the history when song and yuan dynasties. the celadon
craftsmen were building long kiln and firing celadon in high mountains or
deep canyons. The kiln workers with strong creativity, from generation to
generation, had made a supreme art palace of Longquan celadon. Although
the history shadows of the creators fading back gradually, We are fortunate
enough to see the brilliance of celadon heritage deposited thousand years
yet.

Every celadon lover treat each ancient celadon piece as bosom friend. |
have encounter and agree with a lot of celadon lovers very fortunately while
I'm work in Longquan as county magistrate. Mr Xiang Hongjin is a typical
representative of them.

Mr Xiang Hongjin come in Longquan because of the charm of Longquan
celadon. For more than a decade time, he walk through all the kiln ruins of
various dynasties, and study on the development of the longquan celadon,
and collected and studied a lot of old Longquan celadon fragments one by
one from all over the country. It's a very meaningful thing that he will be
filed and publish the most valuable results.

The title of his book is the decoration and pattern of Longquan celadon.
The content reflects the aesthetic art and cultural background of longquan
celadon in various dynasties, the innovation and creativity of ancient
longquan celadon artists, the connotation of the traditional firing technology
of Longquan celadon. This is good for inheritance and development of
Longquan celadon and culture.

At present, the Longquan celadon is a golden card for the publicity
and exchange of Longquan cultural, and Longquan celadon industry has
developed quickly and became the dominant industry in the local. This is a
great opportunity of longquan celadon development again, and Longquan will
become center of creativity, exhibition and communication of China and the
world's celadon.

Welcome more and more people with lofty ideals come to Longquan,

and love celadon, study on celadon, create celadon. contribute to longquan

celadon's prosperity.

Ji Bolin The mayor of Longquan people's Government

June 28.2013

002



Je SRR R I — S T, BRI T Z AT B A A, LT R
SRATT R A, WA A SCHIAAT KAE R . X ORI, L1 F5 e
ANSCEERE, R HRZM, EEZIT WFEE. REILZUSL, TLHE
—mlE, AU T ADZ N, JEeE, RAIC (1024-1274) 2504 1) 4 i
248 A TSR EUATURE R T4E1Y e 2738440 , 3k HLpgw BE B R o =
H,oen, Bk BT, 0REET, RRRRE A X R R T
AR AR R REFEERLEME L, ERREEX
e, HEEME— g B SCHE A AR i e 2 sk o i
JeRTITIX A H A4 gt S FDOE BT | .

WA SR KR SIS, B Bl R RN R T,
B, FTIFT — Aok PSS, TEE T LR Bk, (R T R AR
Wb ) R A L AR TR A A R Y Ry, WL R R R R
Mo T SR ST A T R e S AR, R
T REG R L S RS R, MR TR A Ay, R, A
Wi, AR, AR, MR RE , E
SR TAE SO, CRA0 & o e RATBRIL, RN BRE —
TRE E5E. WA SRR — R, JEIALE TR, IR TR
(ERIERE, R AR e AN TR, R R R .

R T RATH X B, S AR AR T4 SO 4
— KRR ——CHINASR [ (AR ZE ) BRITX — A SR EFIF TS
PEMARE AL S5, B LA 5255 Ty e te R 5504, APz iR ST, %
RS R, HESh RSOk .

AT M SRR, WMES KR, HkS5HEA LRI
ETAERRERE, WHEH THREEHEER DNRR. DR ER P, 2
[ IE TR /DA, IR A) B SO AR . AT RER — R P, 2405 i
BT RZALSE R, B ABUE TR, FOAUIEA AT B R
SRR G BT 7L, BE SR BT .

VORI AR, i T2 Bk B 7 IRIE SCILIR AR I e R, W02 i 152
TR BRI S, RE T RE A, TREREEA T XA
s FARR ZX BAlkoK, BH R, KB A S5 R E
WAL, TR T AT AERUZ B, A9 BAT— R LA il {5 i
FRT TN, FEITRSE TN, fEfdEHEERERES, JL
PR FMATE S RATR G . & TSN T —FERm S, fERC B
Wy, AFE ARSI, BPORE RS, ah &R E TR
o o R, RECERI -, B COUERE” RS0, B
'@Eﬁmﬁ%ﬁ%m%.ﬁ&ﬁi%%ﬁT.%ﬁ@@Eﬂ@ﬁ%ﬁ
Ko BHEREFRTERERW? NXZFRAWHOCTEMIRE R EH
BAMGORE . CTF S, 20d T 2R RE e, RIE TIRZ K
PIbRAS, FOAREBERRA, AU FARBHEME ST E, AR
R B S AR5 R L

