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Preface 1

First I would like to congratulate Mr. Wu Zhaozhao for his new book publication. The rockery and mound building art
in Chinese gardens fully reflects the talent of the people, as this quintessential national art was developed in a country that is
not blessed with the most reserves of limestone, of which a rockery is made. Mr. Liu Dunzhen once said, “The rockery art is
the most flexible and concrete technique in Chinese gardens.” For some ancient gardens, there is even a saying that goes, “A
garden cannot live without a rockery.” However, the art of rockery is exquisite and is the most challenging one. Although
the internationally renowned book Yuan Ye explains and interprets garden art theory comprehensively and with precision
and subtlety, relatively speaking, as “rockery” is the essence of this book, it is still difficult to understand. This is because
mound building and rockery design are both concrete art forms and it is hard to learn something that “has rules but no forms”.
Actually “there is well established rules but no fixed forms.” It is also difficult to render a rockery in landscape paintings.
The work done here by Mr. Wu Zhaozhao is based on his decades of design practices. He deeply understands its importance
and its challenge and boldly attempts this “gain after pain” approach and accomplishment. That is why I'd like to express my
appreciation to the three authors and all of those who dedicated their work towards the completion of this book.

Although Chinese gardens derive from Chinese literature and painting, it is hard to accurately express or present them
completely with the traditional landscape paintings. Based on the fundamentals of Chinese ink landscape paintings, Zhaozhao
explores using modern materials and stationary to express and render natural landscape. Personally I think it is successful,
as he pursues beauty at length and he has been honing his skills for a long time. In the end of 1960s he designed a rockery in
Wauxi and I gave him a “pass” score. Since then, with his design work Pianshi Shanfang and Juanshi Dongtian in Yangzhou,
he made significant progress and reached an outstanding level. Of course his accomplishments could not be achieved without
the skilled rockery masters, whom he cooperated with. Based on such deep accumulations, he is well qualified “to serve as a
connection between the past and the future”, and to keep abreast of the times.

This is also an example of “trial and error”, or proceeding while exploring. I have been to most of the places cited in the
book, and after reading it, I gave a nod in my heart. Zhaozhao “reads hundreds of volumes and travels thousands of miles”.
His method is to learn from the nature and the landscape painting traditions of great masters of the past, and then come up
with his own way. I think there must be a lot of respected predecessors and experts on these studies and I solicit great ideas

or feedback on this work.

Meng Zhaozhen (Academician, China Academy of Engineering)
June 10,2011
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Preface 2

Ji Cheng’s Yuan Ye is the earliest monograph on gardening construction, which systematically recorded and summarized
the gardening experience and theories of the mainstream of China’s ancient garden — Jiangnan literati garden. It elaborated
the “human-universe harmony” advocating Chinese ancient people’s complete series of outdoor living environment shaping
practices and knowledge from the ways of thinking, planning policies, planning principles, design routes, architecture
categorization and structures, decoration patterns with skills, building materials and construction techniques, plants use, and
artistic conception building. With the world’s increasing concern about the relationship between human and nature, the value
of Yuan Ye in human history will definitely be praised highly by the whole world.

However, Yuan Ye was written in classical parallelism style, and the difficulties in reading it and the ambiguous
interpretations of it are also universally acknowledged, which greatly limits the application and popularization of Chinese
gardening theories. Proper understanding this masterpiece has become the difficult point of research in the Chinese landscape
architecture theory circle and also the focus of concerns of Chinese scholars and some foreign scholars for a long time.

I think the understanding of Yuan Ye is inseparable from gardening practice. Chinese classical garden creation is
“immersive”: designers make choices from the abundant compositions or scenes emerged in the brains through visiting the
sites constantly, so its effect is often felt as scenes picked up randomly, and its design is multi-angle, dynamic, and adaptive
to local conditions, and the “human-universe harmony” is reached through the “human-environment harmony”. This is the
fundamental difference from the Western design route that mainly relies on flat and vertical sectional drawings to design.

