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A day in Rome
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We start at 9 o’clock and walk
around Palazzo Farnese
Campo dei Fiori. We have
breakfast at the jewish pastry
i Portico d'Ottavia.

We pass in front of the Sina-
goga, a Moresque 19th century
building, which is a quite origi-
nal architecture in Rome. It is
the first architecture to be built
after the creation of the Italian
State in 1861 and a new topo-
logy.

We come back to Campo dei
Fiori. We go to Palazzo Spada
(built in 1548-1550), which was
renewed by Borromini, who
created the masterpiece of
trompe-l'oeil false perspective
in the covered courtyard. We
also visit Galleria Bernini
which hosts many masterpie-

ces.

Later, we go to Palazzo Far-
nese which currently houses
the French Embassy in Italy.
Its building history involved
some of the most prominent
[talian architects of the 16th
century: Antonio da Sangallo
the Younger, Michelangelo, Ja-
copo Barozzi da Vignola and
Giacomo della Porta.

At the end of the 16th century,
the important fresco cycle of
“The Loves of the Gods” of the
Farnese Gallery was comple-
ted by the Bolognese painter
Annibale Carraceci.

From Palazzo Farnese we turn
to Via Giulia. On this street
there are some of the most in-
teresting buildings of the Ita-
lian Renaissance.

We stop at church Santa
Maria dell’Orazione e Morte.
Later, we stop at Palazzo Fal-
conieri, currently the venue of
the Academy of Ungheria. The
fagade was partially done by
3orromini . The loggia faces the
river and the interior staircase
and the beautiful ceilings are
well designed.

The church of Santa Caterina,
is probably a project of Baldas-
sare Peruzzi and renewed in
the 18th century. On the left, if
we follow Via di Sant Eligio, we
arrive to this little church Sant
Eligio degli Orefici designed by
Raffaello.

The facade has undertaken
numerous int‘t'rvcnti()ns.

We are back to Via Giulia and
visit church Spirito Santo dei
Napoletani designed by Dome-
nico Fontana in the 18th cen-
tury and its facade was
transformed in the 19th cen-
tury.

If we keep forward we find Pa-
lazzo dei Tribunali, which was
begun by Bramante but was

BRI thinkscape O F

never finished. We later find
Santa Maria del Suffragio
(built in 1668-1680) with its
travertino facade by Carlo Rai-
naldi.

At No.66 stands Palazzo Sac-
chetti, probably designed. by
Antonio da Sangallo the Youn-
ger. At No.93 stands a 16th
century house with the escut-
cheon of Paolo III. At No.85
stands the House of Raffaello
built on the site on which the
wanted to

famous painter

build his house.

We can finish with a visit to
church San Giovanni dei Fio-
rentini ordered by Pope Leone
decimo with collaborative de-
sign by Antonio da Sangallo
the Younger, Baldassare Pe-
ruzzi, Michelangelo, Raffae-
llo.Jacopo Sansovino and
Borromini.

Around the neighborhood, we
can have lunch at la Trattoria
Al Moro near Fontana di Trevi
or at Roscioli in Via dei Giub-

bonari .

At dinner we can eat good fish
at Ristorante San Lorenzo in
Via dei Chiavari.
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Henning Larsen Architects
“Harpa Icelandic Concert and
Conference Hall", Reykjavik,
Iceland
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Situated in a solitary spot, with
a clear view of the enormous
sea and the mountains
surrounding Reykjavik, Harpa
stands out like a large, radiant
sculpture reflecting both sky
and harbor space and transfor-
ming the area into an attrac-
tive urban space for the
citizens. It will become the new
home of the Iceland Symphony
Orchestra and the Icelandic
Opera.

We have aimed
at creating a
catalyst for the
entire city of
Reykjavik

It's the building’s incredible
glass facade that truly defines
the structure. The multifaceted
glass facades are the result of
the collaboration between re-
nowned architects Olafur Elias-
son and Henning Larsen . Made
of a twelve-sided space-filler of
glass and steel called the “quasi
brick”, the building appears as
a kaleidoscopic play of colors,
reflected in the more than 1,000
quasi bricks composing the sou-
thern fagade. The remaining fa-
cades and the roof are made of
sectional representations of this
geometric system, resulting in
two-dimensional flat facades.
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A dynamic pavilion

FEHBRIEE Atelier FCIZ
“"Audi Haus", Shanghai, China
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Chinese architects have crea-
ted an installation consisting of
glass partitions encompassing

an Audi vehicle inside, creating
the illusion of movement and
rotation as the viewer walks
around the display. It has been
on display at the F1 internatio-
nal racing circuit in Shanghai,
China.

The glass panels
are arranged to
produce multiple
reflections of

the car

Visitors could walk inside the
pavilion to have a closer view of
the car and experience a more
intimate setting where the
glass panes blur the outside su-

rroundings.
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Mitigating carbon footprint

Michael Jantzen

"“The Black Hole Research Center”
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It is a conceptual design propo-
sal for a large, solar powered
building designed to be located
in a hot dry area. The struc-
ture’s design is symbolically
based on the image of a large
black hole located in the center
of a large spiral galaxy.

Light ,
eco-friendly,
concrete
composite
materials

The symbolic black hole in the
center of the structure is actually
a very large array of photovoltaic
solar cells that would power
most of the research center. In
clear allusion to a black hole pu-
lling light, the grandiose solar
array of the center will absorb
light, and then convert it into a
final form of usable and sustai-
ned harnessed energy.
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From car to
public transport

KCAP Architects&Planners

"P+R facilities De Uithof", Utrecht, Netherlands
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Construction work has started
for the P+R facilities De Uithof.
The design developed by KCAP
Architects&Planners in coope-
ration with Studio SK and In-
genieursbureau Utrecht will be
the largest parking of Utrecht
with 2,000 parking spaces.
Completion is planned in 2013.

What makes the
project special is
the integration
of a bus/tram
station into the
building on
ground level

The 10-storey building offers
parking facilities for the hospi-
tal , the university, the Hoges-
chool and  public use. It
contains a bike shelter and ser-
ves as a transfer connecting the
fast public transport to the city
center.

© Studio SK

© Studio SK
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A surreal space

REEBAESFT Studio Pei-Zhu

“OCT Design Museum", Shenzhen, China
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The inspiration for the project
comes from both the location
close to the bay and the needs
of the program, a surreal space
for design exhibitions. The sil-
ver shiny exterior with scatte-
red triangular small windows
seems to be part of a cloud or
dense fog with birds in flight.

Reminiscent of
a flying saucer

Typically an automobile looks
very heavy but in this limitless
space it becomes weightless, let-
ting its curves, shadows and in-
tense colours become the focal
point of the show.
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