





AL RN

A MIND OF ART AND A LIFE OF PAINTING

B R FOKRS 2R

Yin Baokang's Art of Watercolor

CB | D silmER HIRE



P ERG H (CIP ) Bdls

PROME - BANE: BRISEAELAR | BREEE —KW. MEERBRA, 2013.03
ISBN 978-7-5356-5773-2

D% OB . DK B2k - 5k V. (D1215-42

b E AR BIECIPEEZ T (2012) 5524442175

ZALEE FIRNE

A MIND OF ART AND A LIFE OF PAINTING

FRORBRIKE 2R

Yin Baokang's Art of Watercolor

AR A 2/

A

P EE: B

T X

PR BB & %

TAERON : BRERER

BEERE: 0 M R R

WA AT R EARGE (KT AR S —Be22 )
% WEERERE

E W TRYIE SR EN AT R 2 /) CIRYITT R L DAL IR T 7 RIRALX )
AR 7871092 1/8

B gk 41

M K 2013%E03 H AR
20134E03 H S5 1KENRI

4 . ISBN 978-7-5356-5773-2

680.007T

=

=

[ MANFRE, E70EBED. %3]

HRMOEXZ : 0731-84787105 e #%: 410016

[ ik http://www.arts-press.com/

B FHPFE: market@arts-press.com

MAERE. BR. PREMERB[OER, SSEORTEKREHE.
BXZEHE#iE: 0755-83366138






FRORBR, IR R B AR ER B, D IEER KIS 5, DEKZEE
PO WA KR 22 2 )

1957 AEPH ARG BE ZAR R EAR LML B R ATH, M4kITRIIE LR D
W, H I XSG AR, TR IR A TR AT S R R AT
gAGH

MR B AR M TAE 50 48, 24 (OKEMEEE ) M ORZm

B ), A NS 59 CERFRIE ) 4 FE = I BE R K R I 206 )

SEHLEE KBEEAL ) IF RS A 10 KA

fEfZR S e EERE, B S EKEZmRE, IR, 4k, /K, 3%
FHEE R, AR R B A A SO A NOE . (b E KR i

d1) . KhEKEmEESL) . ChEBAEREE) | (hEEEKEmE)

f VR FPEA 4

Yin Baokang is a professor at College of Fine Arts of Hunan Normal University, a
member of China Artists Association, a Council Member of China Watercolor Artists
Association, and a consultant of Hunan Watercolor Art Committee.

After he graduated as a Fine Arts major from Fine Arts Department of Northwest
Normal College in 1957, Mr. Yin stayed in the department as a teacher, and worked as
a teaching assistant for Lv Sibai, a scholar returned from France, and then for Chang
Shuhong and Liu Wenqing respectively. He served as the head of Fine Arts Department
for many years in Hunan Normal University.

It has been five decades since Mr. Yin engaged in fine arts teaching and administration
at tertiary level. Books written by him include Watercolor Teaching Practice and New
Watercolor Teaching. He is also a co—author of Basic Steps of Sketch, Watercolor
Textbook for National Normal Universities, and Gouache Textbook for Fine Arts
Majors of Educational Satellite TV. He has published around 10 albums for his
individual paintings collection.

His works have been exhibited many times in the National Fine Arts Exhibition.
Dozens of his works were selected for the Chinese Watercolor Painting Exhibition in
Asia, Africa, Europe, and America. Quite a few works have been awarded and collected
by art museums and collectors at home or abroad. His artworks were also published and
introduced in History of Chinese Watercolor Painting, Illustrated History of Chinese
Watercolor Painting, Complete Works of Modern Chinese Fine Arts, and Chinese

Watercolor Painting Collection of One Hundred Years.
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Preface 1

A Diligent Life with Colorful Art

1 am always respectful of and meanwhile, moved by Mr. Yin Baokang's hard work, devotion, and his remarkable achievements for decades
in watercolor field. He has gained my respects for creating his own unique art style and proposing valuable understanding of the route and
direction of Chinese watercolor development and teaching through his persistent exploration and research. He has proved himself to be an
art educator and an artist with ideas and practical experience. I have been touched by his ambitions in his seventies to continue devoting
himself to the exploration of the secrets of watercolor arts in practice and theory. "I have taught watercolor at tertiary level for five decades,
and it has been six decades since I learnt watercolor painting," he said, "my study, practice and research on watercolor follow the principle
of learning, practicing and then seeking for development." This collection of individual watercolor artworks with pictures and texts carefully
compiled by him not only is a retrospect of his real art life, but also indirectly shows the changes of Chinese watercolor painters of different
generations, and it is a reflection of Chinese modern watercolor history to some extent.

