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Wood scuplture, a traditional craftsmanship in Chinese culture, is well-
known throughout the world for its exquisite and wonderful appearance and
techniques. Zhejiang Province, famous for wood sculptures in China, boasts
three kinds of major wood sculptures: Dongyang Wood Sculpture, Leqing
Boxwood Sculpture, and Ningbo Zhujin Wood Sculpture. Among these
three, Dongyang Wood Sculpture and Leqing Boxwood Sculpture top all
kinds of wood sculptures in Zhejiang Province. They are crowned the “Three
Sculpture Schools of Zhejiang”, together with Qingtian Stone Sculptures.

Originated in the Tang Dynasty, Dongyang Wood Sculpture achieved
its peak in the Song Dynasty. Later, more famous artisans of Dongyang
Wood Sculpture appeared in the Ming Dynasty and it was known as the
hometown of wood sculptures. During the reign of Emperor Qianlong in
the Qing Dynasty, four hundred Dongyang craftsmen were brought into
the royal palace to work on the renovation of the royal court, a milestone in
the’ history of Dongyang Wood Sculpture. Thereafter this craftsmanship fell
to a low ebb due to wars and social turbulences. But even amid an unstable
period, a number of famous craftsmen still managed to make their names,
including Du Yunsong, Huang Zijin, Lou Shuiming. After the establishment
of People’s Republic of China, sculpture artisans established the Dongyang
Wood Sculpture Factory, which symbolized the new starting point of
Dongyang Wood Sculpture In a very short time, exquisite works and famous
craftsmen made their appearances before the world.

Leqing Boxwood Sculpture, with a history of nearly 200 years, is famous for
the. raw material—the boxwood. It is said that this kind of wood sculpture,
derived from the making of small Buddhist sculptures, were applied in a
traditional Chinese festival taking place in the 15th day of the first lunar
month. At the end of the Qing Dynasty, Leqing Boxwood Sculpture had
become exquisite works chased by gentries and scholars. In the beginning
of the 20th century, the work Hide and Seek, created by a famous artisan
Zhu Zichang, was awarded and recognized in the Pacific International
Exhibition. Thereafter, Leqing Boxwood Sculpture came to be known at
home and abroad. After the establishment of People’s Republic of China, the
craftsmanship developed rapidly. Combining the crafts of relievo and figurine
sculptures, craftsmen created significant number of exquisite masterpieces.

The prosperity of a country leads to the blossoming of industries and
commerce. As publishers, we feel it in our duty to produce a book that
preserves the memory and exquisite works of this pivotal craft. After
conscientious collection of materials, photographing and editing, the book
is now going to make its appearance before the readers. We would like to
hereby extend our sincere gratitude towards wood sculpturers in Dongyang
and Leqing, as well as providers of all kinds of materials. Meanwhile, we

welcome suggestions from experts and readers who share our interests.
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Surface Carving refers exclusively to the surface relief in Dong yang, which is a type of decorative carving
_representative in Dong yang carving family. Surface Carving consists of thin relief, bas-relief, high-relief, tall

relief, multi-layered relief, hollow double-faced relief and saw-out relief.

To recount the history of Surface Carving is to tell the story of Dong yang wood carving.
Dongyang Wood Sculpture, also called White Wood Sculpture, is crowned as the treasure of the nation by
Yan Jici, a celebrity in China. Originated in the Tang Dynasty, the subjects of these wood sculptures are mostly
religious figurines, called figurines sculpture in the art circle. Up-till the Song Dynasty and Yuan Dynasty, this
craft was applied to publishing and the making of wood prints, which led to the basic form of Dongyang floor
screens. That was the earliest development of flat sculpture of Dongyang Wood Sculpture. In the Ming Dynasty,
Dongyang Wood Sculpture was widely used in decoration and architecture, with a set of integrated sculpturing
techniques. Thereafter, Dongyang Wood Sculpture took the advantage of architecture, furniture makings and
decorations. Meanwhile, the forms of Dongyang Wood Sculpture divide the flat sculpture, the relievo, the
hollow sculpture, with diversity growing with time. Subjects include historical events, legends, classical works
and present styles.

Modern Dongyang woodcarving demonstrates unique tradmonal artisan style and rich regional features and
is both functional and decorative. The picture composition is bold, layered, exquisite, vivid before being carefully

delivered. Two main objects are spectacular standing screens and elegant hanging screens.
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Relief is subdivided into high-relief and bas-relief. In high-relief, the
background is much lower than the pattern carved. By taking advantage
of the spatial curves in a three-dimension object and exaggeration
techniques, artisans are able to condense the spatial depth and to
heighten the visual impact. By comparison, in bas-relief, the pattern
stands out from the background in a less pronounced way. With
shallower carving, less layers (normally no more than 2 mm), bas-relief
requires rigorous diagonal lines. Bas-relief begins from a lower position
and condenses the subject significantly. Bas-relief is similar to painting
since it is flat.

High-relief has more layers than bas-relief. Nevertheless, they often
appear in the same picture. Both kinds of reliefs enjoy wide application
and can be seen anywhere, delicately made, from pavilions and cottages
in ancient architecture, to palaces and ancestral halls, to residential yards,

to rooftops and clusters, to doors and windows, and to wells and bells.
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fEdh 2 Jefeifii Title © Dragon in Clouds Vase
M HIAR. BEAL fERLA Material © Tilia,Beech and Rosewood
fEé Bl Artist © Lu Guangzheng
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fiehh - MWL Title © Missing the Human World
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fE&h 5 Title © Gentle Breeze
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fE# - #Cl Artist / Feng Wentu
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fESh  BHEE Titde © Farming
M KA Material -+ Tilia
fEdr  IRee Artist © Xu Jingbin

fiEl A Title © Flowing Scent of Lotus
s BEAR Material © Tilia
¢t 13 E Artist © Feng Wentu
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