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Generally speaking, the period 1880 — 1920 is considered by the
academia of history to be featured by democratization and elite
decline, with industrialism and culture of consumption (a by-product
of over-developed materialism) greatly affecting the society. This
transitional age of vibration and uncertainties bewildered people
ranking among the best of the upper-middle class in North-east
America, for example President Theodore Roosevelt and novel writer
Edith Wharton, who once helped founding the main-stream culture of
the United States. They started to question the tradition they were born
in, and simultaneously defy values and spirits of the new age. Their
reflections on history were as thus presented as a stream of ideas
contradicted with self-denial and insistence of tradition, and as the
personal striv.e, negotiation and compromise with reality in a world of
commerce and consumption. It was a quest for the way of survival that
would eventually achieve balance between tradition and modernity,
material and spirit, freedom and boundary, public and privacy.

It is the chastened skepticism mentioned above that is embodied
in Edith Wharton’s old New York novels. That is why the struggling
and fusing powers from old and new ages harass Edith Wharton in her
writings. They direct the leading motive of her writing career and
strongly influence her style, thinking, and creating of novels.

As a novelist of manners, Wharton is a precise social observer
and recorder. She reconstructs old New York ( the old-stock of
Northeastern elites at the end of the 19th century), or New York
society— “the society” , based on her real experience with insistence,

conservatism and skepticism. She rebuilds a stage full of nostalgic
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colors in the literary world, in which historical and textual pictures mix
up so much that it makes the real undistinguishable from the unreal.
Her characters are quite alive on this stage of imagination and reality ,
with some non-fictional figures (e. g. Roosevelt) around to reshape
the public’s memory of fin de siécle.

This book focuses on both the descent of elite tradition and the
ascent of culture of consumption, with two of Wharton’s best novels:
The House of Mirth and The Age of Innocence, to be discussed. It
works from history to literature, trying to have a vision over not only
the real world Wharton lives in but also the fictional world she creates.
A clue is hoped to be found to thread through both worlds in a context
larger than the text itself, so that the themes of declined civilization of
old New York and the devastating power of consumption can be inter-

related in reality and in novels.

Key Words: Edith Wharton; Old New York Novels; History;

Elite; Consumption
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1920 4, /N (A EAER)  (The Age of Innocence, 1920)
BOE B F R VEH & B2 ERERMAK - 22 (Hamlin Garland )
T, XA SR 30 AR T MR 5ROk R AR R B 45 R
MEBEARD, e B M HICERHRE T IEEHE TR EA A
“IRABHARIR LA TRk, IRAEKEE . BRREENRE DV, A
Fhi B, ZBMERPEZL - £ (Edith Wharton,
1862—1937, WIFENKWHAAN) ——2ZHALMP L LE>
EMER, RERER “H/IE”, wELK, ART —FIEEL
FHISCEE M K. Wb EI1E S, A —MREIFEZ R - B
#7 - 1®4ERF (Robert Morss Lovett) HI3AKUEL, BE& “SET7. A
M990 FdET, HLIEMXMUBIERE, BHEHAK, U
WHCICFMER “HJE HFRARANERAE. BARM S
HIRS N —HE8 TR RS, (AEREL DX IHE A, X
AR RR RN T e 307 58 FARAERIRER

(D Shari Benstock, No Gifts from Chance: A Biography of Edith Wharton, New York: C.
Seribner’s Sons, 1994, 364.
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Pl 22 - AR EECFE E AT Z/REER, ELN
TEMBIELES, WET 7T H+Z8MER, K19 5
KRG, 11 AER/NRE, &8 KEMIEEMERS, MiKkT
FH, B, sk, EELASAEGERIRZERE /M
Fo RMLIFARIEZ N EMBE IR RE LM EIRF R U+ A T 6 3h
BRI, (HRRS B Btk A TR 2 WA 50 LA 4 K 9 3C
FRUEK: 1905 SE KB/ (KK ZZK)  (The House of Mirth,
1905) it Rl — 28 B4% , A 20 HEAERT 20 SR A SRR B iR
ZEEVIHEEMER; 1920 FHE (SEEFER) W bR
BT COERRF B, REFHEFARIFW, BiES¥7E
¥ - EG M (Sinclair Lewis) MfMZFREL, G 1921 45 H5%
¥, 1923 PR T “HEREREEL”, AR —BREX
IRRAILHE

