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Made in Shanghai, under the general editorship of
Li Xiangning, is a sample of urban landscape in the
Far East. It collects grotesque buildings of “non-
mainstream architectural aesthetics' in Shanghai,
including city landmarks (the Oriental Pearl TV
Tower), city legends (Dragon-pillared overpass on
Yan'an Road), cultural sites (the Great World and
Shanghai 1933), the unapproved construction
projects (pigeon houses) and slums (Hongzhen
0ld Street) and others. It is a vaudeville-style
collage, which presents the unigueness of the
landscape of a "devilish city".

There are many reasons that contribute to a
bizarre city landscape. It derives not only from
the will of those in power to parade its political
achievements, but also from an alliance between
power and money as well as religion, an expansion
strategy for narrow space, a distortion of space
induced by an overlap of multiple places.
"Grotesque" is a result of abnormal growth, not a
resulit of city management, and has nothing to do
with urban romanticism. But it managed to change
the mediocre planning and design rationality and
make the city smell of deformity, morbid state,
self-splitting.

Guy Debord, the French cultural critic, once
professed in his best-known book—Society of
the Spectacle, that the world had transformed
completely from an "accumulation of commodities"
to an ‘immense accumulation of spectacles”
and that spectacles have become the essence
of "'media age". Where there is an independent
spectacle, there will be laws rebuilt. Debord

pointed out further that celebrities, recreation and
tourism and urbanization had become the most
prominent spectacles of this world. From my point
of view, all the examples that appear in this book
responded to these judgments in a dramatic way.

As an explanatory map of architecture, this book
intends to lead the cultural travelers (tourists) to
tour around the grotesque urban architecture and
meanwhile give them a brief commentary on the
functions and meaning. These comments can be
bitter and direct criticism, neutral interpretation,
and heartfelt praise. For a cultural traveler, this
is the most interesting guide. Shanghai is a giant
geographical maze and it needs an unusually
valuable guide book to explain these known and
unknown grotesque buildings for a justification of
their existence.

The Ping'an Finance Mansion, a result of a 2.7
billion RMB investment, mixes the style of the
Roman Pantheon and a modern rectangular
building. Surrounded by a pile of Roman pillars
and capped with a far too small Chinaman's hat-
like dome at the top, it is a low-quality collage
of theological spectacle and money. It is a
masterpiece of Shanghai-style kitsch. And this
book reveals the cultural nature of buildings of this
sort.

This kind of odd collage, is a basic feature of
Shanghai architecture. The "dragon pillar* at the
intersection of Yan'an elevated road and North-
South elevated road is an odd piece of collage
made of reinforced concrete and dragon-



patterned sculptural relief. The "Housing of
Mountainscape" on Changde road, which applies
a gigantic artificial hill on the side face of a
residential building, forms a tacky and made-up
collage. And the earthy yellow ancient temple —
Jing'an temple casting a stark contrast to the huge
body billboard next to it is a more ironic kind of
collage. It is this abnormal visual combination that
creates the "Disneyland"- like cartoon effect.

There is one kind collage which seems to be
tolerable to us. It is a collage in the sense of time
not in space. The Great World at the crossroad of
Yan'an road and South Xizang road, is a collage
of the old and new times. It still sits firmly in the
center of a fast-changing city. Due to a jurisdiction
problem, it hasn't been used for a long time. It
just couldn't find an opportunity to be re-opened.
Then it becomes a myth coming out of the colonial
times, mixed with legends of entertainment,
hooligans, actors, actresses and prostitutes. It is
like a stereoscopic painting on the calendar, sitting
deeply in the city center and gives us hints of the
history of colonial times. As described in the book,
this former indoor amusement arcade in Shanghai,
featuring vaudeville, south-north traditional
opera and Chinese folk art forms, is a most
representative entertainment building. It will finally
become a secret symbol of Shanghai landscape as
it will cast its original entertainment functions to
the entire city and let it smell of a teasing, naive
and clowning culture everywhere.

