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Rao Yuyan Born September 1933 in Shanghai and passed away April
2010 in Xi’an, Rao Yuyan was a renowned music educator, composer and professor in

X1’an Conservatory of Music. He studied in The Middle School affiliated to the Aurora
University of Shanghai, and entered the Faculty of Music in University of Nanking in
1951. In the year of 1957, Rao graduated from the Department of Composing in Shanghai
Conservatory of Music. Since 1958, he started teaching in Xi’an Conservatory of Music
until his retirement.

Over half a century, Professor Rao has been teaching composing, polyphony, grand
musical form, instrumentation, and comprehensive experimental teaching courses during
his teaching career. Numerous talents has been raised with his tutoring. Professor Rao has
rewarded the first prize in the 1 National Rewards for Common College and University,
and he also rewarded as the Unique Contributive Expert by the State Council in 1992,
which offers him the governmental subsidy from China.

As a composer, Professor Rao has composed hundreds of vocal and instrumental
compositions differed in genres during his teaching career, many of which has gained
important influences both domestic and abroad. Especially the instrumental works
concerned, he combined the colorful polyphonic technique with distinguished local
elements, which established an unique and characteristic kind of musical temper. Among
his well-received works, the piano concerto Dedicated To the Younger Generation,
Impromptu: Wheel Barrow, Introduction and Fugue, Sketches of Yan An life, Introduction
and Fugue — Lyric, cello pieces Rememberance, Channel of Happiness in Zao Yuan, tone
poem by traditional orchestra Dream of China, Yu Ling Lin, Songs of Yu Men, Drums
and Soul, Meditation of Desert (co-composed) and Piece from Northern Borderline of
China, Zhong Ruan Concerto Pi Pa Story of Han Dynasty, violin concerto Songs of the
Young (co-composed), piano and orchestra Capriccio on Theme of Qin Qiang, Zheng
and orchestra Hates from Li Palace, Er Hu and chamber ensemble Concertino — Weeping
Willow, ballet Spring Wind and Harvest Fruits, The Golden Sea Snail (co-composed), etc.
His piano concerto Dedicated To the Younger Generation and tone poem by traditional
orchestra Chanting of Li Mountain has respectively rewarded the second prize in the 2™
and 3" National Music Works Competition.

Professor Rao has published more than ten pieces of essays including the Most
Excellent Demonstration of Polyphony Music: The Function of Fugue in the Expression
of Music and On the Theory System of Polyphony Music in Soviet Union. He has also
used to serve as the judge of the fourth, sixth, seventh, eighth, ninth and twelfth National
Music Works Competition, as well as the judge of other important national musical
competitions. His brief biography was included in the Contemporary Famous Artists
of China, Brief Biography of Contemporary Composers of China (Hong Kong), and
the biography literature compiled by Biography Institute of America and Cambridge
International Biography Center.
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Editor's Note
Tong Daojin  Wang Qinyan

At the beginning of 2001, the "Piano Works by Chinese Composers Series" originally started
with the People's Music Publishing House was restarted by the Shanghai Music Publishing House,
which encouraged by an effort to advance the Chinese culture and arts and will publish a new
"Piano Works by Chinese Composers Series" step by step. This is indeed a very exciting and
pleasant event.

This Series introduces major works of the famous Chinese composers who have made
outstanding contributions in piano music in China. It is published in the form of selections of
personal composition, and is of great value for study and practice as well as a repertoire from the
point of view of appreciation and artistry. Therefore, such a major event like this in the music circle
and in the publishing industry in China will have positive effect on the further development of the
Chinese piano culture and in making the Chinese piano music really known to the world.

Zhou Guangren and Bao Huiqiao, both well-known pianists and piano educators, are invited
as special advisers. An editing committee composing of the composers and specialists is formed
and Qian Yiping and Ye Simin are invited to be its members. The plan for the Series includes
selected piano works by well-known composers like Chen Peixun, Chu Wanghua, Cui Shiguang,
Ding Shande, Du Mingxin, Guo Zhihong, He Luting, Huang Anlun, Huang Huwei, Li Yinghai, Ni
Hongjin, Rao Yuyan, Sang Tong, Shi Fu, Wang Jianzhong, Wang Lisan, Zhao Xiaosheng and Zhu
Jian'er. Works in each album are selected and revised by composers themselves with annotations
of techniques of fingering and playing and notes on the intention of their creation. Almost all the
selections contain some unpublished pieces or new ones that specifically composed for the Series.
In structure, prelude by the composers and comments by specialists together with their English
translation are given to facilitate the communication between the Chinese music and the other
countries.