003



ERREILRRM, BREHFEE TR, BNE . BEFSREN
Rl S A Rl AR R, TR T B KU IR R A . R AR R
E, RANANENEER BN RES COM%) iC8. “MER
P MINF A, WA, BRI, ST, " XFICREIIN
FAREILRY, Y RBERRECEESERRRESENITR %
By, RO T B A SRR T T 20K RIFE . BIAE
FHL, SSRERARUERER . FEIE . KE . BB

AR M T 1 o 7 e A B e AR AL T A0 TR T K
FFURAPE IR ZIE Tk, (EaRE R Z) EARMiF %, LT Rz S A
WhHEHOC M T R KRB RS b, 2L S0 R AR ]l SR R
P — KA, SEAY . SRR T

FERIE SR, ERNIEREILR T — A ARA, BB . &
Witemi. BANNE, EHCE A RBLH T8 E B R SCE, FIEE AT fE
M. CRE - 1) 08k, JERAFHREARSE (982) , RAFEIRBHT
TRCE R RN 7 55 AR R AT 5 . IR BUC UMY, A W
PERBUE R, (LR, KRR i Wi RN AR, f
LR CKRARE" , BRI E ;A2 ST —

— B AARA, SCTF 2R T B, R T . /N
BRI AL MR EGRK, RAEHGBEEZMARES AR LR
B, WZAE AR AFEl” OB, ERTRIA ORI E R 2
W, PRBLT RS SCI ST SE R A, BAT RIS A SOIE R A
A, AT ERIEARE. JUREW, RERME, BUAHOEERRE (5
Fe ), AR e s A R R R X R AE AR ar .
OB, B ARSI RALAR, M TIORE— BRI ™ A 52
#lo HFRSEE, REMEAALSMTESRNAR, UL, Xl R %
HEMB TRZRMFTHEE . WA WA, 91 A A 2L
S EATE AR, RAERE e Rk, A TIRZ VORI YIRA, 4
5 3 JUAE AE M T 8 TP AR R A s R L L e R A R A, g
i, @b 8 e EOR . KU, A, AR, A, A
B NN, XL R A R BB X AR A R e A . R
REGATF RIS, WA TIRRE, AR AR 8426, ok
ZER RSO L, ERIUE . R B S X R AR AT
RESFARIPE TR KL SR, WHNIE . WO ARMELE .. Bk
MY . SCETIBAE . WENASCTFRY “REWET | “RIAFE" . W
WY CHUEKRE” . CMeEHET & MMRE KT, BE . T,
A EARERUKER bR, WR YN RENRE . AT RS TER A ik
WU R . AR e R R TR B s s A, RS 0N
Yo, BROESREEOIWE SO0 L, A LR SCRIIET, AE AT EI
KFo MR HIEAARMWEISE S, AR EOR, LR EF RS T
A1 P S

004



i, FEWRRBE LA, R EFRERBNER S, %
WoUREE 2 T 208 . W . Whfa , Wile . SRR . SR, ERE
RS iR AR BRI B Z —, il AU R AR R
Ao Wit U SR R AR Z AR R, JCAIEJE A9 S0 A 2 R
Hil, A T RMIESREEE LB, R P EXHI R, ABL—FR
B, WACR TR, EARERNE. WIERENG A ESUEN . WAERE R
Zs i, AUERTE TR SA R, w1 HALS R AR R A X A
EBERS AN 2obliig , S T Bel i i xR e SR A T R A U A
Milke sy Ko Wi, M, @A JSTfUBRERAY . MR
ME L, TF R A S AR AR NG T R, RO, B4R AR
Ay WORZY, BUTHGIE; WESMIIA, PEEURUN, FERIBG M TR E
A WURMRIER & 5. XS AW Sh MY SRR B T O A R A
il 2w K

EICHERARAER, BREFEEAT A HORENE. AN
N, BTG — A T RO VPP R
LK E R SRR E T RBEBYLE 2B RE. (ke —
) FH IR SIS, “HER TS (1393)E : FLpei it 88 m 25
W, MESESHEE, HEA TR, WERE, BRARE, BT
S, TPRBEE . SRR . " B OIS T BT B35
PR EIEE P RIBR R . SORERF R, WD EER . OUIBUE (% AT
FHEr. OATEBUE ) L it AR ORE— A A R 88 b AR S T
. AR ANAE (1456) BRENMEAH, AT RUIE R & R E RIS T
. O EsBAE BB REREE (LIRMLR) - BFA SR A bW
TR B, MREAEE . 4 RA R, A -FEE N EE, Ui
W, 4RI E AR, WAl HEEH, KRR, HE%K
o, PRI —. IHISE R A D IS, o kAN, B A R,
HIMECS “ERET , RREESR. AN “EET . mEE
BRI IET S . IBAKAENE T RS R A s A TN
BT ARG . U0 R R A, o SR TR B 7 5 o A 7 R K
KA, WA CERUEET | @Bk %, FEIRMEEY
S AN RN BT b GOWSAEENAE I HERSC (AL SRS
B, GEAERTRE, WEREREE, SEAREHM) , AW, &
W), NEL. HEAE. MEAE. HEST. #ENE . OKPIAE. $SE. WEE. +5
S REREARET SR, . B BT B . BEm . A
% WIS, XET LA, KKERAT EREREOZAKE.