Mr. Wu Zhaozhao enjoys many years of gardening construction practices, as well as his persistent love and considerable
attainments of ancient Chinese culture. After over 20 years of accumulation and years of concentration on writing, the
masterpiece Yuan Ye Illustrated is finally completed upon the 380" anniversary of the completion of Yuan Ye. Drawings make
the secondary and higher level people can understand the originally hard-to-read Yuan Ye, which will function favorably to
the inheritance and development of ancient Chinese landscape architecture ideas and arts. In addition, the book is a Chinese
and English bilingual publication, which will not only benefit to promote Chinese garden to the world, but also help the world
to understand China through thinking in images and spread the Chinese thinking of “human-nature harmonious co-existence”
to all humans through the figurative language.

It is an important way to promote the development of national form through sorting out ancient creation theories to
“make use of the past to benefit the present”. As the author’s inspiration showed: “The process of writing Yuan Ye Illustrated
is not just a summary of a few decades of research and practical experience, but also the new feelings of continuous learning
and many benefits. Design works completed during this period had new exploration and pursuit and all achieved good

”»

effects.” Yuan Ye Illustrated is not simple annotation, but filled with ancient to present gardeners’ gardening wisdom, and the

presentation of its scientific achievements is to better prospect the future of gardening.

Chen Xiaoli

Director of Chinese Society of Landscape Architecture
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Preface 3

At the end of autumn exactly 380 years ago (1631 AD), while building Wu Garden for Wang Shiheng, a Ming dynasty
official whose biography cannot be found, Ji Cheng completed “Yuan Ye” at Huye Hall in the garden. When it was about to
print after three years, he added at the end of the book about a hundred words “notes”, indicating that “during the writing of
the book, I would like to share it with my two sons; however, since they were only interested in child plays and too young to
understand, I decided to publish it to share with others.” What he did not realize is that, after hundreds of years, his writings
would help significantly to address a fundamental issue of human being — the relationship between man and nature.

Landscape architecture is, in my view, an activity for man to manage outdoor lives, that is, a relationship of man and
nature from life’s perspective. The creation of a Chinese landscape garden cannot be realized without the interaction between
conception and experience, and this is in sharp contrast against the imported Western approach of design relying mainly on
floor plans.

The Western Greek philosophy originated from Socrates and Plato and that from Hebrew monotheism imply that man
has the right to play God. Therefore, it is obligatory for man to learn about nature so that he could develop rapidly and
transform our environment for unlimited and unconstrained development. Contrast to the Western philosophy, the Chinese
thinks that man is only a part of nature, and although he is special and has a greater degree of freedom, he should conform to
nature. The greater an undertaking is, the more conforming the man should be, and he may not exploit or confront nature.

Westerners can use a plan drawing to determine the destiny of a piece of land; however, the Chinese landscape garden
designers keep observing sites and experiencing environment, seeking entry points for possible accomplishment. Here man’s
non-accomplishment, if any, is nothing more than pursuing ideal state in life, art, and mind. All these. in a garden designer’s
mind, should be turned into concrete imagery, and through constant “mutual verification” with the real world, realize
progressively.

In fact, the relationship between man and nature elaborated in Yuan Ye should be a fundamental one. Assuming that
human kind has a hundred thousand years of life span, how can man with only a few thousands of years of history claim
to have approached the truth? What if with a million years of life span? How about ten million years? Shouldn’t we tend
nature with extreme care? I think it would not take long before man could understand this reasoning and by that time, man
would turn to Eastern civilization for answers. When it is 400 years anniversary for Yuan Ye’s publication, its philosophy and
methodology would shine and prevail around the world.

It has been exactly 100 years since Mr. Chen Zhi saw Yuan Ye at Professor Honda Seiroku’s place in 1921. During
which time through Zhu Qigian, Tao Lanquan, Kan Duo, and Urban Construction Press’ collating and publication, especially
with Chen Zhi’s notes and Chen Congzhou and Meng Zhaozhen and others’ advocating and teaching, we see Yuan Ye come
back to life in China again. However, since it was written in the old parallel prose style, for most of us Chinese readers who
completely went through western style education system, it is really hard to comprehend. To add insult to injury, there are
several other versions of interpretation around. Therefore, it is particularly important to thoroughly overhaul and popularize
the work.

