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Good morning. In today's lecture, we shall discuss what meaning is in literary works. .. I'd
like to discuss three ways to explain what meaning is.

5853 (1) Meaning is what is intended by the author.

(2) Meaning is created by and contained in the text itself.

(3) Meaning is created by the reader.

Now let’s take a look at the first approach, that is meaning is what is intended by the

author. . .
4+ | Now, let’s move on to the second approach to meaning, that is meaning is created by and
contained in the text itself. . .

Now, the third approach to meaning, that is meaning is created by the reader. ..

BE The essential point of this lecture is that meaning in literature is. . .




2. OE4ARXER

BT PEEE— g A B S R, B RA DR BRI R A .

(D) — AR ESRALKEHLNLEHR, AabREFERSITKHAR. 4
S 4E g BB, TR Sk i 32 3k KB4 K “Good morning, today’s lecture is/will...” B{
“Good morning, I'd like to...”, JEHHIEHT .

2) E—Ah, REHERFEIRBEAZESHIA - LEBRERRRASE EZERN
FABELA T &R, B0 S P B — 2 R R BHH T -

B RASE AR
that is as far as... be concerned
in other words Generally speaking, ...
I mean,... I mean, ...
I say it again, ... according to my observation, ...
It’s a way to say, ... It was, to put mildly, ...
Actually, ... Simply, ... Invariably, ...
In Maslow’s view, ... Certainly, ...

) KREMAPER, sEWEILY RS HTE, EREWER 080, &K
L FE kR :Let’s take a look at..., Let’s move on to...,[&t 224, ZTESRE S
B8 B AT ) . BN B R SO R AR R SR — N iR AN E B

First, go to the library and read other works by the same author.

Second, get to know something about. . .

And last, get to know what were the cultural values and symbols of the time.

(4) B2 fd R BEIR) A1) 5| A5 s TR E .

] an iR AE T R AR A3 A T 3 AR B 8] ) 5| H BT EE 8 3R Y )

Then what is writing a research paper like?

How are we going to write one?

What are the steps in producing a research paper and what are the points we need

to take care of?
3. KEFERAEXBEXERA

YERE R A BRI, (R ARIC S E R WIEEZ A, AW I ER K E
W SR T EHAEMR R AREZRRIER N A FZE R REIL, AR X L) 15
FFGR

(1) Fnmt BT 7R3 R B2 5 GIE 5| B S5 it 509 R E 55 0%
FREME A B E . X 20 R — S 1A A E B M |, ) 40 : afterwards,
later, then, nearby, next to, firstly, secondly, finally, next, last, and besides,
besides, furthermore, moreover, likewise, otherwise, similarly, but, however,

nevertheless, though, because, for, therefore, hence, accordingly, consequently, thus

. AT LA — 2] iR 4 | JE PR 8 4 ) G Bhid 48] F1BR 2 43 4], 4 4 s since then, on
2



the right/left, to the east/west/north/south, for example/instance, in other words, on
the other hand, on the contrary, for all that, for that reason, in addition, in the same
way, in that case, in brief, in short, to sum up, as a result, if so, if not, in conclusion,
what is more %%,

(2) @ RBIFMES, [ SGE L E SR ERREE FZE B REXR.
il 432 v 25 YK E & AP0 1A “meaning” , SRR A T 005 W 2 A ED R FNHE B BE A

AT UFEI G -FRXE PR R RR A ZHIFL, HEET XL E
i3 R

Good morning. In today’s lecture, we shall discuss what meaning is in literary
works. When we read novels, poems etc. , we invariably ask ourselves a question, that
is what does the writer mean here. In other words, we are interested in finding out the
meaning. But meaning is a difficult issue in literature. How do we know what a work of
literature is supposed to mean? Or what its real meaning is? I'd like to discuss three
ways to explain what meaning is.

(D Meaning is what is intended by the author.

@ Meaning is created by and contained in the text itself. And

@ Meaning is created by the reader.

Now let’s take a look at the first approach, that is meaning is what is intended by
the author. Does a work of literature mean what the author intended to mean? And if
so, how can we tell? If all the evidence we have is the text itself and nothing else, we
can only guess what ideas the author had according to our understanding of literature
and the world. In order to have a better idea of what one particular author means in one
of his works, I suggest that you do the following.

First, go to the library and read other works by the same author. Second, get to
know something about what sort of meanings seem to be common in literary works in
that particular tradition and at that time. In other words, we need to find out what the
literary trends were in those days. And last, get to know what were the cultural values
and symbols of the time. I guess you can understand the author’s meaning much more
clearly after you do the related background research.