When reviewing the papers in editing, we were very often excited by the national melody,
profound implication and the composers ardent emotions permeated between the lines of the
compositions. Crystallizing the talent, wisdom and diligence of the composers, the selections are
gems of the Chinese piano music and a wonderful flower in the world music. It is the best spiritual
supply presented to the professionals and the vast lovers of music in China.

Piano culture came to China rather late, and has traversed along a very tortuous and difficult

path, yet the devotion of several generations of composers has laid down a solid foundation for



our music cause. As publisher of music books, the Shanghai Music Publishing House equally has
the responsibility in this loft mission. Together with all the colleagues in the music circle, we are
willing to do our part in endeavors to promote the development of the piano culture in China. The
publication of the Series is something practical we have done in this respect. On behalf of many
of the Chinese composers, we would like to express our heartfelt gratitude to the Shanghai Music
Publishing House for their support in the publication of the Series. We hope it is instrumental in the
Chinese piano culture moving towards the world and standing erect in the art of the world with its

unique charm belonging to the whole Chinese nation through endless effort.

2004.5
(Translation: Lu Ruiling)
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Foreword 1

Zhou Guangren

The art of piano playing in China started quite late, its history is very short in comparison with
that of the several hundred of years in Europe. But within the seventy or eighty years, the piano
has become a most popular and beloved instrument among the Chinese people. China has already
raised a number of good piano teachers and even brought up a group of pianists who have won
world fame. At the same time, Chinese composers created many compositions, making research on
piano pieces with Chinese flavor. The art of piano performance is always closely connected with
compositions, this has already been proved by the long history of Western Music. Therefore, any
national school in music depends on compositions written in a nationalistic style.

Since half a century ago, several generations of Chinese composers have written many
characteristic piano compositions, many of them have stood a severe test through the decades and
have become favorites of pianists and are performed all over the world. But we need to confess that
we did not work so hard to promote our Chinese compositions. The reason is, first of all, we did not
pay enough attention to our own compositions, and secondary, there were difficulties in publishing
new works.

Now, the Shanghai Music Publishing House is publishing a whole series of piano compositions,
called "Piano Works by Famous Chinese Composers", under the two chief editors Tong Daojin
and Wang Qinyan. In this series, 18 most prominent Chinese composers are introduced with their
best piano works. This is a very valuable music repertoire, which could be taken as an index of the
development of Chinese piano music. Special meaning of this edition is that all the compositions
were revised by the composers themselves and that they have added illustrations and background
material about their creative intentions. Therefore, it's an authentic edition.

In the last twenty years, China is becoming of greater interest to the world. More and more
western pianists perform Chinese piano pieces. Therefore, the publishing of this piano series is
not only a great thing for the Chinese people, but also plays a big role in introducing China to the
outside world and promoting China's new culture. We hope, many more composers will write piano
compositions and many more pianists will perform Chinese compositions, to let the art of piano

playing blossom in China.

2002.2.25
(Translation: Lu Ruiling)
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Foreword 1I
Bao Huigiao

Congratulations to the publication of "Series of Piano Works By Famous Chinese Composers"
by SMPH, which is indeed an important event in the field of piano music in China.

In the 1930s, with his Chinese-style and refreshingly piano piece Shepherd boy and Piccolo,
Mr. He Lvting built a milestone on the road of development of Chinese piano music.

For over half a century after — especially during the five decades after the establishment of
People’s Republic of China — generations of Chinese composers combined the Chinese tradition
with western elements in their composing practice, which give birth to a wide range of piano
pieces. This results from the hybrid of Chinese and western cultures, and these works — emerged
during China gradually take its step into the international world in the 20th century — are the piano
works that contain with both flavor of oriental new nationalistic elements and Chinese music
characteristics. Although they have not form a huge scale, they are a warm spring flowing in the
world’s piano music literature during the turn of the century.

