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Preface

Wandering in the Space Between Reality and Imagination

—How I See Qu Xin’s Paintings

The Qu Xin in paintings and the Qu Xin in real life are both different and not. The Qu Xin in paintings is more real,
but the real-life Qu Xin is more imaginary. And while Qu Xin’s art exists to serve reality, his life serves imagination.

By reality and imagination, I’m not only referring to the methods and language in which he paints, but also referring
to his attitude and the way he does things. We all know Qu tries to paint in a realistic way, but I think that’s just
a smokescreen; indeed, he is realistic in form, but not in spirit. Granted, he paints each object in detail, but added
together, they present something else: goldfish wander through the air, horses contemplate in quiet rooms. It’s
an indescribable and inexpressible world where nature abandons its principles, and that, I’'m afraid, is precisely
Qu’s ultimate intention. Who knows, maybe he means something else? But his “falsification”of reality and his
“transformation” of the principles behind recording reality are meant to explore the relation between consciousness
and sub-consciousness, and further more, to explore the relation between man in reality and the non-reality, and
finally, to push us forward as a civilization, as a society, and as a people. We are too complacent and conservative. We
desperately need different, varied art, and we desperately need that different and varied art to better our own existence.
And so as an artist, Qu has done us an incomparable favor.

Typically, people like to call what they understand “the realistic”, and what they don’t understand “the imaginary”,
which is why people say “I believe what I see, not what I hear”. But reality and imagination, or truth and falsehood,
are often difficult to distinguish in both life and art. We are rarely faced with a clear, black-or-white decision; what we
are faced with is always something complex and uncertain. The realistic representations in Qu Xin’s paintings are a
kind of fantasy, and some fantasies in his real life are a kind of reality. Reasoned judgment and analysis from different
perspectives are needed to be certain of the relationship between objects, and the relationship between objects and
their significance. One of the most effective ways of doing that is the art of painting. Or you could say that’s the art of
Qu’s paintings. He presents us with this or that possibility or impossibility, so that we are able to analyze this or that
possibility or impossibility in our own lives.

I"ve watched Qu paint, and observed how he lives, for many years. [ know that if he paints well, his life tends to go
well, and if his life goes well, he naturally paints well. Prudence, calm, and quiet are the basic principles he lives by,
and they’re also the basic principles by which he paints. Like the double world refracted from the inside and outside
of mirror in one of his paintings, they are each the others’ premise, they reinforce one another, and there is nothing
absolutely realistic or imaginary. He has complete control over the space between them, painting actively and living
quietly. Comparing with him, many painters today paint with “extra realism and insufficient imagination”, but a
little more imagination and a little-less reality is a good thing, and the power to make reality seem imaginary and the
imaginary seem real is even better. That is a true understanding of aesthetic value, that is true dialectical materialism.
Our society needs these values, and art needs that kind of dialectical vision. Qu Xin’s art is his life, and his life is
his art; life isn’t necessarily reality, and art might not be a product of the imagination. Life and art are sometimes
ihdistinguishable from one another, and though life looks slightly more important by comparison, only those who can
move naturally between imagination and reality can truly be masters of either life or art.

Li Mu
July 2010, Qinghua University, Beijing
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BT KBEIBE BIHE 55cmx75cm

Mirror.Paper Pencil colored pencil.55cm x 75cm






B - MR RELE BE%E 55cmx 75cm

Old Chair & Dalmation.Paper Pencil colored pencil.55cm x 75cm
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Shadowing.Paper Pencil colored pencil.55cm x 75cm
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Cormorants & Boat.Paper Pencil colored pencil.55cm x 75cm






