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Gao zong yuan works
P20—31

01 The Thrill of Altitude

02 The Charm of the Gorges

03 The Roar of the Waterfall

04 The Chime of Church Bells

05 The Pristine Snow-capped Peaks
06 The Grandeur of the Valley

07 The Ice River

08 Looking out over Sydney

09 Australian Tree

10 The Avian Dance

Xiao Ping works
P32—43

01 180-year-old Stone Bridge
02 Maleleuca Cliff

03 Australian Rocks

04 The Water in Gentle Breeze

05 New Zealand South Island Mountains

06 Sydney Opera House
07 Exotic Flora in the Sun

08 The Resonance of Heaven an Earth

09 Kangaroo Family

10 Maternal Love

Zhuang Tianming works
P44—55

01 Southern Island Lake District Tourist

02 Christchurch Road Construction Workers
03 Elderly Tour Guide at the Albatross Center
04 Tourist at Melbourne Airport

05 Melbourne Wanderer

06 Christchurch Elder

07 Touring Maleleuca Cliff in the Rain

08 Elderly Woman at Queenstown

09 Southern Island Village Beggar

10 Sydney Roadside Construction Security

Yang Yan works
P56—65

01 Australia & New Zealand Series |
02 Australia & New Zealand Series |l
03 Australia & New Zealand Series I
04 Australia & New Zealand Series |V
05 Australia & New Zealand Series V
06 Australia & New Zealand Series VI
07 Australia & New Zealand Series VII
08 Australia & New Zealand Series VIII

Yang Chunhua works
P66—77

01 Image of Auspicious Clouds

02 Image of Joy

03 Image of Longing

04 Image of the Bewitching Sun

05 Image of the Golden Net

06 Image of the Season of Blossoms
07 Image of the Gentle Winds

08 Image of Spring Glory

09 Image of a Souvenir Silhouette

10 Image of the Faraway Coast

Hu Ningna works
P78—89

01 Ancient Appellation

02 The Nurturing of Life

03 Island Wandering Migrant Boy

04 Maui Nobility

05 Life on the South Pacific Islands

06 Prayer of Blessing

07 Dignified Maui Chief

08 1350s’ Song of Joy from Auckland Island
09 Ancient Rhythms

10 Message from the Depth of the Earth



Nie Weigu works
P90—101

01 A Heavenly Sound

02 Harmony

03 Ancient Trials and Tribulations
04 Legacy

05 Magical Realm

06 Deconstruction of Fantasy

07 Inspiration Takes Flight

08 The Gaze of Our Ancestors
09 Son of Rua

10 The Likeness of Deities

Xu Lele works
P102—109

01 Portrait |
02 Portrait Il
03 Portrait 111
04 Portrait IV
05 Portrait V

Chang Jin works
P110—119

01 The town of Port Arthur

02 Port Arthur

03 View of Hobart from Mt. Wellington
04 Overlooking the city of Hobart

05 Milford Sound

06 Western Australian Coastline

07 Cliff with Rock Painting

Yu hui works
P120—129

01 Great Barrier Reef

02 Australian Fauna Series: Monkey

03 Australian Fauna Series: Green Parrot
04 Australian Fauna Series: Cacique

05 Australian Fauna Series: Kiwi Bird

06 Australian Fauna Series: White Parrot
07 Australian Fauna Series: Black Parrot

08 Australian Fauna Series: Duck
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Preface by the Organizer
Xu Huping

Museums are charged with the important responsibility of promoting human
civilization. If the managers of a museum have foresight, they would not only protect
and make good use of the existing collection, but also elevate the collection to a new
height by actively discovering and showcasing modern culture and art. As decades
go by, today’'s art will perhaps become tomorrow’s prized antiques, in the same way
that works of Van Gogh, Monet, Picasso, and even China's own Fu Baoshi and Qian
Songyan did.

