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ART RESUME

Fan Zhou, born in 1953, is a renowned artist in Chinese ink and wash painting who developed
a style integrating musical rhythm into landscape painting and highlighting intertwined curves. He
is currently a board member of Xi’an Academy of Traditional Chinese Painting, fellowship of Xi’an
Research Institute of Culture and History, Honorary Chairman of Shanxi Association for Exchanges of
Traditional Culture.

Fan Zhou has created three series of painting works, including “Color and Ink: Landscape
Painting”, “Symphony of Ink and Wash™ and “Permeating Ink and Wash”. His painting album
publications include “Fan Zhou: a Famous Contemporary Artist”, “Great Vision of Painting”, “A
Visual World Reflected in Mind” and “Fan Zhou: a Celebrated Contemporary Painter and Calligrapher
in Rongbaozhai’s Listing”.

In 1990 Fan Zhou developed an ink and wash style depicting animals, and in 1996 he began to
create landscape painting integrating color with ink. In 1992 he settled in the depth of the Qinling
Mountain Range. There he studied Buddhist sutras and classics of ancient China in order to make
contribution to the modern development of traditional Chinese painting. Over years of study and
practice, he initiated the concept of “freeing oneself from the objective world and creating with one’s
natural will” and developed a distinctive style integrating elements of music and calligraphy into
painting.

In 2001, Fan Zhou Gallery of Traditional Chinese Painting was completed in Zhongnan Mountain
World Geo Park. In following years, a number of important events were held in the museum, such as
the National Symposium on Modes of Fine Arts Criticism, the Seminar on Art Criticism in the Image
Age, and the Zhongnan Saloon of Contemporary Art Critics.

Fan Zhou has held exhibitions in Switzerland, USA, France and Canada. Many of his works
have been collected by museums at home and broad and included in painting albums such as “100
New Artists in Traditional Chinese Painting”, “A Collection of Masterpieces of Traditional Chinese
Painting”, “Elite Artists in Traditional Chinese Painting”, “Leading Artists in Contemporary Landscape

Painting” and “Rongbaozhao’s Painting Album on Fan Zhou™.
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PEHET

It is impossible to surpass master artists of previous generations
if without a solid foundation in traditional culture and a broad vision in
culture and arts. Only with a solid and broad foundation can a building
reach a great height. To achieve unprecedented accomplishments, a painter

needs not only years of practice but also rich knowledge in different
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disciplines of culture and arts. That is why [ had devoted myself in
studying achievements of all cultures of mankind before | developed the
painting style featuring intertwined curves. I have followed the path of
making innovations while recognizing traditional values, which is different

from concepts of contemporary artists aimed at overthrowing traditions.
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Yves Millecamps, (Academician, French Academy of Fine Arts)

The lines in Fan Zhou’s paintings are elegant. Viewers can feel the
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purity in the painter’s heart. The paintings are saturated in the harmony
with nature — they are peaceful as Bach’s music, and airy and brilliant like
Kitaro’s compositions.
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Pierre Cardin (Honorary academician, French Academy of Fine Arts)

Fan Zhou is a genius artist. The lines in Fan’s paintings are more
stylish and thoughtful than those of American painter Jackson Pollock.
They are fresh.
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Peng De (art critic)

Fan Zhou’s landscape paintings can roughly be broken down into
three categories: traditional landscapes, calligraphic landscapes and
musical landscapes. The first two contain obvious Chinese characteristics,
and fit the traditions of Chinese landscape painting, though they distance
themselves from the works of traditional intellectuals or artists. The
musical landscape paintings come from traditional literature but move
beyond that, which ensure European and American artists who are not very
familiar with Chinese culture can still understand Fan’s paintings without
any hindrance.

Fan’s musical landscape is composed of curving lines resembling
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water waves as well as moving clouds that keep
changing their shapes. The smooth flow of the
lines gives viewers a feeling of purity with
strong visual impact.

This style emanates from Fan’s determination
to reform traditional Chinese painting.
Influenced in the 1980s by modernism, Fan
used to try his best to change the Chinese
watercolor painting style. Although he has
abandoned some techniques long borrowed
from Western paintings, the experience helped
him break away from traditional styles and
explore new paths.
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Jia Fangzhou (art critic)

Fan Zhou was once a student of famous
master Shi Lu. Although a certain degree
of influence from Shi is still manifest in
Fan’s paintings, Fan has gone further in his
understanding of Chinese landscape painting.
Fan lives in a better time, which enables him to
walk into the depths of nature and explore the
feelings of ancient people.

He stayed in the mountains as a hermit,
tracing back the origin of Taoism and
Buddhism, reading classics of art and literature,
interacting with nature through gugqin, tai chi,
calligraphy and painting. Fan’s paintings are
full of his passion for life — they break free of
the formulas and symbols in traditional Chinese
landscape paintings, and provide viewers with a
window onto a purist status of living.
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Li Xiaoshan (art critic)

Most claims about art are nothing but pretentious
slogans. It is often the creative work itself that inherits
valuable experience from the past and continues to
grow. Fan Zhou's paintings are among such examples
that transcend doctrines and reach a balancing point
between tradition and innovation.

As we know, Chinese landscape painting has
come to such a height after the continuous efforts
of innumerous artists for millennia. Even a tiny step
ahead is a daunting task for the artists of today. What
is unusual about Fan is that he was not bound by what
he had learnt from the past. Instead, he challenged it
and made a breakthrough.
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Lu Hong (art critic)

One of Fan Zhou’s innovations is to use square-
shaped brush strokes that vary in density, dampness
and size. This style provides a musical lilt and adds
more layers and weight to the paintings, while
technically enabling the painter to progress from
traditional Chinese landscape artists.
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Chen Xiaoxin (art critic)

The traces of moutain, bloodline and culture
is one of Fan Zhou’s flagship works. Fan Zhou’s
landscape paintings use thick or thin lines that
resemble the free cursive calligraphic style, rolling and
whirling, whispering and singing, and are pure and
forceful. His latest work, Flowing mountains, brings
this style to a new height — the lines form a more
complete structure of waves and melody, with a sense
of open space and free spirits, as if time had frozen in

the depths of eternity.
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