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The Grand Original Dance Medley “Dynamic Yunnan” is a piece of dance art
that is both permeated with the beauty of tradition and powered by the strength of
modern expression. It takes the most remarkable of Yunnan’s local dance traditions
and brings them alive in modern form to create a montag of Yunnan’s folk cultures.

The show brings together the ancient and modern folk arts for the first time to
bring you a taste of “Dynamic Yunnan™.

This is the first time for famous dance artis Yang Liping to take on Ithe role of
creative and artistic director for such a large production.

The show uses only the most authentic elements of Yunnan folk art.

A taste of the old life from the region ’ s rich ethnic tapestry.

There are 62 distinct drums and ethnic rhythms, as well as 120 masks made in
the Yunnanese tradition.

All props, cattle skulls, Mani prayer stones and prayer wheels in “Dynamic
Yunnan” are authentic.

70% of the players hail from Yunnan’ s ethnic minorities.

The lighting, props and stage design conspire to make the real and fantastic
collide in this unique performance.
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Preface

Shades of Yunnan is unique in many ways. It is a fusion of traditional ethnic folk
music and modern dance. Though there is no single storyline, the performers draw
from Yunnan's rich legends and cultural traditions to express the struggles and
aspirations of the human condition.

Yunnan is a mystical land of wondrous sights and sounds. This beautiful terrain
high in the mountains is unrivalled in its biological and cultural diversity, and renowned
for its beautiful climate and majestic mountains. Its rich ethnic tapestry is a source of
inspiration to people from all walks of life.

The colorful folk music traditions in the province are every bit as precious as the
rare flora and fauna that abound there. Like the world's endangered species, these
traditions are rapidly falling victim to the encroachment of urban culture. The ways of
old flourished there even very recently, but the pressures of modernity are mounting
at an alarming rate. Shades of Yunnan is an attempt to create a living museum where
such traditions can live on for future generations. '

The world famous performance artist Yang Liping has dedicated her heart and soul
to this endeavor. She has traveled to some of Yunnan's most remote regions in search
of the elements of song and dance that are fundamentally representative of this unique
place.

Drawing from over thirty years of experience in the performing arts, she fused
these elements together in a modern dance framework to express the essence of Yunnan.

She spent several years searching for and training a troupe of over sixty performers
from Yunnan's ethnic minority regions to bring this unique composition to life on the
stage. It is both a tribute to the spirit of Yunnan and a work of selfless devotion to its

posterity.
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"when heaven and earth were a formless mass, there was no sun, there
was no moon; all was a black void; strike once, the East becomes bright,

strike again, the West becomes bright..."
—— *‘Spirit Drum’ verse of the Yi, Luchun County, Niukong Township
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The Drum Dance reflects the worship of reproductive powers among the ancient peoples of

nan. The shapes of the mallet and drum head are very suggestive of the male and female sexual
s, and the beating of the drum hints even more directly at the idea of intercourse.

There are possibly more types of drums and legends regarding them in Yunnan province than
here-else in China. The Sun Drum is an object of holy reverence to the Jinuo people. Legend has

at during the great flood the Jinuo ancestor, Amaiyaobai, built a sun drum hiding Maihei and
iu inside the drum throughout the great disaster; they survived to sire the Jinuo people. The Wa

le have male and female drums, which are paired together. When the wood is cut to make the
s a ritual offering must be made. The Wa have a saying that the painting of the wooden drum can

r be complete, the song fully sung, nor the dance fully danced...
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The majority of the Hani dances are related to the barrel drum in some way. The
drum is a prop used for conversing with "Momi", the God of the sky. Inside the drum is
placed the five grains, and blades of grass, which symbolize prosperity for mankind. The
Drum and Gong Dance is an offering ritual traditionally performed by the Hani people
on the day of the "Angmatu" festival. It is unique to the Longcha River region of Jianshui
County. The Barrel Drum Dance is performed to cleanse the hills and villages, exorcise
evil spirits, and invoke a good harvest.



ey

~ The Elephant Foot Drum ( 7% 5% )

PRI TAARA R 5 4 PR W 42 S5 BTS¢ , 8 25 R R R R BBORS 7 3510 AP Lol il B UBCR,
LM HAT TR, 8RN, REAERFENREmAE, R0 "R
B2, WAE" . (RMEHE) RIS B SR H0E 77 R & AR RE
I PR Y — e B T SR

The Drum is named after the Elepahnt's foot, which it resembles. Sticky Rice is
plastered to the center of the drumhead to change the sound. The drum is common in
Dehong, Xishuangbanna and Lincang Prefectures, as well as all the Southeast Asian
Nations surrounding Yunnan Province. The Jingpo have a saying, "The sound of the

Elephant Foot Drum makes the feet itch".