T2 4:20114E5 6 H
FRRTE LM% =HFE

005



INTRODUCTION

Longquan is a county—level city in the Southwest of Zhejiang Province. Archaeologists
have found Human activity such as pottery kiln has already existed in Niumengang district in
the old Longquan city area, about 4,000 years ago. in the later period of Neolithic.There are
a large number of trees, majestic mountains, splendid rivers, Honest countries and cultural
customs. Longquan is known to the sword Celadon capital, Sword State and Mushrooms
Country in the world. The Fengyang Mountain is the highest peak in Jiangsu and Zhejiang
provinces,also is the source of three rivers(Oujiang.Minjiang and Qiantang River). She has gave
birth to a lot of celebrities in dynasties, according to the record, there was 248 scholars during
Song dynasty (1024-1274). There are a lot of mineral resources, such as gold, iron, fluorine
ore, quartz mining, particularly clay minerals to the porcelain industry in the past thousand
years. According to incomplete statistics, there are 384 snake kilns within Longquan territory
in dynasties. It is more to be proud of that the traditional firing technology of Longquan celadon
was formally listed in the "human non-material cultural heritage representative work list"of
UNESCO in September 2009. It is the only global "intangible" ceramic project so far. So
Longquan is more attracted by the eyes of the world.

In the ancient times, Longquan celadon products was shipped Shipped from Longquan
to Wenzhou port by Oujiang water, finally to all over the country and overseas. The Greenway
by water promoted longquan kiln the rapid development of celadon industry. Ceramic is an
important part of Chinese handicraft industry and the national culture. Zhejiang is the home
of celadon. the Yue kiln is the inventor of Chinese celadon initially, Longquan kiln is the
master which traditional firing technology is profound as the peak in Chinese celadon history
finally. As a loyal fan and researchers of Longquan celadon, my lifetime is limited. compared
with thousand years of history and culture. But this can't suppress my pride in Longquan and
celadon, 1 would like to ride in long history with the responsibility and the glory. between the

shuttle in the past. present and future, by a leaf of the ark.

Porcelain is spelled in English with many method, in which china is also the name of our
motherland. [t's our generation' duty—bound task to inheritance, protection and utilization,

promote Porcelain that is first gold card of our country and national culture.

I was born and raised in a ancient and vitality village in Yunhe county, there are few
thousand—years trees in the front and back of the village. In days of childhood, we often play
under the trees, and ask the olders how old the trees are, but childlike innocence has no longer
and now. Once, many beautiful celadon fragments were found when a villager made earthwork,
and this is a relic of one thousand years ago. | had picked up a few articles, more and more

curious.

16 Years ago. [ arrived in longquan where to be my second home with a profound cultural
background as fat. Then | began to read the long history of this beautiful mountain county. 1
love the mountains, rivers, and especially the celadon culture. When I visited a Longquan kiln
Ruins with friends once, I can not restrain the impulse and climbed on the layers of the kiln site
where | seem travel back to one thousand years ago and saw many kiln workers making fine
porcelain quietly and talking to me. Longquan celadon art this precious treasure was handed
down, from generation to generation hy kiln workers, in the high mountains and lofty hills. It is
to my credit that I have collected a specimen with "Xiang Zhen Dao Yao" Four word inscription
which mean is Xiangzhen's large kiln. It's a wonderful thing that my ancestors were making
celadon here more than 700 years ago, and I'm playing celadon rhyme today. So I'm interested
in the inscriptions, decoration and sculpture of the longquan celadon especially. Accumulated

over a long period, I've collected a lot of specimens with academic, archaeological, art value.

