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= Love
Stories

(1) Writing Starter 4

Try to recall a touching romantic story about your own acquaintances or about
people in a novel that you have read, and then jot down your memory. Share your
story with your friends and discuss in what way the structures of the romantic stories

are similar.

® Schema (1)
Our basic cognitive competence is the tendency to put numerous individual

cases of the world into different groups and then extract a general picture for each
group in our mind. In doing so, we would ignore the specific traits of each case and
focus instead on the common characteristics of the whole group.

Our mental image of the flower comes as a convenient example. We look around

and see many flowers in different colors and shapes.

! See the Colorful Pictures on Page 138
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UNIT1 Love Stories’

We would not mind the special appearances of each type and tend to retrieve
some common traits of flowers for a general impression.

This mentally-formed general picture is called a schema (|%/) by linguists.
With the schema of the flower in our mind, we may generalize that a flower is mostly
colorful, tender, beautiful and distinctive, being surrounded by green leaves. The

following picture may represent the schema of the flower in our mind.

See the Colorful Picture on Page 138

Based upon this schema we will be able to quickly judge whether the other plants
are instances of the flower and whether they are reasonably beautiful. That is to say, we
work out a schema for the flower and this schema will help us in our future judgment.

You may wonder whether a schema can help us a little bit in our reading. A lot!

® Narrative Structure

So far, most of us must have read quite a few Chinese narrative stories. Of course
we have planned to read English ones as well. But very often when we turn to the first
page of an English story or novel, we are baffled. There are just too many new words

for us to follow the plot.
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However, we may change our reading habit this time. We may learn to ignore the

strange words and switch our attention to the general picture or schema of the story.

When we are reading, we need to ask a few very important questions, which

are important to all stories and which are our chief concern. In what setting are the
characters introduced? What difficulties have the characters to undergo? Is there any
climactic point in the story when all the characters meet and when we as readers
are made very nervous? And what finally happens to the characters? Interestingly
enough, by answering these questions we can also generalize a schema for a narrative
story. With the answers to these questions, we may declare that we have grasped the
general information of the story. That is, we have begun with the narrative schema or
the narrative structure.

To conclude, the basic elements in a narrative against a schema are: setting,
character, conflict, resolution, and time line. They are inter-related and usually occur
in the following order: at the beginning of a story, we will generally find the time, the
place or other circumstances of the narrative. Taken together, these are the setting for
the story. Into this setting, one or more characters are introduced. Their personalities
are greatly influenced by and may be inferred from the setting. The characters will
come into conflict either with the situation or with other characters, and will have
to overcome various difficulties or undergo various events. At this point, the conflict
will become more complex. Eventually, one important event will lead the story to
a climax. This will bring us to the resolution of the narrative: the problem is solved.
Most stories are usually sequenced: one thing happens before the next, and the

episodes form a time line. This narrative schema or structure can be shown by the
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following picture:

Or by the following chart by Thomas G. Devine:

I . | ’ Main .
Setting  ——> i Resolution

! ' . Characters

L e e i amm () T

Time Line

Y

The narrative structure above applies to fiction, or creative writing. We are able
to follow the general plot as guided by the schema of narration with or without the
new words. It will help us to tackle with the difficulty of many new words in the initial
stage of our reading. For the understanding of further details, we just need more

training. We shall never have more training if we do not make a start right now.
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® Anticipate the Outcome While Reading

After sorting out the general structure for a narrative, we may use it to predict the
content of the unread part of a story, to anticipate the outcome of the information we
have already obtained.

Many untrained students begin a reading assignment in English without
purpose — they wait for the teacher to give them a task to fulfill. If there is no stated
task, they may begin reading the first word of the text and continue passively until
they reach the last word. They read without questioning, without much interest.
Therefore they often end up without any idea of what they have read. At that point,
they may perhaps re-read, but it is doubtful that they will remember the content in
any organized way.

We as successful readers, however, read as if we were talking with the writer.
We keep on asking “Such and such has already happened. What will happen next?”
Through this kind of forward inferences, in the first place, we keep ourselves alert
and read attentively, using our knowledge of structure and organization as a tool;
secondly, we urge ourselves to dig out the information from the parts we have
finished and to draw conclusions about it, using our common sense to formulate
predictions; and finally, we enable ourselves to set our own priorities as we read. We
do not need to wait for a teacher to establish the reason for our reading.

Suddenly, we find reading a detective job — fun!