Yuan Ye is a faithful record of its author Ji Cheng’s landscape garden design process. During his design, there were
always poetries and landscape paintings flashed in his mind, and his design ideas always mingled with the poetries and
paintings. To understand Yuan Ye along this line of thought, one does not feel too difficult to comprehend, and would not
commit “a miss is as good as a mile” error. It is based on these senior scholars’ guidance with the afore-mentioned thought
in mind that Wu Zhaozhao authored the book. To better comprehend Yuan Ye, he combined with his own design practice
and fully took advantage of his mastery in landscape painting. He has been working for over twenty years on the work and
accepted the recommendations from the China Architecture & Building Press to have it published bilingually via translation
work by Mr. Ma Jinwu. This would promote and popularize Yuan Ye beyond China and would benefit generations to come.
Remember that when the engraver and printer Liu Zeng hailed the work as “wonderful workmanship excelling nature”?
Well, the publication of Yuan Ye Illustrated would carry it further forward to really have some impact in the world.

I accepted Mr. Wu Zhaozhao’s invitation to write this preface, and proofread the work, and I had at some point adjusted
on punctuations and variant Chinese characters. If I had made any mistakes in the process, I would like those who care about

Yuan Ye correct me.

Wang Shaozeng
Editor-in-Chief, Chinese Landscape Architecture
Ex-Chair, Department of Landscape Architecture, South China Agriculture University
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Preface 4

A Man Who Cultivates and Wanders in the Real and Unreal Garden Art for Life

The three volume draft of Yuan Ye lllustrated in front of me is the result of painstakingly hard work over three years by
Wu Zhaozhao and other two authors. Zhaozhao mailed the book from Shenzhen so that I could take the pleasure of reading
it first. At the same time, I could also feel the weight of fifty years of friendship fostered and developed from young to old
as good friends, classmates, and colleagues in landscape architecture. Yuan Ye is the first and most important book that we
should read as scholars in landscape architecture. It is the most classic summarization of traditional Chinese landscape
architecture theory and practice, and it also contributes globally to human habitation system from the perspective of planning,
architecture, and landscape architecture trinity. There were some similar books, such as Yuan Ye Annotated, Yuan Ye
Explained by Graphics, Yuan Ye — On Culture, The Architectural Aesthetics Study, and Aesthetics of Chinese Gardens etc.;
however, this Yuan Ye Illustrated stresses more on practical implementations. The authors did a wonderful job in using rich
graphics with texts to explain profound theories in simple languages. This is what Mr. Wu Zhaozhao and his colleagues have
been studying and accumulating over decades of work. I congratulate them. Mr. Wu asked me to write a preface and I gladly
accepted.

Zhaozhao and I were students in the Department of Landscape Architecture in Beijing Forestry University (then Beijing
Forestry-College) fifty years ago. Although I was one year earlier than him, our common interests and passions for the major
made us a few young students close friends. Up to this day, I still remember vividly the bright-eyed, dark skinned, cheerful
and studious young guy. We were learning drawing and painting at the fine art interest group, and swam and skated together
on campus. I and his 1962 class students went to Huairou, a suburban area of Beijing, to have participated “Si Qing” (Note:
a socialist education movement), and there we taught local villagers to sing Hong Ge (Note: “red songs” that eulogize China
and communist-led Chinese revolutions) among many other activities. He’s humorous, smart and playful, and I still remember
that his self-written and self-performed San Ju Ban (Note: Three and a Half Sentences, a form of Chinese stand-up comedy)
made us all laugh out loud. During the “Great Cultural Revolution”, he perfected his painting skill. He is a top talent among
us with the best wit for artistic comprehension. His super-sized canvas painting was selected as one of the entries in 1966’s
national art show. I, on the other hand, favored music and with students from his class and collected all the talent on campus
to have performed a “Yiku Sitian” (Note: contrasting past misery with present happiness, a Chinese political movement at
that time) choir. Our college life was difficult; however, our innocent hearts bound our life-and-art-loving youths together.