During the Five Dynasties and early North Song Dynasty, the celadon pottery of Longquan

kilns developed its unique style of cyan glaze after absorbing the influences of the Yue, Wu,
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and Ou styles, as well as others. These various types of celadon are rich and refined, suitable
for Chinese palaces. The writings of Song Zhuanchuo in his Jile inform us that a style called
"Mise Celadon" appeared in Longquan County, Chuzhou, funded in part by the Qian Dynasty.
The records indicate that Wuyue Qian's Dynasty had set up kilns in a place called Longquan
Jin Big Kiln Village to produce celadon for palaces from the Wu Dynasty into the early North
Song Dynasty. The firing techniques at that time consisted of carving and scraping, while the
decorations included pairs of dragons playing ball games, Tang Flowers, lotuses, and other
water plants.

A significant decoration change came with the disappearance of the Wu Dai period's so—
called "single line" and "broad carving" techniques in the early Song Dynasty, which began
adopting "half-knife carving" techniques. They decorated using Buddhist imagery. as well
as images of fish and rice which represented the rich lifestyle of the Jiangnan area —— known
as the Jiangnan style. In the North Song period the carving of lutes became the signature

characteristic, as well as some images of people and animals.

Especially worthy of mention is the discovery of a set of uniquely—shaped celadon incense
burners near the North Song Kiln in Jin village which feature magnificent carvings. In my
opinion, this set of incense burners is representative of the mainstream culture of ancient
Chinese palaces, constructed by upper—class individuals. The Shihuo tells us that the King
of North Song named Song Taizong sent Zhan Renji to take charge of the affairs in both the
Yue State and in Longquan. Upon analyzing the record, it seems that there were unique styles
designated only for royalty, the majority of which were sold to foreign countries to profit the
national treasury. Examples include the exquisite carving of the Taoist figure "Xuanwu Zhu
Que," as well as other celadon incense burners which feature elegant and charming carvings
of Chinese characters — a truly unique treasure. A great amount of elegant Song writing could
be displayed on very small celadon pieces — a testament to the artists' fantastic skill and
the fineness of celadon art. The scraping of the writing "Happy and rich as the east sea and
livelonger enough as the south mountain" reflects the classical theme of the Chinese culture as
well as the perfect mixture of celadon and culture, carrying a profound culture connotation and

history details, which is shocking and amazing.

In the later period of North Song dynasty, the political center was settled in Linan
(Hangzhou nowadays) with the immigration to south of Song Dynasty, the imperial court should
initially hold the Worship of Heaven Ceremony. There were various kinds of sacrificial vessels
involved in the grand and dignified sacrificial ceremony such as golden vessels, silver vessels,
bronzed vessels, porcelains, jade vessels as well as wooden vessels etc. Due to the war, many
porcelains were instead of sacrificial vessels. therefore, the celadon of Longquan Kiln appeared
various vessel samples as bronzed-liked or silver-liked vessels at that time. During that days.
the only supplement of sacrificial vessels and daily porcelains of the loyal court was Longquan.
I have read many data and specimens, involving the recent city construction of Hangzhou.
especially celadons of Longquan Kiln discovered near the palaces of Song Dynasty as the Cong
type bottles, the furnaces. the wine vessels, the dragon—ear vases, the phenix—ear vases. the
fish—ear vases, the two—holes vases, belt—fish plates, fatsia plates and hexagonal socket plates,
and the high—leveled vessels can only be used in some grand and huge ceremonies. With
the stability of South Song Dynasty and the security of people's material living—standard., the
demanding of spirit of living was getting higher and higher, hence, a increasing number of loyal
aristocrats and refined scholars were fond of playing porcelains, Dou Tea (a kind of competition
to choose the best quality tea) and walking the birds. The Xikou Kiln and Big Kiln in Longquan
had produced plenty of delicate food—cans of birds. the shapes like oval, heart—shaped. hexagon
heart—shaped, the peach—petal shaped, the drum-nail shaped and so on. and the writing as
"Jin Yu Man Tang", "Kun Shan Pian Yu". "He Bin Yi Fan". "Ding Zheng Da Yao". "Ye Zhai
Xin Yao" ete, and the thick glaze celadons of "Tianqing". " Fengqing" and "Meiziqing" from
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North Song and South Song Dynasty are not only the symbols of Song glazes in Longquan Kiln,
but also the jade-like celadons were the pursuit of loyal court and dignitaries. The achievement
of such high-level firing skills of Longquan celadon, personally speaking. having close
relationship with the above two hundred scholars in Longquan, who spared no effort to promote
the culture of the local celadons. Moreover, the continually endeavors and improving skills had

pushed the firing process of Longquan celadon to the peak.

