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Abstract

Shanghai foreign settlement was the imperial diasporas of Western-Japanese
colonialists. The 70-year history of the Shanghai Public Orchestra (SPO) reveals
that it was a product based on the consensus on the dominating Western elite
culture by the city’s various foreign diasporas, thus forming a public space in
which specialties of all communities were able to juxtapose, interact, assimilate
or hybridize. By means of that sphere, all succeeded in constructing their own
homeland life and political ideal, e. g. an oversees dominion of the Great Britain
or any of European empires ( Germany, Italy, Russia, France), or Japanese
cultural and military achievements of its “ Greater East Asian Co-prosperity
Circle” , or the new Chinese civil society after WWIL.

Such different constructions in different periods are something like variations in
music, reflecting the varying flow of power. The Great Britain in the Municipal
Council period, and the Japanese Empire and Chinese Nationalist Government in
the post-Municipal Council period respectively, were counted among the
dominating forces in politics. As far as the European art music is concerned, the
schools of Austro-Germany, Italy, Russia - including the Jewry from various
nationalities who more often than not identified their motherland instead of their
own ethnicities - were in the state of hegemony in art successively and
alternatively.

What was striking in the power fluidity was the conflict and inequality among each
ethnic group or nation, e. g. the Europeans’ early racial discrimination against
the Filipinos, Anglo-American-Japanese exclusion of German musicians from the
orchestra during WWI, and the irreconcilable clash between Paci and the Russian
musicians in 1945. In contrast, there did exist times of harmony and fusion, as
reflected in Paci’s 24 years’ podium career in the SPO, when Latin, Austro-
Germanic, Russian and East European styles and repertoires were thrown into a

state of juxtaposition. Another peculiar example was in the time of Japanese reign
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in Shanghai, the alleged “cultural islet” period, when a “multinational force”
was formed, consisting of musicians from Russia, Italy, Austro-Germany, China,
Japan and even the Nazi-expelled Jewish communities in Shanghai. Not any
nationality or race was shut out of the circle, except the allied nations such as UK
and USA.

These orchestra musicians were squeezed out of European mainstream musical life
and drifted to the “Far East”, a periphery of Western art music. However, on
the model of their own hometown, they established step by step an urban public
orchestra, which was even able to rival the equivalents in their own countries. In
this process, Shanghai also upgraded itself from a peripheral town to one of the
world metropolises. Japanese musicians took the advantage of the Shanghai’s
international status as a place to improve their skills and a springboard to
European stage as well. And the Chinese musicians availed themselves of the
orchestra, both as a representation of a new arising nation-state and a tool to

construct a new Chinese music.
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