I believe that it is the mission and responsibility for every pianist, piano teacher as well
as piano student of China to play and to promote the Chinese piano music. Suppose that Bach,
Beethoven and Brahms have never exist in Germany, and suppose that no one have interpreted their
immortal great works, it is hard to imagine that the existence of German school which known to the
world for its strictness and insightfulness; also, without Tchaikovsky, Rachmaninov and Skryabin
together with the performance of their works in the history of Russia, it is hard to imagine that
the existence of Russian school which known to the world for its deepness and vigor; and again,
suppose that the French pianists do not perform the pieces of Debussy and Ravel, but only play
Beethoven and Rachmaninovs’ works, then how is it possible that the unrestrained and exquisite
French school exist? Therefore, any remarkable piano school in the world could not struggle to
survive without numerous great piano works composed by the composers of that nation, and they
still could not survive without the interpretation by excellent pianists from that nation as well.

If we really are proud of the historical heritage and civilization of China, and if we are not
only excited with our ethnic and folk music, but also indulge ourselves into performing these piano

pieces, I believe that we have found the golden key to successfully interpret them already.

2006.2, Beijing

(Translation: Duan Jinnan)

VIl



VIII

A
244

GeaiE— P EFAMEMR . FREER. MBER)RKER, MKTILMEKS, %
A B A ) AR AR RERS R ZZ BRI, A2 Y A, MEMNERZIAR
SEHB AR, R B RGP AC RS R a v, 788 R . ZIBe A R
HE RO, FHH R T — BB AR & AR =S )

VAP L HE IR B RETF R E 22—, BRI RS R A 2R TR — K
HEEA R0 Ty VRt S5 AR BIE R o bt i B S A 2R XA 28O AR R T A SR XU
RIBURARER, WOV GRS R EE RO, EFRAUET, IR RS
HEA RO MO EANES &, BIFE T A REARIIARM AR | a8 R . FRBRAENE 5 R
A [ B A 52 AR U BT REVE T 40, X 20 20 v R &l 35 SR R AR R JR 7 A T TR
M, HACKRAEMNEFDZE (G FDFE ), RFFERE GRr—3lng ) GFis—xET]
#) (FiF—RERE) Ml (WELS) FEMERNIE TEZW, Hb,
WEER (BRAFHAFE) MREREZR CERr— ) 2alsaReEsE = —Jmsgn
IAE A LT A

WEAE AR GERIE T R AIER B Z . K B AR SRR BRI B A
1), WOR TR A —ARWER A BRI B KUEFEE 2R, WA mHCR R
Xl (FE) Pl (&), —HI (REHEA—ER/N=F), BEKENHE, b
AP E XA R (51758 ) (51 TS — TR ) SR CREZE AR 75 R ).
HL MM (IRATE DA ) CHOUCRA I d AR il ZA A S0 O SUR BE AR ), LA
L BB R ) (R =g i —— IR B SR )5 ). XA PR
BR T GEARMENE TR BIMERRE, BAMRREZARNE.

eI b, BRI KRR R F T EM IS, FELEBENZIRIIER, ¥
SRR SV R AR R AR, K A B . YRl shx (L% R IRLE & B
W, JIREASAR S TS XAR R BN RS — A BAEER, ERARN S ZARE N —IK, 4R Tr
SCAEAE B AP 7 PRERG MAE B, RN 222 AB)F AR NERE T . AT, B A A1
ST RIRKAER) “NEAL” TR,

CEERMANZFAERLE ) BUHRR, b XU AR B BV E A B RO R
SCHEARBGENE, AR T KU SRR i A8 22 s R it 1T 3 5 SRk

2006 4F- 2 H %



Preface
Zhao Jiping

Rao Yuyan, the famous Chinese music composer and educationist, born in Kejia, Guangdong
Province, growing up in the South, where is full of rivers and lakes, but legendarily fixed his
musical life in the vast boundless Northwest. In more than a century, with pious belief and love, he
experienced in person the rich resources of the folk music there and gradually formed a whole set of
his personal characteristic music style in composition, polyphonic theory and music education.

As one of the pioneers of the department of composition in Xi'an Conservatory, he trained a
big number of influential composers and theorists through his broad feelings and solid knowledge.
His unique love for polyphony, his effective structure of the polyphony training system and positive
research of the national polyphony form the important characters of his study in this field. In
musical composition, combining theory, teaching and composition over a long period, he created
over a hundred of vocal, instrumental works of different styles. In particular, in path paving in
advance in the region of piano and Chinese musical instruments, he left behind a profound effect
in the Chinese professional music in last century. His compositions more representative such as
Dedicated to the Younger Generation (piano concerto), Music Poem-Ode to Lishan Mountain,
Music Poem-Yumen San and Music Poem-Imagination in the Desert (the above three all national
orchestral) and Complaints in the Li Palace (ancient zither concerto) made deep impression to the
audiences at home and abroad. Among those 7o the Younger Generation and Music Poem-Ode to
Lishan got second prize in the national contest.

