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About the Compiler

Hu Zhihui, a well-known translator, writer and professor in China, was born in
1928. Upon graduation in 1952 from the English Department of St. John’s University
in Shanghai, he pursued a teaching career at the Beijing Institute of Foreign Languages,
producing a lot of translations from Russian, English and American literature. Eight
years later, Professor Hu went to work as an editor at the Institute of Chinese Literature
under the Chinese Academy of Social Sciences, where he completed a series of theses
on comparative literature as well as art of translation.

After 1976, he turned to translating and writing in English, and published a
number of renditions, essays and comments both at home and abroad. Before long, he
was transferred to serve as a senior translator in the magazine Chinese Literature, ac-
complishing more than 200 titles of English translations from Chinese classical and
contemporary works in various genres, such as fiction, prose, poetry and drama. In the
years 1984 to 1987, he gave lectures on translation at Peking University. During this
period, Professor Hu turned out several monographs, of which the most voluminous
are A Complete Biography of the Chinese Literary Works in English, A Biographical
Dictionary of Modern Chinese Writers, An Anthology of Chinese Modern Short Stories
and History of Modern Chinese Literature. Since October 1988, shortly after becoming
a member of the Chinese Writers’ Association on account of his great contributions to
the introduction of Chinese literature to the English-speaking world, Professor Hu was
invited to take up concurrently the post of language consultant at the Cooperative Pub-
lishing Corporation for Chinese and Foreign Culture run by the Association. Through
his conscientious efforts the Corporation soon produced many well-received English
publications, including Good Men and Good Women (a novel by Zhu Xiaoping), 4n
Anthology of Contemporary Chinese War Fiction, etc.

During the two previous decades, Professor Hu had accomplished a series of
new products, including 4biding Love (a novel by Zhu Lin), The Stagecraft of Peking
Opera and Zuo's Commentary on the “Spring and Autumn Annals”. Since October of
2007, he has worked as senior adviser to the CELTIX database sponsored by the For-

eign Languages Press and as consultant professor with Huazhong University of Science
and Technology in Wuhan.
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<A Biographical Dictionary of Modern Chinese Writers> (English Edition) (New
World Press, 1992);
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1993);

<On Some Issues in the Study of Translation Theory> (Journal of Beijing Normal
University, No. 6, 1994);
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Foreword

It is known to all: there are many differences between Chinese and English. As a
consequence, either translators or language learners will encounter a great lot of prob-
lems tough to overcome. Confucius (551?-479B.C.) once said: “A handy tool makes a
handy man.” Many facts show that the teaching of this world-known educator remains
quite instructive. But, what a pity, due to some historical reasons, we fail to see any
kind of the dictionaries or handbook compiled exclusively for those who are engaged
in the translation from Chinese into English.

There is a popular saying in China: “Let’s produce ample food and clothes with
our own hands!” So, encouraged by this self-reliant spirit, I started to collect successful
examples of English rendition by way of insisting on intensive and extensive reading
ever since the beginning of 1950s. Then, with the insistent effort for more than fifty
years, I've succeeded in setting up a data bank of my own. Totaling several billions in
number, the entries of my private collection fall into more than one hundred categories
covering almost all spheres of social science, including politics, military, education,
literature, Chinese traditional painting and so on. It is precisely with the assistance of
this instrument that I have not only raised the quality of my professional work, but also
enlarged the scope of my translation.

The frequent gratitude from my colleagues, friends and students, who have been
also greatly benefited from the application of this treasure, reminded me from time to
time that, only by way of turning so much valuable information into wordbooks and
making them well received, could we bring it into a full play. In such a case, under the
earnest support from the Foreign Languages Press, I made up my mind in November
last year to compile such a comprehensive bibliography on the basis of this voluminous
data bank.

As the enlarged edition of my former work entitled 4 Complete Bibliography
of the Chinese Literary Works in English, the present produce is devoted to provide
the information about the renditions of Chinese literary works published throughout
the world. In such a case, apart from adding many newly-appeared English renditions
scattered both at home and abroad, we have enlarged the scope of our content. It has

included almost all of the genders in the field of literary creation, including fiction,
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poetry, prose, reportage, reminiscence, sketches, travelogues, essays, fables, folk tales,
drama, screenplays and folk songs. Besides, in order to make our new book more help-
ful, we have added three appendices appeared for the first time in English version. Ar-
ranged in alphabetical order and classified systematically, this well-planned thesaurus
should have become an efficient assistant to all their owners.

Being the first product of our gigantic project, the present book is, in fact, a bold
innovation in many fields of the reference industry, including design, content, entry
selection and layout. Therefore, apart from looking forward to either criticism or sug-

gestion, we are in urgent need of the active support from both readers and experts.

Hu Zhihui
April 16, 2009
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