Another similar example is the Shanghai 1933 on
Shajing road, Hongkou district. This grotesque
building was once the biggest slaughter house
in the Far East. Its "secretive and deep" rays shed
light on complex paths. After being modernized
using steel and glass, it keeps the marks of the
times on the wall, like the breath uttered by those
dead animals. But under its beautiful exterior
decoration, its gothic gloom can't be concealed. It
is a lasting smell, deeply penetrated in the bones
and structures of the architecture. While not far
away, a pigeon house made of bricks and cement
sits on the top of an old building. The owner of
the old building prepared space for each pigeon.

But the place where the pigeon house sits on is
meant to be dismantled by the government so it
won't be long before the pigeon house disappears.
It is the common fate of the pigeon house, pigeon
owner and the pigeon. But the pigeon house,

together with other unapproved construction
objects become the lowest, ugliest and most lively
part of the city.

So far, | haven't read anything that speaks ill
of such architecture. This book not only points
to those grotesque land marks but also those
abnormal, deformed and quickly-decaying
objects, even those frowned upon by the city's
managers. But it is those grotesque houses built
in narrow space that screams the nature of this
city. Although the city is expanding rapidly, its city
center is still strong in its space tension. It forces
the strange houses to grow, like a "flower of evil'
that's seen as a nightmare for city administrators.
The descriptions of those buildings are more
like prewritten eulogies lamenting the doom of
these buildings, while not so much as a humorous
guide. It aims to store up the city's odd heritage in
printing form.

The reason why Shanghai is called a "devilish city"
by netizens is undoubtedly because of its city
landscape. Architecture in Shanghai has a touch of
magic that any other city in China lacks. Standing
at a right spot and observe, and you will find that
covered by sunshine and the fog, buildings on
both sides of the Huangpu river, have a mysterious
gothic image on their elevations. Pudong inherits
this quality from Puxi entirely. It expands the
territory of the devilish city and pushes the
boundary directly to the dividing line of the land
and the sea. The magical style of the "devilish city"
is exactly what Shanghai's charm is about. It sends
out a siren sound and seduces tirelessly the fragile
souls of post-modern tourists.

Zhangjiang, Pudong
28", November, 2013
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Made in Shanghai is the collection of the peculiar
buildings which illustrate the practice of space in
one of the most changing city in the world. | am
very happy that this research was executed in 2012,
12 years after the publication of Made in Tokyo,
in the middle of drastic urban transformation in
Shanghai. These two researches share the spirit of
the "witness' of the city and society through the
buildings in the place.

My first visit to Shanghai was in 2001 when we,
Atelier Bow-Wow were invited from Shanghai
Biennale. The development of Pudong area had
been already started but there were just three
or four skyscrapers built. On the west side of the
river, we encountered real street life of people in
the neighborhood of Lilong, workers living in the
skeleton of the building in which they are working,
families staying in the old house under demolition.
These are the unforgettable scenes which remind
me the generous power of this city. My latest
visit to Shanghai was in 2013, three years from
World Expo 2010. The city is now made of many
shiny skyscrapers and became clean and gentle
in its appearance, but resemble to the other big
cities consequently. But there is no need to be
disappointed since there are still many buildings
remain who witnessed the transformation of the
city and the society.

What makes me interested in Shanghai is that
the various political, cultural backgrounds are
observed in the buildings. This is the peculiarity of
the building in Shanghai, and could be the core
concept of "Made in Shanghai'. The most famous
examples are the ones in the concession and the
bund, who tell us the story of the world biggest
international port at that time. Even anonymous
buildings tell us various stories, such as about the
birth of communist party, the housing policy of
People's Republic of China, the reflection of iron
war, capitalism in communism, globalization in Asia,
and so on. Shanghai has been exposed against
many different ideas, thoughts, ideologies in every
few decades. The change has always been part of
its nature, and the building witnesses this change if
it remains.
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