There are essentially two kinds of reading: fiction (novels, short stories, poetry, etc.)
and non-fiction (informational reading, biographies, histories, etc.). The latter type
will be discussed in the next two stages. The procedures for making inferences are the
same for both types, although the specific questions may be different. Whenever we are

: \ reading a story, after finishing the beginning

paragraphs, ask ourselves “What might
happen to this character?” “What will the
character do next to tackle the problem?”
“What outcome can I expect the character
to come to?” Of course we must read the
rest of the story in order to find out the

exact answers, but in our inferences we
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are engaging ourselves with the possibilities. A bit of schema knowledge and a bit of

imagination will do. Now let us start to work!

[ ) Pre-reading Focuses /

1. Read the first paragraph quickly and make the following inferences:
1) When might the story have happened?
2) Where might the story have happened?
3) What is the identity of the character?
4) What might happen to the character?
5) What will the character do to tackle the situation?
6) What outcome will the character come to?
. Read the first 5 paragraphs quickly and answer the above questions again.
. Read the first 12 paragraphs quickly and answer the above questions again.
. Read the first 18 paragraphs quickly and answer the above questions again.
. Read the whole text quickly, and then go back to guess the meaning of the
following words and phrase which are underlined in the text:
booth (para. 1)
unfailingly (para. 1)
besieging (para. 2)
started (para. 6)
pulled hard on a cigarette (para. 10)
provocative (para. 13)
tucked (para. 16)
squared (para. 20)
oblige (para. 22)
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TEXT A

Appointment with Love

Sulamith Ish-kishor

Six minutes to six, said the great round clock over the information booth in
Grand Central Station. The tall young Army lieutenant who had just come from
the direction of the tracks lifted his sunburned face, and his eyes narrowed
to note the exact time. His heart was pounding with a beat that shocked him
because he could not control it. In six minutes, he would see the woman who
had filled such a special place in his life for the past 13 months, the woman
he had never seen, yet whose written words had been with him and sustained
him unfailingly.

He placed himself as close as he could to the information booth, just
beyond the ring of people besieging the clerks ...

Lieutenant Blandford remembered one night in particular, the worst of
the fighting, when his plane had been caught in the midst of a pack of Zeros.
He had seen the grinning face of one of the enemy pilots.

In one of his letters, he had confessed to her that he often felt fear, and
only a few days before this battle, he had received her answer: “Of course you
fear ... all brave men do. Didn’t King David know fear? That's why he wrote the
23rd Psalm. Next time you doubt yourself, I want you to hear my voice reciting
to you: ‘Yea, though I walk through the valley of the shadow of death, I shall
fear no evil, for Thou art with me.” ” And he had remembered; he had heard her
imagined voice, and it had renewed his strength and skill.

Now he was going to hear her real voice. Four minutes to six. His face grew
sharp.

Under the immense, starred roof, people were walking fast, like threads of
color being woven into a gray web. A girl passed close to him, and Lieutenant

Blandford started. She was wearing a red flower in her suit lapel, but it was a

crimson sweet pea, not the little red rose they had agreed upon. Besides, this
girl was too young, about 18, whereas Hollis Meynell had frankly told him she

was 30. “Well, what of it?” he had answered. “I'm 32.” He was 29.
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His mind went back to that book — the book the Lord Himself must
have put into his hands out of the hundreds of Army library books sent to the
Florida training camp. Of Human Bondage, it was; and throughout the book
were notes in a woman’s writing. He had always hated that writing-in-habit,
but these remarks were different. He had never believed that a woman could
see into a man’s heart so tenderly, so understandingly. Her name was on the
bookplate: Hollis Meynell. He had got hold of a New York City telephone book
and found her address. He had written, she had answered. Next day he had
been shipped out, but they had gone on writing.

For 13 months, she had faithfully replied, and more than replied. When his
letters did not arrive, she wrote anyway. And now he believed he loved her and
she loved him.

But she had refused all his pleas to send him her photograph. That seemed
rather bad, of course. But she had explained: “If your feeling for me has any
reality, any honest basis, what I look like won't matter. Suppose I'm beautiful.
I'd always be haunted by the feeling that you had been taking a chance on just
that, and that kind of love would disgust me. Suppose I'm plain (and you must
admit that this is more likely). Then I'd always fear that you were going on
writing to me only because you were lonely and had no one else. No, don’t ask
for my picture. When you come to New York, you shall see me and then you
shall make your decision. Remember, both of us are free to stop or to go on
after that — whichever we choose ...”

One minute to six — he pulled hard on a cigarette.

Then Lieutenant Blandford’s heart leaped higher than his plane had ever
done.

A young woman was coming toward him. Her figure was long and slim;
her blond hair lay back in curls from her delicate ears. Her eyes were blue as
flowers, her lips and chin had a gentle firmness. In her pale green suit, she was
like springtime coming alive.

He started toward her, entirely forgetting to notice that she was wearing
no rose, and as he moved, a small, provocative smile curved her lips.

“Going my way, soldier?” she murmured.
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