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In recent years, with technology development and blend of
international design concepts, the architectural surface makes
breakthroughs in the original shapes and aesthetic framework
and focuses more on humanity and environment to provide
creative sources for the surface design. Now the surface design
revives with the information wave, and becomes the primary
means for architects to represent the building image. It is now
increasingly important.

From the contextual perspective, the plane contains the plane
itself and its composition. The plane is the two dimensional
feature while the composition refers to the composition of
structure. Another complete definition is to disintegrate all
existing forms into a perfect form. The plane composition
creates a rational, orderly and abstract visual beauty through
the ﬁique visual form and shape.

The surface composition is represented in the form to bring

rich effects. As the architectural surface becomes increasingly
diverse, creation in surface has become the pursuit of a designer.
The book tries to analyze the surface and dig out elements and
compositions and the mental experience in accordance with
the high definition details, offering the complete surface design
concepts.

In the surface demonstration, geometric transition is mostly
used, to make the abstract the architectural form become the
basic form. The form beauty of basic forms gives two different
mental differences, namely the different mental feeling of
shape, structure and form, and the architectural concept of
history and culture which contains the accepted mental feeling.
Thus the book is divided into three categories of basic, creative
and bionics forms and it is different from most books published.
The book summarizes the plane form and composition and
comes up with the surface design strategy which is illustrated
by cases to take on the diverse development trend of
architectural surfaces that can be drawn upon by the designer,

Architects abroad have obtained rich experiences in surface
design. Development of new materials and technology has
brought opportunities to the surface diversity. On the contrary,
domestic architectural design started late and it is still in the
stage of passive absorption and digestion. Meanwhile domestic
design blindly pursues the form creation and ignores the
relationship between architectural concept and local culture.
Anyway, the domestic design represents the ground-breaking
trial in architecture image. For the project selection, the book
selects primarily the foreign projects and some excellent
domestic projects and we hope the successful cases can inspire
domestic designers more.
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Colors can be reduced into red, yellow and blue while diverse architectural shapes are composed of basic forms. With the development of world
economies and increase in international exchanges, architecture is steadily making progress as can be seen in the emergence of residential,
sports, commerce, cultural and tourist facilities of unique form. The buildings are characterized by novel fagade, complex planar combinations,
basic geometrical forms, all of which together take on the various facades. For example, the circle, oval, triangle and curved forms are used to
form the simple facade, easy to walk close to.

The basic planar forms like rectangle, trapezoid, parallelogram, circle, triangle, etc make up the architectural body, striking and clear. Thus,
those forms are aesthetically recognized and bring to us spiritual enjoyment. Besides, they exist only confined by themselves. Under such
circumstances, the architectural function, material and volume only consider to offer a pleasant visual experience.

Currently, it has become a design trend to maximally economize on materials, purify the surface, discard all non-essential elements, and
interconnect life with space in order to present a multi-level facade and to enrich the whole architectural space through the basic, pure
- geometric forms. Specifically, the basic geometric shapes can create the most harmonious architecture forms and their combinations can bring
~ cordial and lifelike feelings.

‘h@@dit‘ion, the basic planar forms can be the life of architectural design and the designer captures the “picture” inside to freely present the
: @ logy and to maximally display individuality and creativity. For instance, square, circle, rhombus, linear or any other planar forms,
ed in a abstract, diverse way, can make buildings look rich in form and unique in beauty. Then the spaces won’t be of matter and

lar / Rhombus / Round / Mixed
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