Now, let’s move on to the second approach to meaning, that is meaning is created
by and contained in the text itself. Does the meaning exist in the text? Some scholars
argue that the formal properties of the text like grammar, diction, uses of image and so
on and so forth contain and produce the meaning so that any educated or competent
reader will inevitably come to more or less the same interpretation as any other. As far
as [ am concerned, the meaning is not only to be found in the literary traditions and
grammatical conventions of meaning, but also in the cultural codes which have been
handed down from generation to generation. So when we and other readers including
the author as well are set to come up with similar interpretations, that kind of
agreement could be created by common traditions and conventions of usage, practice
and interpretation. In other words, we have some kind of shared basis for the same

3
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interpretation. But that does not mean that readers agree on the meaning all the time.
In different time periods with different cultural perspectives, including class, belief and
world view, readers—I mean, competent readers—can arrive at different interpretations of

texts. So meaning in the text is determined by how readers see it. It is not contained in

the text in a fixed way.

Now, the third approach to meaning, that is meaning is created by the reader.
Does the meaning then exist in the reader’s response? In a sense, this is inescapable.
Meaning exists only in so far as it means to someone. And literary works are written in
order to awake sets of responses in the reader. This leads us to consider three essential
issues. The first is, meaning is social, that is language and conventions work only a
shared meaning and our way of viewing the world can exist only as shared or sharable.
Similarly, when we read a text, we are participating in social or cultural meaning. So
response to a piece of literary work is not merely an individual thing, but is part of
culture and history. Second, meaning is contextual. If you change the context, you
often change the meaning. And last, meaning requires reader competency. Texts
constructed as literature have their own ways of expressions., or sometimes we say
styles. And the more we know of them, the more we can understand the text.
Consequently, there is, in regard to the question of meaning, the matter of reader
competency, as it is called, the experience and knowledge of comprehending literary
texts. Your professors might insist that you practice and improve competency in
reading, and they might also insist that you interpret meaning in the context of the

whole work. But you may have to learn other competencies too. For instance, in
reading Mark Rutland’s The Untouchables, you might have to learn what the social
structure of India was like at that time, what traditions of writing were in practice in
India in the early 1930s, what political, cultural and personal influences Mark Rutland
came under when constructing the imaginative world of the short novel.

OK! You may see that this idea that meaning requires competency in reading in fact
bring us back to the historically situated understandings of an author and his works as
we mentioned earlier in this lecture. To different conventions and ways of reading and

writing, and to the point, that meaning requires a negotiation between cultural
meanings across time, culture, class etc. As readers, you have in fact acquired a good
deal of competency already, but you should acquire more. The essential point of this
lecture is that meaning in literature is a phenomenon that is not easily located, that
meaning is historical, social and arrived from the traditions of reading and thinking, and
understanding of the world that you are educated about.

Thank you for your attention.

= = RERES AN

FESH AT T DR BE BRSSO R S T FRATT X D A A
BER A — 20 T . T XA TE A 55 0 1 47 5007 .
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In reading literary works, we are concerned with the “meaning” of one literary
piece or another. However, finding out what something really means is a difficult issue.

There are three ways to tackle meaning in literature.

T WT 3 R S 22 -

Good morning. In today’s lecture, we shall discuss what meaning is in literary
works. When we read novels, poems etc., we invariably ask ourselves a question, that
is what does the writer mean here. In other words, we are interested in finding out the
meaning. But meaning is a difficult issue in literature. How do we know what a work of
literature is supposed to mean? Or what its real meaning is? I'd like to discuss three
ways to explain what meaning is.

2. ZEOMH

YRR E R R FR R G HA T B B B i, X —FHY R AR
AR DA B 43 3R 8 i B A 40 1T R AR o i B A SR AT LA 4 O S i AR X 40T K R S
fife A A 2F AL I SR B AR RE T

(1) FHAEHT.

WRBWERYTTHBENEXHRD], REZLERBEPERE T, HBEH, —
MR G A

Hrp—RRH A5 Bk FES G A R, TEigaEpE.

%5 1 /. A. Similarity in (1)

JA3C . Writing a research paper is much like writing an essay. Both kinds of writing

involve many of the same basic steps. . .
& % . basic steps.,
5 2 /3 .B. Difference mainly in terms of (2)
JF3C : What makes a research paper different is that much of your raw material

comes not from your own head, but from printed sources. . .