HIEAE AT ZERHASK, AN AR A TR
WS, EAXFIFRRREE - Al (Harold Bloom) 7£
(P77 IE#) (The Western Canon, 1994) ) (Fifsg. 24 H)
WOV HERE T 4 f 5 3MEA . (R /NBEEED)  (Collected Short
Stories) , (HEEAEAR) . (5 - HPMW) (Ethan Frome, 1911)
(RRZE) M (2 18) (The Custom of the Country, 1913) , #¢
BT LS Rg (R - hP W) —HK “BEXENNE
1O, WALEH (MEER) —HIHAZ S8, mitExR

(D Harold Bloom, “Introduction”, Edith Wharton: Modern Critical Views, ed., Harold
Bloom New York: Chelsea House, 1986, 4.
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MFEAH (Gary Lindberg) B RXTIETBE AN, A (Fid
2 - S5 RAR/NKY  (Edith Wharton and the Novel of Manners ,
1975) — H i 5 BB T (Jane Austen), BRI %
(Balzac) . @ik (Standhal) . FE/R#7ZE (Tolstoy) #2315,
WA RERMFHRBMERZ—, “fidgT e, EX
AEHCE, S SR E R 3 L T &5 7 A48 b
FEFhG, BRMREEK (M) HAMAERE. REKH KTl
RFHRIFHR"DO, MR BA M, X450 R £ B K
BRIEN, Fid X — Y T E B,

LR, REAXERNREIRAB/ES Y FERITRAERA
—HIFE, EUTEMA A 2 FR BN SR NER R
SCEFHE” ( “Our Literary Aristocrat” ) o X AN A JLAH R %
LK AR - BS - PAMI (Vernon L. Parrington) ##
H, 1921 SFEWIBE (RFPHIFS)  (Pacific Review) |, B
o P RS 20 HE 31 S B 1 7 28 O D £ B ZE X LA it ) S 2T
H, i R mE . ARERY. BF, JFE B EREIRK
ki@,

FEBTRZFIARFER I B8 19 2 E CER, B H
SHEIAER, Rl - FWEL Rl 2 - 3 (Edith
Newbold Jones) , 1862 45 1 /1 24 H i 4 FALLI i — & | T,
RLETFIR - HEMEETE - BT (George Frederic Jones) 2 —4&F
PR L, TS A 7 - Bl (Lucretia Jones) J241%
“GREER Wit EXTMEANRETEREHZEE. #

@ Z . Helen Killoran, The Critical Reception of Edith Wharton, New York: Camden
House, 2001, 20,

@ Helen Killoran, The Critical Reception of Edith Wharton, New York: Camden House,
2001, 4.
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Al 2 WM RBEMALN LRSS, FEHRER. ¥
HEF| - ALFEIE (Shari Benstock) FEHFEIE (RKBEF
i#8) (No Gifis from Chance: A Biography of Edith Wharton, 1994 )
h3EH, EE{H1E“keep up with the Joneses” (i FIiZE, Eif
MR EE L, NMEMEZRN M ERAENRE) BA TR
Bt FAEBURE R Y B - 3 (Elizabeth Jones) 1852
R RS BV IIEE BB EERSFE (526 ).

FREERE AL R R ST 2k, TAITT X, 1866 4E B
—FEALTF T 8B AA B RECR B HA. 4 5 B0 2 dR
BER AFTERRY, 7EF S, HPHRFE. DER, B8, B3
2HE, SWELNA LT, EAENESNRTT ibihFR T 5 i
M RGN, LLETIE 1872 4 8 RHU2E K [l E B A A L4 it
MR 22 B B - ERER XA .

ikt ok B AR R TT EESANERIR, X T X — B 2 B/
SEIRORYE, [EE SR BB REREZ R, SRR BRI H S
i EEG A, EXE, A ER KT R B KR
(Jonathan Swift) . 5 %8 ( Daniel Defoe). ¥+ H W ( William
Shakespeare) FI¥R /R #i (John Milton) 44, LB THT
(Dante) , M5 ( Victor Hugo) . W J5 1k - 7 #4 ( Alexander
Pope) , & 5 Hfff - EE/K (Thomas Moore) . %% 4y ( William
Wordsworth) ., 7£ £ ( George Gordon Byron) ., ] 4% 4§ ( Walter
Scott) . #1 B 7° & A ( Mrs. Browning ), B %% & ( Henry
Wadsworth Longfellow) %8 ARIEM . REBRZ ZIMKHE T, %
PR A A A — B A A A 5, B 22 R RE TR

© H¥FF, FICE K “Newport”, REEARHRENE—MELERMES, TF
5 (Rhode Island) M. A% bWistSME R T AMBEREHZIEX,
i —EEEE, XBRRETMEHENERZ—.
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