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Slowo do wydania chinskiego

Wydania narodowego Dziet F.Chopina

Ogromna, radosc¢ sprawia mi fakt, ze redagowane przeze
mnie wydanie zrodlowe Dziel Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed ¢wieré wiekiem
miatem okazje go odwiedzi¢, zauwazylem u pianistycznej mtodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nastapne lata potwierdzily te moja, opinie sukcesami chinskich
planistow na estradach swiata i Polski, tez na Konkursach Chopi-
nowskich. Zycze chinskiej miodziezy pianistycznej, jak rowniez
pedagogom, muzykologom i melomanom jak najlepszego poznz'mia
muzyki najwiekszego polskiego tworcy muzycznego, ktorego

pelnemu zrozumieniu ma stuzyc¢ nasze wydanie.
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about the Nocturnes ...

Op.9

“Your Nocturnes and Mazurkas have been reprinted in Leipzig and were sold out here within a few days.”

From a letter written by Mikotaj Chopin to F. Chopin, Warsaw 13 IV 1833.

Op. 9 No. 2

“You write that you expect | play the second Notturno quite well [...]. So | play it every day with great delight;
what does it matter that | piay every little note if [| do so] without the soul with which you created it!”

From a letter written by Izabela Chopin to F. Chopin, Warsaw 1834.

“Chopin wanted the accompaniment to be studied by itself first, using both hands in such a way that each quaver chord
would sound like a chorus of guitars. Only when the accompaniment had been completely mastered with two hands in
this way, producing a correct and perfect sound, piano and in strict tempo, at a perfectly even Allegretto without lapsing
into triplets, could we entrust it to the left hand alone, leaving the tenor voice [den Tenorsédnger] to enter in the upper part.
The second variation [bars 13—16] was to be played Andante, and the third [bars 21-24] — as a pathos—-laden Adagio;
the theme and the second variation had to sing in a full-bodied, expressive manner, but without exaggerated
sentimentality [nicht sentimental karrikirt].”

Wilhelm von Lenz Uebersichtliche Beurtheilung der Pianoforte-Kompositionen von Chopin [...], "Neue Berliner Musikzeitung" 18 IX 1872.

Op. 9 No. 2 (version with variants)

“‘[Chopin] just wrote in several small but very important changes for me; his script was clean, tiny, clear [...]"

Wilhelm von Lenz Die grossen Pianoforte-Virtuosen unserer Zeit, Berlin 1872.

“Gutmann played the return of the principal subject in a way very different from that in which it is printed, with a great
deal of ornamentation, and said that Chopin played it always in that way. Also the cadence at the end of the Nocturne
had a different form.”

F. Niecks F. Chopin as a Man and Musician, London 1902.

Op.15No. 3

“They say [...], that the day after he attended a performance of Hamlet at the theatre he wrote the Nocturne Op. 15 No. 3
and inscribed it: «at the cemetery», but when it came to having it printed he erased the inscription, saying: «let them
work it out for themselves!»”

M. A. Szulc Zbidr wiadomosci i uzupetnieri dotyczacych zycia i utworéw Fryderyka Szopena, “Echo muzyczne” 1880.



Op. 37

“l have a new Notturno in G major which will form a pair with the one in G minor [...]”

From a letter written by F. Chopin to Julian Fontana in Paris, Nohant 8 VIIl 1839.

Op. 48

“l am sending you the two Nocturnes and the rest on Wednesday |[...] Perhaps there are still a few flats
or sharps missing.”

From a letter written by F. Chopin to Julian Fontana in Paris, Nohant 1 XI 1841.

Op. 48 No. 2

“When Gutmann studied this Nocturne with Chopin, the master told him that the middle section should be played
as a recitative: «A tyrant commands» (the first two chords), he said, «and the other asks for mercy».”

F. Niecks as above.

Op.?

“During the lesson Chopin played as | never heard him play before. He seemed to want to attain the ideal of his poetic
spirit; after playing his Nocturnes to me for the first time he apologized for not having expressed them as he wanted me
to hear them, and he repeated them even more perfectly.”

From a letter written by one of Chopin's pupils from 1842-44, Emilie von Gretsch, to her father, quoted in: J. J. Eigeldinger Chopin vu par ses éléves, Neuchétel 1988.

Op. 55

“Dear Mr Hartel. [...] since we are discussing business, would it suit you if | sent [...] my two Nocturnes and three
Mazurkas at 600 francs for each opus?”

From a letter written by F. Chopin to the firm Breitkopf & Hartel in Leipzig, Paris 19 XII 1843.

Op. 55 and 62

“l, the undersigned, Fryderyk Chopin, living in Paris on rue St. Lazare [...], acknowledge that | have sold to the firm
Breitkopf & Haértel in Leipzig the copyright to the works of my composition listed below, that is:

opus 55. Two Nocturnes for pianoforte [...]

opus 62. Two Nocturnes, dtto”

From letters written by F. Chopin to the firm Breitkopf & Hartel in Leipzig, Paris 16 VII 1844 and 19 XI 1846.
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Vide Performance Commentary.
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a tempo

d b
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cresc.

In the extant sources the note a’ occurs probably by mistake.
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