% % .raw material,

EH—RREESTREWA TR, THIEEFASE. 0.

% 3 i :ordinary essay: ideas in one’s (3)

Ji3C: What makes a research paper different is that much of your raw material
comes not from your own head, but from printed sources: mainly books and periodicals

in the library.



RIBEW/N\ R HEBSo030XENME  m e
JEScH RS T HFSE PR SO R [ Z AL 7 F IR A R B T A 80 Pl e, mA
ERBEFHCHARK. o 5H2aRREWE? it 300 DL E R 5 %580 3 E L
e, FROHTT LA DB S ) 22 A A 1A SR S e T S A R A, BT RLR I B 2 BRI
JT LA R ) IE B 25 58 4 head.
25 4 [l —to gather (4)
JF3C . In a survey-type research paper, you gather facts and a variety of opinions on

a given topic.

&% facts,

(2) ZEHELGEMIERET .

1M S ) 27 5 T B AR PR AR IR SC A B A B AT RS A, M E A — BRI .
4 : The writer should be (6) - HrESCH

In a survey-type research paper, you gather facts and a variety of opinions on a

given topic. You make little attempt to interpret or evaluate what your sources say or to
prove a particular point. Instead, through quotation, summary, and paraphrase, you
try to provide a representative sampling of facts and opinions to give an objective report
on your topic.

You explain the pros and cons of various attitudes or opinions, but you don’t side
definitely with any one of them.

JE SO WA L MR R & B2 R T R A BE , {ELR 58 i H AT AL A (A0 - makee little
attempt to. .., instead, try to provide a representative sampling of. . .and an objective
report on. . . , but you don’t side definitely with any one of them) , # 4= i AHEHE HH & &
J& objective,

T MBS

H 2004 FH KX KWHTEITE, WTHIMAEEMA T — RS, BRBEHT
A E AR Z oA, T8 AR — B AR e B DA PR BRI BB A T B R AR A 3
EYER . B RMMIIHTEH, Bk TEM-8 f# A4k FIfE I i 25 B K B & L
K& L BRGE, AR RBE I BT A A N SRR X 2w T ke L
HEZmékA .

Mini-lecture 2§ —#§ 900 F 72 A K C &, ZRFZ LDV HMEIL, R)E5EM 10 &
RS L 55, B[R 10 34 . XFDIREBRA 5 BB, fEERE
AERLSMEGE R B BRI BERE 8 PR A5

= _ s

Mini-lecture % 25 {2 22 AL AR T DA BHE C I B B i E R TAEMRE S . B
MRV, 7E 15min N, FAEBERIT GC BRI HESF RIS R., HEAEREW
S, X — W00 B IS B B A 4 2 R A ST ) A RE P 2 I S R T IR O 0k 2 BB 1A
Bt LA, 25 A2 24 B HION B Al RE 7 B9 YN 4k

6



ot i R A B B AR L Ok R B X —FR A A8 4. TR B A AR U 0 I AR B4 1
W, WBARN ZM i, BERAREET Ll TAARERY SR, mHH,
B s iR MR A A — E AR R F S, BB BRI AT, RECEREMER,
U5 A Bt e B AR E 1 5 R S0 — B LR v b 5 A S SORE I VL Y B3] B R 4 BT

BRRKEEAWELZ, RERILAR, RIGARIE. B L% ET7ET IR — &
BX R AR AL AR 2 IR, TR LR EA R B4

1. XFEEE

genre, school, romanticism, classism, realism, essay, prose, poetry, epic, autobio-
graphy, fable, fiction, criticism, masterpiece, sonnet, description, analysis, assessment/
evaluation, aesthetics, composition 2% AR 3 {f, rhetoric & & 2%, oratory i R, improvi-
sation BJJJi5 3 , eloquence XA, lyricism 7%, comparative literature

2. ZR#HR

academic survey, randomly, sample, quantity, quality, definition, conception, termin-
ology, significance, individualism, collectivism, socialism, capitalism, data, statistics,

objective, subjective, interpretation, paraphrase, tradition, convention, temporary, permanent

3. XUEE

cultural shock, doctrine of mean, harmony, Christianity, Islam, Buddhism,
Taoism, religion, perspective, dimension, abstract, concrete, inspiration, meditation,
edification M4, cultural diversity X4t 22 5G4k, cross-cultural communication # k.38
Wi, bilingual, multilingual, ancestor, offspring, ration, emotion, pension,
urbanization, civilization, boom, boost, prosperity, native