When watercolor painting was introduced to China from Europe, it attracted Chinese painters' interest and won people's hearts. Two reasons
can be concluded. Firstly, its rich colors distinguished itself from traditional Chinese ink painting and made people feel fresh and new.
Secondly, the ways to use water of both watercolor painting and ink painting were in common with each other, and as a result, it was easy
for Chinese people to learn and they felt familiar with it. Chinese people' s understanding and knowledge on painting colors were based on
two different angles and perspectives. One focused on the use of bright and beautiful colors, such as gongbi color painting (painting with
exact delineation and enriched colors) of imperial style and frescoes in grotto, temple or tomb. Influenced by Taoist and some Buddhist
ideology, the other one emphasized the meaning of mentality and meditation inside ink's color, and upheld the concept that ink comes first,
so that ink art stressing brush and ink became well developed and established its own system in the art circle around the world. At the same
time, the Chinese tradition painting circle whose mainstream was ink painting showed an unfavorable attitude towards colorful paintings.
However, in the course of social transformation and art popularization, it was not easy for workers and peasants to understand ink art, while
it was natural that watercolor painting with beautiful colors was popular among people.

The techniques of watercolor painting are classified into various schools in Europe. The pioneers of Chinese painting in early 20th Century
absorbed and incorporated different techniques from U.K. and France, etc, but most of them happened to follow one principle, to create
their works in a realistic way, which focused on social reality and life in artistic philosophy and employed the realistic skills and techniques
for expression to make them easy for the public. In terms of art's nature, being realistic is not the only but one of the approaches. There is a
good reason for early Chinese watercolor's emphasis on the realistic method, the public's preference. Realistic art can show the real life in
time to inspire and facilitate people in social transformation. It was lucky for Yin Baokang to be guided by great artists like Lv Sibai, Chang
Shuhong and Liu Wenqing, who were the first generation of realism creation. Educated by Mao Zedong's artistic and cultural thoughts, he
followed a basic rule that life is the fountainhead of art creation, and insisted on depicting the life's reality and real feelings of facing the

life. His early works were influenced by the ideology at that time and had features of that era, but they were all from the real life of the time,



meticulous but simple and full of true feeling. They are of great historical meaning and art value undoubtedly. They still look familiar and
friendly to us.

From a beginner to a great artist, Yin Baokang has made changes and exploration for the theme, form and language, and techniques
of his works. He is a kind of explorer keeping pace with the times. Meticulous and serious, he has clear objects and careful plans from
material collection to the completion of his works. He created excellent works in people, scenery, and still lifes. His works are based on life
experience and plenty of sketches from nature and life, and generated from the freshness and vividness of life. His works excel at which
he is good at refinement and developing resources from life into art creation. He learned and absorbed a wide range of techniques from
overseas watercolor masters. Because of his unique angle to objective things and loyalty to his own feeling, he did well in selecting poetic
scenery in real life for his painting, and the feature and language of his works showcase his special creativity. It is true that according to Mr.
Li Jianchen, Yin Baokang's paintings "are not restricted by the ancient techniques, which are meanwhile, the source of his creativity".

Two aspects are worth our attention in terms of Yin Baokang's use of realistic techniques. First, he makes full use of the artistic language
of watercolor painting to create special and colorful images through different ways of mixing water and color based on geographical
environment and objects and his own expected artistic pursuit. Most of his early works created in the northwestern region showed his
skillful use of wet—on—dry technique, an English watercolor painting method , to lay colors after first layers have dried. After he returned
to Hunan, he adopted the technique of wet—on—wet, similar to the skills used in Chinese ink painting. In spite of different techniques, the
style and temperament of his works incorporate the charm and beauty of the south, and the simplicity and grandeur of the north. More
importantly, he gladly applies the concepts and skills of tradition Chinese painting to his own watercolor painting. The composition, brush
strokes and colors of his works have absorbed the nutrition of traditional Chinese painting. That is remarkably reflected in processing the
virtual and real expression of art, and the relation of motion and rest. The spirit and techniques of xieyi (freehand painting) in Chinese
traditional art have a significant impact upon his works. He attaches importance to the delivery of romantic and poetic charm for his realistic
expression and emphasizes imagery and the musical rhyme and rhythm in the use of lines and colors. These features stood out in his works
after China's reform and opening up. Evidently, Yin Baokang always has a faith that as watercolor was introduced to China it should root
itself in Chinese traditional culture and blossom out with national characteristics. His own creation of art has made great contribution to this.
The fruitfulness of Yin Baokang's practice of art have not only benefited from his dedication and talent, but also his theoretical research,
experience, accumulation of knowledge, and wide horizon of art. He has taught in university for a long time, exchanged ideas with
young learners, actively involved in national exhibitions and academic activities nationwide, and followed international watercolor trend.
Watercolor techniques and its teaching practice have been parts of his thoughts and studies all the time. His publications on watercolor
techniques and his classified research on Chinese and foreign watercolor techniques are based on practice with academic concepts and of
great practical value; they are the assets to watercolor techniques and skills learning and the enhancement of art culture.