Jiangsu Province has a long history and an impressive cultural heritage. In
particular, the province has far outstripped the rest of the country in the quality of
its paintings since ancient times. As early as the Eastern Zhou period, painters
in Jiangsu had already attained a high level of achievement. Ever since the Six
Dynasties, Jiangsu—either as a political capital or a trade center—has been able to
maintain a constant and remarkable progress in the development of its art, giving birth
to generation after generation of artists and painting schools that had tremendous
bearing on the history of Chinese painting. After the founding of New China, Fu Baoshi
and Qian Songyan created a "New Jinling School of Painting" that set novel trends
with their new landscapes and new style, leaving a distinct mark on the history of
modern painting. Their works, as well as the work of fellow Jiangsu masters throughout
history, have become priceless treasures in today’s museums, in the collections of
elite collectors, and in world as a powerful testimony of human ingenuity. Considering
the vastness of Jiangsu's past cultural impact, we must ask, in the 21st century, after
the reform and opening of China and the ensuing economic boom in the nation today,
what new legacy will Jiangsu painters create for future generations? How will Jiangsu
sustain its artistic glory? And specifically, how can our own generation contribute to
that legacy and glory?

Having already devoted ample attention to our historical displays after Nanjing
Museum of Art was put into use in 1999, we now wanted to make even better use of
our unique venue and resources by organizing a modern art exhibition, seminar and
publication event to promote the importance of modern art while, to a considerable
extent, simultaneously expanding the Museum’s popularity and sphere of influence. In
the ensuing discussions, Nanjing Museum'’s deputy director of the Institute of Arts, Mr.
Zhuang Tianming, described his vision for "Chinese Painting, Painting the World,"and |
immediately realized that we had discovered a rare, interesting angle. We talked over
the details, clarified the format, and soon formed a complete plan. This event, which
we named "Chinese Painting, Painting the World,"received patronage from private
entrepreneurs Mr. Jiang Xiaoqun and Mr. Lu Zufei, and garnered positive responses
from renowned artists in Jiangsu Province.

The whole project will take 10 years to complete. The first 8 years will be an

original art creation and display period, with the last two years aimed at promoting the
results of the project. With Nanjing Museum as the organizing institution, sponsored
by Jiangsu Jinya Real Estate Development Co., Ltd. and Nanjing Jinji Real Estate
Development Group Co., Ltd., our project has attracted a team of the most prestigious
painters from Jiangsu's art world. To date, there are already a dozen artists who have
voluntarily signed on. Every year, we will make arrangements for around 8 of these
artists to travel abroad. Once they return from their trip, they will immerse themselves
in a period of artistic creation, followed by participating in the annual exhibitions and
publishing their art collections. We plan to take the artists to all seven continents,
including the North and South Poles, within 8 years, travelling the entire globe to find
inspiration from the unique ethnic landscapes and customs they encounter, creating
a thorough collection of their impressions of the world through the visual language of
Chinese painting.

After the 8-years-long material collection phase is complete, we will select
outstanding works for a large-scale publication. We will hold a 2-year-long travelling
exhibition in major cities across the country and in the world, showing art-loving
audience—Whether domestic or foreign—the immense promise of today’s Chinese
painters, and of the Chinese painting art form itself. We have faith that that our project
will effectively reinvigorate the current health of Chinese painting. We have faith
that it will shed light on academic research topics surrounding the future of Chinese
contemporary art, too, further consolidating the superiority of Chinese painting in the
world.

Everyone involved—from the event planners to the investors and to the contracted
painters—consulted together and actively promoted "Chinese Painting, Painting the
World."This original art and scientific research project was officially launched in the
latter half of 2005. The opening activities attracted extensive media attention, with
"China Art Weekly" going as far as calling it an "nparalleled, epoch-making feat."

In early 2006, we began our first overseas painting expedition. | took eight of
the contracted artists with me to Brazil and Cuba, where we captured the exotic
culture in Chinese brush painting to create a collection of distinct, flavorful Chinese
art. | hope and believe that "Chinese Painting, Painting the World" will definitely
be a glorious new chapter in Jiangsu Province's history of painting; the investors
definitely will reap abundant rewards from sponsoring this project; and our contracted
artists?masterpieces will definitely set a new golden standard for contemporary
Chinese painting. From a even broader perspective, while we are showcasing the
creative talents of Jiangsu’s and China’s contemporary artists, we are at the same
time, proving to the entire world that the art form of Chinese Painting still holds
tremendous potential for development.



