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Anton Garcia-Abril and Ensamble Studio

ZH - AT - MHERSBREREFTIEE

Anton Gareia-Abril, (Madrid. 1969) is a European PhD Architect and associate
professor in the School of Architecture of the Polytechnice University of Madrid
(ETSAM-UPM.. He received the Spanish Academy Research Prize in Rome

in 1996. 1n 2000 he established Ensamible Studio leading a team in search of
architectural applications ol conceptual and structural experimentation. He

has been an invited professor at MLLT. in 2011, the Graduate School of Design
of Harvard University in 2010 and Cornell University in 2008, among other
universities in America and Europe. He was selected by SANAA to participate in
the Venice Biennale of Architecture 2010.

Javier Cuesta Rodriguez-Torices. (Madrid. 1973) graduated from the School
of Technical Architecture in Madrid in 1997 and started working with Anton
Garceia-Abril the year after. joining Ensamble Studio in 2000 from the year of
its foundation. He is an essential part of the team. participating actively in the
construction design of every project the office produces. In 2003 he founded
with Anton Gareta-Abril Maleria Inorganica, an in-house construction company
dedicated to building the works that Ensamble Studio designs. thoroughly
controlling their execution on site.

Débora Mesa Molina. (Madrid. 1981) joined Ensamble Studio in 2003, before
graduating from the School of Architecture of the Polytechnic University of
Madrid (ETSAM-UPM.) in 2006. and becoming Anton Garcia-Abril’s partner in
2010. She has been an invited professor at various universities in USA and Spain.
and assisted Anton Gareia-Abril in the design studio he taught in the Graduate
School of Design at Harvard University in 2010.
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Ensamble Studio

The work of Ensamble Studio belongs Lo two realities, opposile
and complementary. that trace a nonlinear discourse through its
- work.

- The world of nature in which the specific conditions of the
territory include, besides the physical conditions of the site,
cultural, historical, artistic conditions. Whal is given by nature
and by the site.

These structures are dense, heavy and linked to the local.

The world of the laboratory, in which there are no prerequisites.
besides the ones marked by reality. Creation, synthesis and
engineering create an architecture thal transcends the site.
These structures are lense, light, and linked to the global.

The projects fall between these two extremes. creating a balance
between them, creating a sincere and consistent body of work.

Manifesto

1. We work with our hands, we experience. We control the
processes better than the results. Because finding the logic in
the development makes it harder to be wrong.

2. We go Lo the origin of the processes, o the raw malerials; we
try to arrive to the essence of the elements and construction
systems. And this scientific understanding enables a extreme
freedom to operate outside the preconceived processes. We use
industry in the service of architecture but not vice versa.

3. We conceive the spaces, design the construction accurately,
play with the scale of the building elements to affect the scale of
space; and the final form is simply the resull of following a clear
stralegy.

4. We move easily in contradiction. We design shadow Lo obtain
spaces of light and we build with heavy elements 1o obtain light
and transparent spaces. We commule from stressed structures Lo
dense structures, from the small scale of the house o the bigger
scale of the city, from reordered nature o prefabricated systems.

5. We do not ignore history; we have studied it and we reread il
with every projecl. But we use actual technology and we face the
problems of our present Limes.

6. The structure is the architecture, which is not only entrusted
with the important task of dealing with gravity. bul also traces
the space, frames the landscape, orders the program. expresses,
and so defines the architecture. Without dressings or disguise,
with constructive honesty.

7. And above all, we do. And if we make mistakes, we learn. Bul

the perseverance in doing keeps us alive. I we do not have work,

we invent it.
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The Reader’s House — Madrid’s Old Slaughterhouse
Madrid’s Old Slaughterhouse is becoming an important Center
for Contemporary Creation in Madrid, organizing architecture
competitions that can give rise to proposals that will recover

its 148,300 m* to house creative processes, artistic training and
participatory dialogue between the arts.

The Reader’s House project is the result of a competition that
took place in 2006, in which Ensamble Studio won the first
prize. The purpose of the competition was to restore warehouses
13, 14, 17b and 17c of the Old Slaughterhouse to incorporate a
new educational program.

The proposal made by Ensemble Studio maintains and enhances
the original character of the industrial complex, by imposing
anew order to the one of the pre-existent buildings. The
confluence and relationship of the new system and the existing
one forms a new space.

Two physical, perceptual and activity levels are defined, forming
a mutable scenario. The upper level, constructed with precast
concrete beams of 40 tons each, is a space for research and
study. These beams are bridges, aerial streets, vectors of activity.
In opposition to the basilica-like structure of the warehouses,
the new structures are longitudinal, light and metallic; they were
inserted through the windows and sew the space transversally,
giving unity to the complex formed by warehouses 13 and 14,
which were previously independent buildings. The lower level
participates, without losing its essence, in the rhythm marked
by the upper level. Dynamic and mutable, this level will host
the educational and cultural diffusion activities, enabling their
future redefinition.

Wareéhouse 17¢ houses the office area. while warehouse 17b
becomes a multipurpose room or auditorium. The pitched

roof of the auditorium was rebuilt, respecting the original
profile. However, inside, a different order is re-imposed. An arc
generated by aluminium slats encloses, dresses and lights the
space. The material palette includes the industrial tradition of
ﬂmmﬁdeOMmemmﬂmmeGmnM?H%Ipmwﬂcmwmm
dress space. Anton Garcia-Abril

Credits and Data

Project title: Reader’s House (Casa del Lector)

Location: Arganzuela. Madrid, Spain

Date of project: 2006

Completion: 2012

Architect: Anton Garcia-Abril

Associate architect: Débora Mesa Molina

Collaborators: Ensamble Studio — Marina Otero, Elena Pérez. Ricardo Sanz. Alba
Cortés P

Quantity surveyor: Javier Cuesta

Developer: Fundacion German Sanchez Ruipérez

Construction company: Ferrovial
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pp. 8=9: Looking north through the
interior of warehouse 14. Opposite:
General view of warehouses 13 and 14
before conversion. This page. above:
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Longitudinal section through warehouse 17¢ /17cS G, 2 A

Cross section (scale: 1/800) / #&m & @& (EbE: 1/800)
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Opposite: Construction process. A set
of precast concrete beams of 40 t each
were inserted through the windows.
Photos courtesy of the architect.
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