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Xu Fushan, also called Xu Bojun, styled Yunshan Ren, was born
in 1970, at Pindu, Shandong Province. As a doctoral researcher, Xu is
the Deputy Director of Meilanfang Commemoration Hall, Member of
China Artists Association, the Standing Committee and Vice Chair of the
Calligraphy Commission of the Youth Union of the Ministry of Culture.
In the past decade, Xu served as Deputy Director of the Graduate School,
Chinese National Academy of Arts, Director of the Magazine <Arts
Criticism> and the Designing Center of Chinese National Academy of Arts
and Vice Director of the Editorial Board of <China Intangible Cultural

Heritage> .

Based on the tradition, Xu integrates calligraphy and poems in his
paintings, expressing his high aspirations. His artistic language is rich, solid
and powerful. The Zhang style makes his calligraphy stand out with his own

characteristics of instilling the old into the new. Xu often adds poems to his

XU FUSHAN

paintings. Just as Wu Weishan comments: “Xu Fushan” s flower and bird
paintings are lively, elegant and poetic and his calligraphy reflects his inner

. »
emotions.

Xu” s paintings and calligraphy, displayed both at home and
abroad, have won awards and he has also had more than 50 of his art
reviews published in different newspapers and magazines. His publications
include: <Xu Fushan’ s Paintings and Calligraphy: Gong Wang Fu Series
of Exhibitions>, <Xu Fushan’ s Paintings and Calligraphy> and <Xu

Fushan’ s Flower and Bird Paintings>.
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[ often meet my colleague Mr Xu Fushan and glance over some of
his art works at China Art Research Institute. Although I am generally
impressed by his paintings, calligraphy and poems, it was not until I visited
his art exhibition at Prince Gong’ s Mansion earlier this spring that I got
a better understanding of their artistic valués. Following the tradition of
China’ s men of letters and painters, Mr Xu devoted his efforts creatively
to Xieyi Style (Free Style) paintings with flowers and birds as major topics.
The way he presents chrysanthemums, orchids, pine trees, cranes, and
especially eagles, bamboos in the wind and old plum trees is overwhelming
and powerful, reflecting his heart and mind. I am also impressed by the
brevity of his brush and ink touches to depict eagles perching on rocks in
different postures or hovering over mountain ridges.

His personality is demonstrated in the courage of bamboos standing
upright against the whirling wind as he wrote:

“Violent is the north wind,

Unyielding is the bamboo;

Standing straight and firm,

Never will it change its nature.”

The plums under his brush are another sign of determination:

“For many years | grow alone deep in the mountains,

Forging my will with knotted branches;

Not competing with other fresh spring blossoms,

I defy the bitter cold snowy winter.”

Mr. Xu Fushan’ s paintings benefit greatly from his calligraphy
based on the Zhang style, which he keeps improving through long years of
painstaking practice.

The poems Mr. Xu wrote are diverse. Some are titles of his paintings:

“The fragrance of plum blossoms far and wide,

Not competing with a hundred beautiful flowers;

Standing alone against the bitter cold,

With a smile, she braves the frost and snow. ’

Xu’ s other poems, not related to his paintings, express his
aspirations, emotions, or nostalgia of old days and things as seen in the
following:

Sunset at Mount Tai

PREFACE

“The magnificence of Mount Tai,
On top of all the famous five, brightens up Huaxia;
Trees and rocks alongside green and blue,

The mountain top is dyed red with twilight.”

A March night at a Qingzhou Inn

“Tattering rain accompanying my drowsy night,
Like the sound of silkworms gnawing at mulberry leaves;
Tree leaves at dawn look all fresh and green,

Mountains afar all bright and clean.”

Return to my Hometown
“Twenty years have elapsed,
And my hair is turning gray;
Never can [ forget the old days in an old town,

My return is love with all my heart.”

Self-portrait

I seek not fame, nor fortune,

Asaman free from burden and worry;
Experiencing weal and woe, joy and fun,

[ keep everything to myself with no complaint.

Indeed, Mr. Xu Fushang’ s accomplishments came from his rich
experiences in a variety of responsibilities he has been involved in such
as the editor of the magazine “Art Review” , Vice-Chair of China Art
Research Institute and Vice-Director of Meilanfang Museum. Although
he serves as an administer, he always keeps at his art creations. When
traditional Chinese paintings were revived starting in 1980s, he advocated

“conscious culture” and “Chinese art as the root and Western art as
atool” , broadening the vision of Chinese paintings. He is striving for an
integration of paintings, calligraphy and poetry and I am convinced that his
exploration in new art forms and essence will contribute to Chinese art for

today and tomorrow.

Mo Yan

June 6, 2013
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A Broad Mind and Powerful Expression

Mr. Xu Fushan’ s paintings remind me of the contrast
of two kinds of rocks: one kind is found in the mountains of
Shandong and often presented in the parks. They stand solid
with regular or irregular forms but always with a good heavy
foundation; the other kind is called Tai Lake rocks with flexible
shapes and holes within. While the first kind reflects the
upright character of Shandong people, the second is typical of
the vivid and elegant temperament of the people south of the
Yangtze River.

Born and brought up in Shandong, Mr. Xu Fushan
obviously presents the rocks in his paintings as solid and firm,
reflecting his broad mind and the yang side of nature.

[t is at an early age that Xu Fushan started learning to
paint, practice calligraphy and write poetry. Calligraphy is
generally known as the basis for Chinese painting and Xu” s
calligraphy follows the styles of the tablets by Zhang Qian

and Shimenmin, and at later times he specializes in the Zhang

style. In addition, he absorbs the spirit of distinguished ancient
Chinese painters such as Xu Wei, Wang Duo, Bada Shanren,
Wu Changshuo and Qi Baishi. His paintings follow tradition
and yet contain his own innovative modern elements.

Different from Western paintings pleasing to the eye,
Chinese paintings are known for their subtle implications.
While Western paintings seek beauty in form, thus creating
different schools such as impressionism, cubism, abstract and
other types, Chinese paintings, even in similar forms, reflect
different inner emotions. As far as methods are concerned,
often, simplicity and brevity carry deeper meanings.

We find in Xu’ s paintings ordinary trees, rocks,
birds and fish and yet, they are presented in a lively, natural
and poetic manner, embodying his broad mind and cultural
awareness. In the prime of his life and with a solid foundation,
Xu is expected to make further accomplishments in his artistic

creation.

Chen Chuanxi
July 9, 2013

Remin University
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Refreshing and Elegant

Xu Fushan’ s free style paintings depicting flowers and birds
are natural and refreshing, embodying the beauty of his brush
and ink strokes, sometimes firm and sometimes delicate. Trees,
birds and rocks from his brushes are also appropriately positioned
in the whole picture. The way he paints mirrors his inner mind:
spontaneous and also bold. The natural flow of his drawing reflects
the remark of Dong Qichang, the famous painter of the Ming
Dynasty: “The difficulty of using the brush lies in the right use
of the movement of the hand.” By integrating the abstract with
the concrete and combining the form and the meaning, he uses
his ink lines creatively in a elegant and powerful manner. Based
on traditional Chinese culture, he practices different styles of
calligraphy and paintings, expressing his humanistic emotions.
Thus, his art reflects the uniformity of nature and mind, inheriting

the tradition in the new spirit of innovation and change.

Tian Liming

August 19,2013
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