In Yuan Dynasty. scraping decoration skills adapted carving flowers, sticking flowers,
sealing fish, pasting dragons and exposed body and color dotting with the penetrating of the
nomadic culture. One of the most successful decoration was the introducing of the fish image
on the Longquan celadons. people would like to compare double fish to food and money. As
for the sealing dragon, it is also another artistic achievement in Longquan in Yuan Dynasty.
Since the imaginative carving skills, sorts of dragon pictures emerged afterwards. Dragon is
the civilization symbol of Chinese which represent the spirit of harmony as well as luck and
happiness. The unique firing process of Longquan celadon came to the employment of sealing
flowers in the exposed body not only improve the aesthetic perception but the clear stamping of
flower images on the bottom of the celadons would not be sticked. which boost the production.
The vivid dotting tortoise. the highly—skilled sculptured person as the goddess Guanyin, the
smiling star of longevity and the dignified Guangong. the uniquely—designed western—style
foreigners, the cute and active children as well as the elegant porcelain puppet. all of the

images reflect the high—standard skills of Longquan Kiln celadon in Yuan Dynasty.

During the "Hong Wu Yong Le" period in Ming Dynasty, the celadon of Longquan Kiln
had entered into a new development era. In my point of view, the palaces formally designed the
celadon and sent them to Longquan and Jiangxi. That is why there are so many same scraping
design of both Longquan celadon and Jiangxi blue—and—white celadon. In the 194th volume
of Da Ming Hui Dian, it tells that Hong Wu 26 (in the year of 1393) enacted that it should
be count the people and money took in the firing process and considering if the number of
people is large enough to be sent to Beijing. Obviously. the record testifies that some of the
porcelains were used for the palaces. The scarping types are rich as the image represented
promotion instantly and calm down. which to indicate the sublime of Chinese culture. During
the six years in Ming Dynasty, the tool of Zhang's sealing flowers kiln proved that is was
originated from Zhang's family. We may associate that the Ge Kiln in the "Langying in the
Ming Dynasty" in "Seven Class manuseripts" and the Longquan Kiln were both originated from
Chuzhou Longquan. In the South Song Dynasty, there were two brothers named Zhang Shengyi
and Zhang Shenger who was in charge of one kiln separately. The one of Shengyi is called Ge
Kiln, who was the elder brother. Which the younger brother Shenger produced his celadon in
Longquan, whose color is green with different thick. And the color of its foot part is ferrous
with different thick. The purple bottom celadon is rare nowadays, only the slim and thin glaze
with pure color is the most valuable. Furthermore, the Ge Kiln had another nick name called
"Baijisui" while the Longquan Kiln was also named Zhang Kiln. And Zhangyi is the offin.
spring of Wen Guochu. As a result, the tools of flower sealing might be the firing tools of two
Zhangs. Hence. Longquan Kiln developed into the main two kinds as Ge Kiln and Di Kiln. The
masterpiece can be name a few such as the vivid pictures of "taking imperial exam in Beijing"
and "the fish jumping Longmen" scraped on the kettles, which encourage people to work
hard. The images as the people, animals, grass, lotus, plum blossoms, peonies, banana leaves,
sunflowers, copper wire flowers, Han tile figure and Ten treasures, the process skills of them
include scraping, rowing, peeling, selecting, emptying, building, color dotting and exposed
body ete. The artistic standard of Longq

Xiang Hongjin

May 6th,2011

In Wu Sanchun Club in Gongtou village
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IN THE FIVE DYNASTIES
AND TEN KINGDOMS

In the period from the Five Dynasties to the early Northern Song Dynasty, Longquan kiln
had fired out unique style celadon with light green glaze while learning from Yue kiln, Wu
kiln and Ou kiln. This kind of celadon has different species and fine shapes, such as incense
burner, four-tube lamp, plum vase, calyx and saucer, hexagonal pot, octagonal pot, heat
pot, disc—mouth bottle, bowl, basin, cup, etc. As the saying goes: "like mother, like son",
Longquan kiln has obvious descent form Yue kiln, just like its brothers Wu kiln and Ou kiln.
But Longquan celadon was different from its mother and brothers because of different water
and soil composition. The decoration and pattern of Longquan celadon in this period is very
special and mature, or rough, or detailed, or both of two. The content of the decoration pattern
including double dragon playing bead together, hothouse flowers, grass, aquatic plants, lotus,
etc. Some scholars and collectors call them "official kiln of Five Dynasties", as Song Dynasty
people Zhuang zhuo" Trivia Anthology" writed that Chuzhou's Longquan producted celadon
which were tributes given by the Qians. The literature is confirmed by one Golden village's
debris that engraved a word "At the first year of Tianfu, try to fire official celadon, good
luck". The inscriptions tell us that the kiln workers wish fire best celadon product for the
royal, and Longquan kiln's celadon had been used for the royal family of Qians Successful.
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