After graduation, we went different ways, but kept track of each other’s whereabouts. He left for Yangzhou, then
Shenzhen, and then everywhere in the country. After several decades of work he had completed countless garden design
projects. Wherever you go, Beijing, Tianjin, Guangzhou, Jiangsu, Hubei, Shenzhen, Hainan, Hong Kong, or even Washington
D.C.in the U.S. and Stuttgart in Germany, you can hear his name and see his work. Despite our different jobs, we all become
life-long “diehard” garden aficionados. We often meet at various project review and professional meetings at different places.
Throughout all these years with different experiences, the cause has become our common pursuit and base for strong bonding.
We respect each other and often discuss cutting edge or controversial issues. The reform and opening of China and the
mega trend of urbanization have pushed urban landscape architecture to the fore front, and we share the enjoyment of busy
professional works as well as the experiences of confusions and frustrations. Then all of a sudden I heard him undergoing a
major surgery, and I was nervous and sent him my sincere wishes. That this persistent busy fellow picked up his pen, pencil
and brush again and produced this major work is really admirable, moving and inspiring. Zhaozhao, after all these fifty years,
you still have the same disposition and drive to excel. You are the man!

That life-loving, art-pursuing, sharp-minded, garden aficionado and hyper active dark skinned young guy has now
become a white-haired man. It is worth mentioning that Zhaozhao still has a young heart that is passionate, fashionable
and avant-garde and he enjoys life with great relish. His attire sometimes is almost eccentric and his hair style leads the
trend among all the variations. His design idea walks on a fine line between the tradition and the vogue, and lingers about
innovation and cultural context. Getting rid of the stale and taking in the fresh, he wanders in the real and the unreal world of
garden art. What a wonderful life! All these haven’t changed a bit in his kind-heartedness towards people and empressement
towards friends. He is a unique person. Here with sincerity I'm portraying a close friend who has inner wealth and a youthful

mentality. Thank you, Zhaozhao and your colleagues for your helpful work!

Liu Xiuchen
(State Department counselor, member of the National Political Consultative Conference, Vice Director and Secretary-

General of Chinese Society of Landscape Architecture)
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Preface 5

In the history Chinese classical gardens gave two shocks to the external world. The first one was during the
prosperous period of Tang Dynasty and the Chinese Arts of Landscape Architecture was spread to the Korean Peninsula
and Japan during that time. The Chinese Culture was introduced into Japan since Xi Han Dynasty through the Korean
Peninsula, so in Tang Dynasty, the ambassadors, scholars and monks of the two Countries contacted and exchanged
frequently in between about the styles of landscape architectures, as well as technology. So the Chinese classical garden
style was spread into Korea and Japan along with the spreading of Chinese Culture. In 17" Century the book of Yuan Ye
was firstly introduced into Japan and impacted deeply on the Japanese modern gardens. The second Shock to the world
was in 18th century, that Chinese classical garden art strongly influenced Europe landscape. From the 17" century to the
early 19th century, there were many European countries lifting “Chinese Boom”. In the early 18th century, the overseas
trade had developed rapidly. Many European traders and missionaries came to China and they felt strange and interested in
the previously unknown and profound standards of the Chinese Culture. So the whole Europe rose with “Chinese Boom”.
The Chinese Garden Art firstly affected to the UK, especially in Britain emerged a new garden style known as the Natural
Landscape Gardens or the Pictorial Gardens, among which the Manor House Garden and Cottage Garden were most
outstanding as the representatives. In Mid-18" century, introduced by the British, France set off the more profound “Chinese
Boom” by Natural Landscape gardens or the Pictorial Garden styles were popular in France, and were called the English-
Chinese Garden. Soon after, the Chinese-style gardens spread throughout Europe. You could find the imitation of Chinese
kiosks, towers, halls, pavilions and other garden architectures in the United Kingdom, France, Belgium, Sweden and other
countries.