4. ERERRE®E

musical instrument, composer, conductor, symphony, orchestra, flute, cello,
opera, solo, folk music, chord, architecture, work of art Z; R4k, Fine Arts £ AR,
art gallery i JiE, 3% AR 48, salon ¥ Ji, muse R J&, impressionism EJ & F ¥,
expressionism F I 3= X, abstract art IR IR, FliZ F X, naturalism H R FE X

&= - wmea

U2 10 2 4 1> Mini-lecture B4 — AN . 7] B 22 82 55 25 A o < 0 U i 2 A
RBLREST . fRI BRI R TR CE K A B B O VR IRE Y, BT ASX A B B0 25 A ) ok
L. BN BEFHNERARATE LXK, IAEEUEFLHNEIHE
BHBINGHCHH - LR FSMAFAEE, ACHKREENPT., FEEENVE,
Mini-lecture &% 43 Bl — 20 & J@ & 3, Lo anBow Bl H O3, DA IR o AR 1) ] 2R
PIUR S . X LT B A 5 .
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BB C RS A AT L4 B — 2 B C B A B 10 A1 R B A b 10 55 1] B A A
B AR g — SU S A E ] b S A EFE S, IR B B, RE A E R
X, THEABENGILNEA/FS, . fBR“BA, BT RRFLU, BIK”; =
FEREETF, Heeoo fi[A]”. t 7R thousand; m FE 78 million; b 7R billion; 1st F /R 58
—;2nd #RE =, H%. HHAXHENFS AT AT AR R, RESE. 512555 LT
SWE:

" s B X

? is the statement correct?

/ or

& or + and/plus

= dash (join ideas/replace missing punctuation)

-G ditto (means the same as the words above)

= is/are/have/has/equals

7~ does not equal, is the opposite of
= leads to/results in/causes

= greater than, more than

v fall/decrease

LG5 — SR T Y R R TR 4R TR KN F

ZEmEX TEEX EmERX TEEX
e.g. for example 1st first
1.€e. that is 2nd second
etc. et cetera: and so on 3rd third
cf. compare UK United Kingdom
viz. namely USA United States of America
C: about/approximately Q. question
N.B. note No. number
dept. department p-/pp- page/pages
diff. difficult/difficulty posS. possible/possibly
excl. excluding prob. probable/probably
imp. important probs. problems
incl. include re. with reference to
lang. language ref. reference
Itd. limited tho’ though
max. maximum thro’ through
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1. WidAh=E, ERHE(EREEE, FAAE, WEHEMR)

S HU R — O P, BB IC R B B S AR RER B s X F AR K& F 5 R AR A
MEE, ENEFREEABE LT, XBEWERE, CEOE,

2. WWERF, MEXRE, MFHE

ABX A FB 43 W WT 7 B BE LA F R BN S T, FE 20 P AR B K 1Y R % R 32 A, B
&3k ) F 0 R B R 44 10 L hiE e A . T B E — R R X S A FE . A E R,
R BT,

3. BERETRA, EicHXHE

— R UM RS LR A A8, e et B R AR R R HE 2R L i,
RELH B B 2R G, AR T R S, X8t R AT — et A 2R 08 R
Yol UK, FEAHELITILE.

(1) fRBEME B BEMEAE;

(2) #rfdisg;

(3) %En] 4] ;

(4) AW,

4. EEENHESS

KB BB BERENIZE DL LT, #@die FTH LB EENES R
BoHW, MERMYWAFHREEZN Y, BAER 4B SHBEE TR RZMAT
THH .

5. REEH O
MEANBZH ARG BN SHRZEMBAHROED, BHilt—EBH#EH.

= . s

A ERE BN, AEATME, HAMNE—-TFEX, THEKE,;BHE,
AEERE R — )8 B — A B S, IR T 30 X B R B R B )
6 SC R T SR DR AR, BT R TR A AR

B, X T — 26 R B H A SR SC AR W B 6 17 R S 25 AR B, B A R 2 AR
FEXHERTRKEMPHCEICAFEETXZAMEKR, B840 - MRFEIHE L TX
i A AR AT SR S, AP AT B RE, X B AR SCEIEE R, KRR
SCRA T — P RA KRR AE R, REFEN ETXRTE, HiEXHEY.4F
ARE R R RE A R B S ok . X HPREEER K, WRFEERES EN
M H , BrLh % BN LR fa FE I IER G AN/ Ak LT 3CR“R)” e
LI .
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Moreover, the speaker is free to decide on the of his speech.
[E3]) ... it's actually easier than social conversation because you are in a

complete control of where the talk is going.