Yin Baokang's watercolor painting collection will show you the ups and downs and colorful life of an honest artist and his accomplishments.

Not only can we enjoy the knowledge on watercolor painting, but the feeling and inspiration of life!

Shao Dazhen

Director of the Theory Council of China Artists Association
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Preface 11

The Pursuit for Beauty from Realism and Realism from Vigor

This is a special book of profound meaning, worth your appreciation and research, rather than a common watercolor painting album. It
is the brainchild of a wise and dedicated old watercolor painter, as well as the reflection of a strict and sincere professor. Divided into
four sections, the whole book is a mirror of the development of watercolor painting in new China, and it tells Mr. Yin Baokang's long—
term experience in creation and teaching of watercolor painting and his great achievements. As a watercolor painter, he is a role model,
influenced by the previous generations and inspiring the next. His artworks are excellent examples for new learners.

"Learning" is the beginning and root of Yin Baokang's watercolor art. Enjoying admirable advantages as a student of great masters, Yin
Baokang started his watercolor art creation at a very high level. I have thought highly of Mr. Yin's early paintings of still life and landscape
paintings of small size, and was obsessed with the secret of such paintings, until I knew he had carried on the realism tradition from
his teachers, great masters like Lv Sibai, Chang Shuhong and Liu Wenging. With his impressive talent, he excelled at real and precise
expression and simple but sophisticated style which generated his basic pattern of watercolor art. As a proverb says, an accomplished
disciple owes his accomplishment to his great teacher. It is true indeed. How to carry forward the realism tradition should remain a major
theme for current Chinese watercolor paintings. "Where should Chinese watercolor paint lead to? In my view, it should head to realism,"
Mr. Wang Zhaomin concluded, "other ways won't work, and people will make their decisions." That makes us ponder. However, it
involved something more. As watercolor painting was imported, it is necessary to learn from the watercolor tradition of Britain and France.
Very much devoted, he and I copied many classical artworks in the Exhibition of British Watercolor Paintings for Three Hundred Years
in Shanghai in 1963, from which we benefited a lot. Our appreciation and respect for watercolor art pushed us to learn the true meaning of
watercolor techniques. Looking back on it, how commendable it was!

"Practice" is a summary of Mr. Yin Baokang's watercolor painting practice, showcasing his representative works in every phase for around
five decades of his watercolor painting career. Ranging from landscape, still lifes, flowers, animals, people, the wide variety of his works
makes him an extraordinary versatile master. What makes this album practical and valuable for learning is the real and detailed introduction
to the background, conception, techniques and feelings of his works. These magnificent works, why they are so touching and fresh? That
reminds me of a poem by Zhu Xi from Song Dynasty: There lies a glassy oblong pool, where light and shade pursue their course. How
could it be so clear and cool? For fresh water comes from the source. Watercolor painting is the "glassy oblong pool”, and to make the
"pool" so clear that one can see "light and shade pursue their course" in it, the key is endless water "from the source”, which exactly refers
to the colorful and flourish life. The secret of Yin Baokang's success in watercolor art is to feel the nature and people's life with all his heart,
and even try to understand the internal life of still objects and flowers from human's angle. Mr. Yin Baokang has kept digging into the
life for five decades, and has never changed at all despite his advanced age. His works are generated from the most straightforward fresh
feelings of life, filled with his true emotion and affection. He has neither tried to be trendy nor been addicted to watercolor's external effect.

Only does he depict his own feeling and truly present his target. His techniques also keep changing and are never restrained by convention,



alongside his art style and quality whose improvement never ceases. Such effective experience is worth our learning.

"Research” is the highlight of the book. Theoretical research has been the weakness of Chinese watercolor painting, and Yin Baokang as
an academic painter has valued it greatly, especially the research of watercolor teaching theory, which is his unique contribution to Chinese
watercolor. His publications Watercolor Teaching Practice, and New Watercolor Teaching have made profound impact nationwide. Mr. Li
Jianchen, the Father of Chinese watercolor also deeply appreciated his publications with rich content and pictures which prove his talent.
More accurate, specific and systematic, Mr. Yin Baokang's later publication Classified Research on Chinese and Foreign Watercolor
Techniques is like a new chapter of the theoretical research of watercolor techniques.

"Feedback" or achievements to be exact, could bring relief to Mr. Yin Baokang for his dedication in watercolor for nearly 50 years. His
glory reflects in the history of Chinese watercolor painting. It is estimable for an ageing painter to present his new works every time in the
national exhibition and keep pace with the times. He is a rare example in China. The publication of this book is a milestone of his journey of

hard work and glory, and I believe he will keep moving and reach a new peak in watercolor art. Wish him perfect health and more success!

Huang Tieshan

Director of the Watercolor Art Committee of China Artists Association
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