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he "Right View-Context—The 30 Chinese Painting Artists" debut marks the opening of Right View Art Museum.
T From this year on, it will become an annual event aimed at proclaiming our academic standpoint and artistic
mission nonstop, in together with other individual events. Holding art exhibitions, especially exhibitions with specific
themes, is a massive undertaking that should be treated seriously, because exhibitions are intended for the public and
serve as academic presentation of the creators as well as the guide for investors and collectors. In recent years, artwork is
getting increasingly popular with the market, giving rise to the number of both painters and investors and hence making it
ever more important and difficult to evaluate artworks objectively. Apart from expertise limits and absence of independent
minds, a lot of external elements could also contribute to false judgments. Some of them are the dual-identity of painters
induced by the political system (in other words, inside or outside of the political system), the distraction of political status
and social reputation, the difference of ability in concerning for, participating in and leading the market, the aesthetic
recognition threshold caused by the diversity in artistic style, technique system and philosophy of painting, the driving
force under the guide of the managers' interests and preferences and so forth. The advent of the era of high price means
the rise in investment risks. Hence, we need to evaluate an artwork rationally instead of subjectively. Without aesthetic
insight and wisdom, one could be easily blinded by a pile of superficial elements, losing "correct observation" and losing

oneself in the tides of opinions of others. In this regard, never could one harvest all the glory that art reserves.

The key to presenting a perfect exhibition lies in selecting good painters through in-depth research and compare with an
impartial and responsible mind as well as a sense of mission. We strive to get rid of the "pseudo boundary" of art review,
and only go for the best when selecting and inviting painters. Some say there is no right or wrong in art, but there is good
or bad. In other words, there are standards in aestheticism, but these standards could hardly be accurately calculated. So
what are the standards and how to define good painters? I hold the basic opinion all along that good painters will always

evoke respect and affection in us, because only with a pure and sincere mind, capability developed through long-term

003



training and ingenuity excelling that of nature could a painter produce a painting masterpiece that endows the finest spirits
of the universe. First, they are painters with superb and exclusive expertise. Then they enrich their minds with knowledge
and morality, and then come up with the philosophical view that harmony could be reached in diversity. Finally, they
should have temperament, character and aesthetic talent, personality elements different from the masses, to elevate their

artwork to a realm and state so beautiful and elegant that it is beyond the wildest imagination of mankind.

To produce a list of the most outstanding painters by such high standards is not an easy task. In the end, after relentless
deliberation and consulting from various experts, we are proud to present a list of 30 painters. By simply dividing them
into three groups, the senior, the middle-aged and the young, we could tell that the majority of them are middle-aged
painters, that's because in an era of radical changes, they have established their personal style and in the meantime,
maintain the momentum for sustainable progress. With great talent, complete painting language and characteristic style,
they've become role models with distinct career trace that newcomers could follow. There's greater difficulty in choosing
young painters, considering that most of them have just begun their career and what the outcome will be still remain
unpredictable, even for those with a good start. Thus, the young candidates (born after the late 1970s) who make it to the
list are undoubtedly talents with good painting foundation and promising future. The most respectable ones making the
list are senior painters, some of whom are the very best in this field and have produced countless masterpieces. We should
have invited more of them to the exhibition. Yet, considering that we are still in the early stage of this exhibition, in case
we make any mistake in the rush, it would be wiser not to introduce so many brilliant works to the exhibition in such a
hurry. So we only send for those with distinctive style and most outstanding achievements of the senior painters on this

occasion, and as for the others, we'll make other plans.

As this exhibition focuses on the context, the professional issue of how to define the boundary of Chinese painting
inevitably arises. Due to limits in personal capability, I'd bypass in-depth exploration of this issue and only judge from
my own understanding. The contemporary painting circle is highly diversified. Some painters stick to old traditions.

From Tang and Song dynasty onward, the traditions have been evolving all along over the past 1000-plus years, hence
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predicting where their destinations would be must involve discrimination. Some follow the West. For this group of
‘ painters, their personal styles must vary greatly whether in philosophy, in viewpoint or in technique. Some, merging the
West with the Orient, derive inspiration from earthly objects, deliberate and combine, thus leading to tens of thousands of
forms--- Yet, doctrine aside, all the participating painters share the most basic point of Chinese painting, i.e., the principal
elements of traditional painting. First, champion ink as the main painting material and emphasize the distinctive aesthetic
value of ink, or at least, acknowledge the functionality of ink, i.e., choosing ink as the tool and applying it proficiently.
Second, respect Chinese culture by expressing opinions and ideas, or the feelings and senses in a way comprehensible
to and fully acquainted by today's Chinese. These two points constitute the main or fundamental elements of traditional
Chinese paintings. Apart from them, the choice of objects, the innovation in various techniques, the exclusivity in
conception and viewpoint and the difference in spiritual connotation belong to the sphere of artistic individualism, hence
full respect and tolerance should be given accordingly. I believe, as long as painters utilize all their capability beyond the
tool of ink and cultural foundation, aestheticism will make a big difference in making the cultural sympathy, emotional
comfort and spiritual elevation possible in the cultural context of China. This is where the ultimate value of Chinese

painting lies, and the quality of painters of Chinese paintings as well as their artworks will be determined by it.

Most of the artworks in this exhibition are the very first collection of Right View Art Museum. I am utterly grateful for
the 30 painters for their cooperation and trust, and I wish fellows cherishing the same ideal could find the cultural context
and main spirit of Chinese painting over the past half century, and sense the liveliness of Chinese painting from the 100-
plus paintings. To admire a painting from the heart, reflecting the true, the good and the beautiful of art upon our soul and
developing a profound harmony of human inner feelings and the secular world and an impervious mentality to external

temptation, is not only the grand path to art appreciation, but more the Buddhism spiritual discipline of holding Samma-

T fﬂf

Ditthi (right view) to Schauen (perceive). Such is "Right View"(correct observation).
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