WEFHREESENERMEY, EXPRAE AU EERRE, REEE, %
HFEEW I 4] B ) where the talk is going & 45 1H 44 8 — /> #1145, B content =¥
essentials, 3 4h, 54t Bl 4K 4% 5 UL HE T b 13675 A AB B Bk 5E A9 8 % /2 speech i)
B,

News source’s to provide information.

[/E3]) ... the news source who should know does know and can provide
information.

UM R K, T B A A FR A DR SO SE R B, DR SR X LA R RS I N —
AR, A TR E A B K48 (5 8 does know and can, S45IHHN—A A, 5T
W2 A B A AT, KR EEAN, X BN 406, BT LA 8% 32 4 willingness/

ability/competence .

Difference mainly in terms of
1. research papers: printed sources

2. ordinary essay:ideas in one’s

[/& 3] What makes a research paper different is that much of your raw material
comes not from your own head, but from printed sources: mainly books and periodicals
in the library.

B, BAEWETMEMIAN ZELT, F—28ES, TUNEXHEERRBE
R MEBF_EHEHANAMEGEARRHE. BREAFE R B3 THKALER LR
research paper il ordinary essay A [A] &, B M #EWTF H from your own head 1§ B &
ordinary essay JE#H R BRI, Fr LA%E — %5 W3 head.

10
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Test 1

@}/ RIREL

Some Premises Under Which Linguists Operate

When we do linguistic research, we need to know some of the premises under

which linguists operate first.

: ¥

First premise: a descriptive rather than a prescriptive discipline
—Objective: to (1Y the systematic nature of language; not to prescribe

judgments.

. Second premise: systematicness of language variety

A: (2) grounds: always having regular rules

B: Theoretical grounds: impossible to grasp for the speakers if not systematic or
rule-governed
—dialect: a(n) (38 not negative term meaning “nonstandard” or

“substandard”

. Third premise: more (4) on speech than writing

Written language:
—Tlack of information about pronunciation or sound system
—a more (5) than speech

—not all language have writing system

. Fourth premise: (6) to have variation in languages

Language varies according to regions, groups, occasions and so on.
A. Differences in vocabulary

e.g. a carbonated soft drink

—*“pop”: the inland North and the West of US

*“soda”; the Northeast

11
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—*“tonic”: Eastern New England
—*“cold drink, drink or dope”: various parts of the South
B. Differences in  (7)
e.g. greasy
——pronouncing with a “s”: people from New York and New England
—pronouncing with a “z”
C. Differences in  (8)

—Morphology: the structure or forms of words

: people from Virginia

e.g. “un” and “happy” in “unhappy”
— (9) . the structure of larger units like phrases and sentences
e.g. auxiliaries in English yes/no questions
D. Variation in language use
—not having been  (10)
—coming from studies of different social groups:

men VS women; different national or ethnic groups

1. describe HF MM H MR RG MR IR NRKIE T, AR A 4] 3645 4F
AN E X AR, B LA BIEF)iE JJE describe.

2. Empirical EF¥FNMIARETRRAEN AN ATHER, EENWA T HBERE:.L
WK R B AR AR . B LA B3 Empirical, EREEFENKE.

3. neutral EBE¥FXWHE"BERPHN, MARYEARAREE LHARIERER,
i LAiX B neutral,

4. attention FEFRMFAIAIAIEFIRRMEE, IR EFERERWR OE. HIKX B
attention,

5. restricted skill FHAb—PEERZ, W—I1ES, EMEH AT LR, X¥*5
VEH R —Fh A SR BR i M B BB . BT UX B restricted skill,

6. normal EFFERE—THIRE, REES BBERE/MAN, HIBEFEAKBE
IEHERE, FrliX B3 normal,

7. pronunciation FHAKEEEF I EHR AT AR ., KHIE pronunciation,

8. grammar iEEAAREEFAS L LML, B IGX BT S A 41 grammar,

9. Syntax MKW REIEMAFEMRK - EHNESTRAHER. kX BEEHA
Syntax, FEEHFHMKE .

10. systematically investigated /R H 5 HEAR KM XA ARFEKEGE I, HE2
EEAPEEN RGPS . R THFEHA 1, HIEE systematically

investigated.,
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