The external communication of the contemporary Chinese Landscape Architecture Art did the third shocks by the
Chinese classical gardens to the world which started in the spring of 1978 for “Ming Court” in the Metropolitan Museum
of Art, New York. The Metropolitan Museum of Art, for the purposes of displaying a set of Chinese furniture and Chinese
paintings, they want a Chinese garden to be built in the museum on the second floor platform. They sent their special adviser
of Far East Art Department, Mr. Wen Fang to visit China. Mr. Chen Congzhou recommended to modeling the Late Spring
Studio (Dianchunyi), a courtyard inside the Master of Fishing Nets Garden in Suzhou into their Museum. Throughout
inspections and verification, both sides agreed to this plan and named as “Ming Court” which is the first Chinese garden built
overseas in contemporary. After “Ming Court”, the world had a “Chinese Garden Boom”. The method of producing all the
garden components domestically and installing overseas provide a convenient opportunity for building the Chinese gardens
abroad. From 1980 to the present, it is about 32 years, there are more than 100 Chinese gardens had been built spreading all
over the world such as the United States, Canada, Germany, Mexico, the United Kingdom, France, the Netherlands, Sweden,
Switzerland, Austria, Spain, Belgium, Malta, Egypt, Congo, Guinea, Australia, Singapore, Thailand and Hong Kong, China
more than 20 countries and regions. The Chinese gardens now are known as “the Soul of China”, “Lightness of the Chinese
Nation” as well as “Permanent Mission of Cultural Ambassador”.

LAC, Landscape Architecture Co. Ltd., (the original name is Landscape Architecture Company of China) is truly the
main force in the external communication in the contemporary Chinese Landscape with the world. Among the 100 overseas
Chinese gardens, about 80 of which were constructed by LAC. And Mr. Wu Zhaozhao is worthy of the name of the leading
person of LAC. In 1992 a Chinese Garden “Qingyin Garden” was built by LAC in Stuttgart, Germany and LAC was
appointed Mr. Wu Zhaozhao as the chief designer and full superviser of this project and the Garden was awarded the Gold
Prize of Horticulturist Society of German in the International Garden Exhibition Stuttgart ‘93 Germany. After this, Mr. Wu
Zhaozhao officially worked for LAC and continuously in charge of many Chinese garden construction works in the United
States, Canada, Japan, Hong Kong, and received numerous honors. As stated in the preface of Mr. Wu Zhaozhao written by
him, the overseas gardening practice has prompted his study of Chinese classic garden art while improving his hand-painted
techniques of Chinese classical garden renderings paintings.

Working together with Mr. Wu Zhaozhao for many years, he is different from other landscape architects that he has
not been out of the garden construction practice, who often in person to guide and supervise the construction of the project
designed by himself, especially with attainments for rockery construction. At the same time he did not give up academic
research for over twenty years while he is keeping up with the designing and construction works. He published continuously
many papers and books. His books of Win the works of the Heaven, The Art Of Wu Zhao Zhao and Conception, creation,
performance of Chinese Landscape are both his summary of the landscape design and construction practices, as well as
having a new breakthrough in the art, technology and materials respectively. The spirit of his persuading the realistic and
innovative in the study is more than valuable in the present impulsive environment. His study and practice of 50 years,
deepening the understanding about the book of Yuan Ye, coupled with his strong drawing skills, Yuan Ye Illustrated
completion and publication of this masterpiece is without any doubt.

The publication of Yuan Ye Illustrated provides new form to understand for the essence of Yuan Ye, especially both in
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Chinese and English bilingual version. It will be the great help for their foreign counterparts and foreign friends interested
in the Chinese classical gardens. We believe that Yuan Ye Illustrated will play a very important role in the third shocks of

Chinese Landscape Classical gardens to the world.

