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THE PHOTOGRAPHER'S VISION understanding and appreciating great photography

Photography has come a long way in recent years. This is evident in how it is practiced— which is to say digitally, covering more of life and experience than was possible or even

desirable before

—but maybe not so evident in how it is appreciated. Cause one is that since the 1970s photography has gradually become accepted as a fully fledg
This in turn has had a domino effect, in that the kind of photography never conceived as art—the majority—is now exhibited, collected and enjoyed in much the s
art. Cause two is that more and more people have taken up photography seriously themselves, for creative expression rather than just for family-and-friends snaps]

photography subject, as no other art form, to the "I could do that" reaction.
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Photography has come a long way in recent years. This is evident in how it is practiced— which is to say digitally, covering more of life and experience than was possible or even
desirable before—but maybe not so evident in how it is appreciated. Cause one is that since the 1970s photography has gradually become accepted as a fully fledged form of art.
This in turn has had a domino effect, in that the kind of photography never conceived as art—the majority—is now exhibited, collected and enjoyed in much the same way as other
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Scene of a building collapse, Xi'an, Shanxi, 2000, by Xie Haitao
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