Piano composition is an important part in his works. In "Selected Works for The Piano by Rao
Yuyan", published by Shanghai Music Publishing House, all the major pieces of the composer are
collected. Of multiple style and types: from the Wheelbarrow and Prelude created while a student
to Changan Ancient Music: Three Polyphonies covering forty years, including the Chinese style
polyphony Prelude and Fugue, Prelude and Fugue-Lyric, the suite Sketches of Yan'an Life and.the
famous piano concerto 7o the Younger Generation (four hands music recomposed by himself) and
more difficult Shaanxi Opera Theme Sonata - After reading "The Most Touching Greived Dou E". 1t
reflects the essence of the creation of the composer and very valuable in art.

In technique, he gave full play of what achieved in the study of polyphony, stressing the
extension of linear levels blending the linear idea with the regional folklore, adopting a lot of fugue
paragraphs, counterpoints interchangeable vertically and horizontally polyphonic techniques seeking
for the internal unity and effective cycle of poly structure and vocal style unifying technique and
artistry conflicting the oriental cultural circumstances with western rational spirit, demonstrating
the inner music control of meticulous care and flawless artistry. Thus, he successfully realized the

nationalization of the piano phraseology.

IX



The publication of the "Selected Piano Pieces of Rao Yuyan" is important as guidance in
Chinese style piano polyphony composition and valuable for academic research, at the same time

offered a very important document in exploring the playing style of Chinese style fugues.

2006.2, Xi'an
(Translation: Lu Ruiling)



“*),56)&” %‘GE}
()

/?:% G-

LEET, WEFZMBE., BRI EMEELE A CEEMEM! FBiHE,
SRR ZIRR AT EME AT, TEOR IR EIE , 1 XS A BIVESIIL 5 SR E M
SEAR SR T AT IR EE , BT RIS B 5 - TR AR R RBETRX D “F” | &K,
WM ARFERD, EXTERAGE—ANERER L MAMEER, 1ERIGE—MZIL, Hi&ES
&R0, LT SRRt “RoEm” i BEE !

WPACRUE, fhi RN B b/ NVERRTE, REAGIHWME, BhlhkE, KER
S IHE TSN, T2, OCERBRAE—FMIr LR, A RRmrNEREREM
FHORE . HEPERHEABSFRURE DS RERERET R, MRS EAA
TR R

WEAMERICEE RAEMYEERE, ERENE AR .. 8RBT REES,
SCGEIRZON I MEBER S ROWENZOEARD), ERERAWEMESR, XEREEENKR.
W SR E S R RAEL S, TERRENBHEMEFEER, OCRS#FEHERME
REWERAN BRI BETAE, EMS L, MRZERAFUEA, ¥ BN T REMB ALY
RGN, ICBGE BRI AENTOE—E NEEMERE —RONE . AR, A
ARG KT ABWESRBAMER T o SCRHIAK, KFEMBXTRE . WEZ ., KAMEREIE
PATHARFARN G, HARFRAENBFI )G, Bl SRR SL L OIE— B NEEIES, 68
KA A TOE, REMEEREAT), HMEIWERAMERITFER, XHRESZK
M RAWES KA # Ak

X R, IR T XEM 1954—1992 4E [ QIVER) FEANEEMES, —RCFE—4%
TE5 ROME LB . SRECIFRI WAL, BAEEAERR, SCEBE XA i 2 — F BB %F
R B —TCALEHE , 12 7EMRAR 250 h 4R B AT U MARIE BB L. 1956 4F, XEBWET (3l
FHAE ), 155 AMEREYHNAERIFIIX —ERESH, FERAEESEIUEHE
IREAMAHEACHE, VE& PR B AR MBI SEIRAE, 7 240 E N & R AIE S —
R, ZE| T HEEFRE RN

WG ERm P BRI Ak, 7EME R B R2EB el Tl F 4, EASERIWED R
JERBEIF REM? ACERMZ, 4B HEBBERBGRIT A — R ERAWENBM TRIE, FilE

XI