Gan Weilin
Former executive vice president of the Chinese Society of Landscape Architecture

Former General Manager of Landscape Architecture Co. of China

Wang Zemin
Former executive president of Landscape Engineering Branch of the Chinese Society
of Landscape Architecture

Former General Manager of Landscape Architecture Co. of China

Late spring of 2012
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Preface 6

Landscape art is the splendid legacy of civilization of mankind. China has long been regarded as the mother of
landscape architecture in the world. People from home and abroad gasp with admiration at the exquisite traditional gardens
in the south and the majestic imperial gardens in the north of China. Traditional Chinese gardens are unique models to
follow and imitate far and wide.

Yuan Ye written by the distinguished garden designer Ji Cheng in Ming Dynastry is in every aspect the most famous
works among the notable ancient books on the conclusion of experience and theory in landscape architecture in our
country. It is the first book to record the garden building techniques in the world. This book, which combined the gardening
skills with the aesthetics, boasts superb value in theoretical research, practical application and international exchange.

Yuan Ye is widely seen as a must in landscape architecture and one of the hardest book to understand as well. Many
readers expect Yuan Ye to be edited as Building Standards of Song Dynasty (Ying Zao Fa Shi ) and Building Rules of Qing
Dynasty (Qing Dai Ying Zao Ze Li) with illustrations employed to explain the meaning of the books so that the theory of
the books can be readily applied to the current landscape practice. Yuan Ye Illustrated is therefore produced to meet this
need. Yuan Ye, an ancient book about traditional Chinese landscape architecture is sure to be given a new life with the
publication of Yuan Ye Illustrated.

Mr. Wu Zhaozhao, the main author of Yuan Ye Illustrated, is the design master of our company. He had assumed the
post as the chief engineer of our company for many years. Mr. Wu Di and Mrs. Chen Yan are another two authors of the
book. They are also the leading designers and senior executives of our company. Mr. Wu Zhaozhao, the student of late
academician Mr. Wang Juyuan, and academician, Mr. Meng Zhaozhen, who are authorities on landscape architecture, has
created many design works both at home and abroad and most of his design works were awarded national and international
prizes. For dozens of years Mr. Wu Zhaozhao has been involved in thorough theoretical researches on the essence
of Yuan Ye and putting his studies into practice when undertaking landscape design works. This great book is finally
published thanks to Mr. Wu’s efforts for years. It is not only a milestone in the research on Yuan Ye but also an innovation
achievement in landscape architecture industry.

More than one thousand pieces of color landscape paintings drawn by the author have been selected to interpret Yuan
Ye systematically in light of garden planning, theory and method on creation of details and related construction techniques.
It will surely become the best choice for readers to understand Yuan Ye. The book is also one of the important scientific
achievements of our company with the compilation of domestic and overseas projects finished by our company. I sincerely
believe that Yuan Ye Illustrated can not only be taken as a textbook and reference book on garden building theory and
artistic creation but also play a positive role in the development and innovation of landscape planning and design works
and produce a far-reaching impact in the same respect. We are honored to have China Architeture & Building Press help
us in publishing this book in Chinese and English. I am fully confident that Yuan Ye Illustrated in Chinese and English will
be recognized and highly appreciated by people from different countries. 7

I would like to take this opportunity to express my sincere congratulations on the grand publishing of Yuan Ye
[llustrated, my proud feelings on such outstanding staff and achievements of our company and my wholehearted gratitude
to the authors for their hard work as well as to China Building Industry Press for their efficient and comprehensive
undertaking. =

I believe that one could further understand Yuan Ye by reading Yuan Ye Illustrated by referring to the harmony
between man and nature as the core philosophy and cosmology, which has the same idea by coincidence with the current
advocated thoughts of people-oriented, environmental protection and sustainable development. Yuan Ye Illustrated
provides a useful tool for the practitioners in current flourishing landscape field to learn from past experience and
knowledge to sharpen their professional edge. And I wish more people from home and abroad will get to know Chinese
landscape architecture represented by the building principle put forward by Jicheng “The garden shall look like being
shaped by nature although it is built by people”.

Mr. Wang Jinman

Chairman of the Board Landscape Architecture Corporation of China