KENE

FEXH

FRPEMAXHSE, ARAHMTERENER. BFZ A, BRF
2%, H “FXT" . “HRAR" . “RAEG-" $ABEXETHE
WY HE-RI-—ROFEXRA. TEHTHESREERE, vEE
HERHFAANTHRSE, \EBRLZE, BRNEZE, B+ EHEERMKHA
WtrE. EFEAFLAE, ARLHE, REFARETEEMRTRAT S
hiE, BHEWEBARK; WEFEALHAGHREANRLX TN
AEY P =, REARSTEFRTEHEN, HFEXERFFRTEE
g “ERAEFK , bE “FEBEHR RATHE, RAVIREEEK
. BREREA, BREFEEHEAN—KEH.

FEAHARFEBRRINSERFHZACE (FTH2h “vEE
BER" ), MA2HZARE: —hREHFHGS 2K B ZH#
Mg E SCE” MBI LR B S A RET RGBT RRE B

F-MBIREHFHN WS ERNE. AETENATEEH LN
SEREASHBRAMER. NER, GOX, HhERE. TFES
BETIN0FAEZEAGE (mEHeAE) , BFERKTKR, KFTHA
REFEEHFHEF, LA, BHR1DB2FHEIET —HEPE. HE A
HEgk G AtE; hELUTLIA0FEAET (X&) § (GEH
Ag) EAME. BIIXSHhELMELE L TR, MEFaE R
e, EFYEEEHF R,

RIGTHHKEE “XE” TNE N, Allas 5@ FmERA
B, FRBENY. HPaE1%5FamE, 1956FE8%KNAFEE
A#r; 19574, BHTEFELRT, ik ERE, FTREAER
B PAKRATINOFUEBEA, mtEELK, HRTESNERERF
%, LA BRERASNSERAM G ERBLRERS, mEARFERE AR, ¥
A A FTEL, AKX — i R A AR R

REFHRUEIRZAE=ZNH, HEARENHE. 8 KNEHHAE
FwhzA, BFEAZE, HELERRGOEELLERRLS, BRE
AFRNANERSESBAR, INEREFEL, REEX—KEBXHATE
kAR E., EHXRASERE, EFLEFERAGUARNXR, BF
GIAAMAEERE G HREHRR, EFBEAAD RO RAE X R

HEARAC G H I EERA,

M TREKEABRRIE-—NEEN, BATHREEN ZRAEL
B, AR E SRR, THAERABEENRSE . XM ERA XA
WHRENM, SER—FABEXNER, RUREHETESENE, ¥
HRERAGERR S, AHRETALSERFEERE EH, OF
HE “BRAMRA" WP, AN, YREKRAEZ R0, RERY
7T HEEEHR WAME., RRRKLIEE, FERARVARTERRE
MEXS., T “YEEa R EhEAMEITR.

“PEEEHR” WRARKRITNFHEERKARSFENMNAL, SR
Skl AmEr, it “AEER, INTERBRRZET. " #
Rk GILEBRE— Nk, YHMHETAENX R, RRBH XL RER
BT AEKYE., BEERSEFREAS~S0F ZEWNIHFFELNIRA LB
FUBRENSmiZES, WHRETASEF®E Koy XHF, oHx—FAl
WERE 5 RFHE

HRAAWTRERE, RALARXNFHRWETH T ELEX
AE bW —AHEEE. I NBERBFERREE RS “HREIR" , w116
R ER SRR LS B H4BZITH A RERGEE, XBZ—PEHD
HEl, FEEERFAHER, AREEEHE ANHEK, 40 5H F 50K
RRELE, FFUN “EHEHITR" £ “EANHKKR" £ “FHIAR"
ZE, AREKMBEL, ARINITHEH, EARIEEFELRGH
Heo

“EGMATRT BA%E, TEEENE "EANKRRK”  #tfax
MH#ATRRG A ERE, BREAGEEREBR, RERATAGHEA, UEHK
KEPE, ARkREREUHESF, ZE-NFEFR. FRE5EAMN
tHyE A% 5!

IHER “2REL” (95, FXPEHSHREAE, 28 £X
sk, XM, WERE., BEXAHNMK, FIHERE. AAURKELIHE
Rz hebtEELHEREENERES. XN HKNBERXETHEUER
g, XUBEBRETFELIALEBR —HFEANTMR? FHENE
HERAG S EH, RASHLR 5 AT HBEDH!



