hEETEZIE S miase

Bilingual Teaching Course for Chinese Handcraft Masters Knowledge & Skill

O %% %M  Compiler Bao Yanhui

 Shanghai Tapestry |44

E ¥ A K L 4 % FR a2 Shanghai People's Fine Arts Publishing House



HEFIE WiEHRE

Bilingual Teaching Course for Chinese Handcraft Masters Knowledge & Skill

O 4RE BRI Compiler Bao Yanhui

i8gyss

Shanghai People's Fine Arts Publishing House

WA K LI % AR oAt



EHBERMmE (CIP) #iE

B G/ EgE. — il EilBARFEAREK
i+, 2014.7

[ F T2 2 e > SUEHFE

[SBN 978—7—5322—8968—4

1.0 .04 I.0O%KE— lti—IGE
HeF—E b V. ©J528.2

v [ A B i CIP R A% 7 (2014) 250706105

tPEF T Z8IiE DB —
ERS1 275

EO P
AT Ed: Wk E
ST HRK—
B e BT AR K E PR A A G
rwisnit. ok
FeAR % & T
MR AAT: o~ K E#T 3 AR Gt
Ll AR 67255335
MB4: 200040 HLE: 021-54044520

B R bR 2 BRI A R A

TP A 787%x1092 1/16 9.75E13
I W 20144ETH B 1R

21 K 20144FE7 H 51K

Bl % 0001—2300

45 E. ISBN 978—7-5322—-8968—4
SE s 48.005C



HEFIZ 0 WiERE

Bilingual Teaching Course for Chinese Handcraft Masters Knowledge & Skill

O 4w¥%F HRKHE Compiler Bao Yanhui

WSS 24

Shanghai People's Fine Arts Publishing House
EHBA K L 2 A oat



EHBER®mE (CIP) #iE

RS/ MR ERmE . — L. BB ARFERBK
i, 2014.7

T T T 22 i 2 BUEH R

ISBN 978—7—5322—8968—4

1.OF- 1.0 0I.oOKSE—Eli—UE
Ht—Hb V. ©J528.2

v [ fi AR P A5 i CIPE U IEZ 7 (2014) 250706105

tPEF T ZHIBE DRBHIE —
ERISL 10D

T o E
PAT S Bk Ut
d E. WRME
iiEduiE. Ak
W e BT A X E PR A e
wiigit. sk B
oo
R &
MR EAT: B~ K LA 3 AR at

LT AR /67255335

WE44: 200040 HiiE. 021-54044520
HU Rl TR 2 BRI PR 2
A 787x1092 1/16 9.75HIEK
hit W 20144E7TH 55 1R
£l W 20144FTHEE 1R
£l . 0001-2300
4 5. ISBN 978—7-5322—8968—4
E ffr: 48.005C



Preface

TEZ3RAR, 2R A AT ANOE 5 RR R —MSCEHL. Bl
FFEAMOBARTB, BT AR TR R R ATEE S REEEEE. S
T AETE SR, TZRIARSHELENE. SHa2h T a5 R
W TSR R ORI, BEERTE. WP Z AR A IESU R AR AR
N TZEXMIIE R iR  RBT 2, FITERR, R4
EL R AT B AR F IR SRR

RAMNETEFT RO AEER LZRAREZEA, AR E BT
JEas; i “IEMBTLs = R fREMERE WG L3Rl T
THsESCIIES . RIS . FRIEFROZTR . RIERATR, 5k
SR RBA MR E R EF T Z2IME IBERRHE, ERAIERE N T
SR, AAERER 1251,

AEZM IR T Eig T Z RPN BeIEE RIT & T ZRARAA
Britle TEZEMECE SRR DA BORIRIRME T FEmE 46, 45
FAHOHAR, FBethE Ol ERKOT R 24 TZRARM M, T 20145 A2
LI FF>1F SRR P T 2] bR g
ENTER. IR ARG DA Frifndt 0 2 7 S St Re, BA
MOZHFIRZEIIRE, AR Y T ZRARRZRE T,

M FEBAOETL . EARAORCR . eI MERE T, U2 LRI
R RER L EHk, AT 2. AEABIRATHIA B Ao 4,
MBLABGERIE L, ® B LE T ZSARAI AT BELA PR H#EA T H S
LRIESTE AL E, ot RSB R4

RS R, BOVEE, TZUMFE S RRFETRE-ZRT
EFI B NS Fs, RARFKERGET 23Sk, HEEGEEHASOrS,
A A TRER MG T Z SN RAFIE, T ZHREMERAS 2FIE RS L R
MR R.

FiBTZRARNL B R % 1



Preface

Arts and Crafts, is a literary term using simple language from the life of common
people to express emotions. It may take advantage of various simple techniques and
readily available tool materials to present the philosophy of life and express emotions
in life. With the transformation of urban lifestyle, craft form is also gradually changing.
When the society has experienced rapid economic growth but the cultural development
is just unfolding, the voice for retaining traditional art and caring the succession of skills
has been arousing the public’'s concern for the cultural renaissance of arts and crafts.
Having a passion for craft culture, learning craft techniques and experiencing creative
life have been representing the basic literacy and attitude in civilization.

The technical succession of arts and crafts, if simply seen from the perspective
of daily needs, is manifested by rich tangible lifestyle. However, if the issue of cultural
succession of arts and crafts is observed from such a spiritual perspective as to protect
the intangible cultural heritage, it is intended to enhance the regional civilized image,
protect the regional characteristics and realize the diversification of our world. Our
original intention of publishing such a series of bilingual course complied by well-known
craft masters in China is to focus on people's livelihood needs and thereby enrich their
cultural life. It will assume the responsibilities of fulfilling craft succession and cultural
transmission.

The series is also based on a high-end arts and crafts talents training plan
undergoing in Shanghai Art and Design Academy. The achievements of studio teaching
practice provide a wealth of project cases for the compiling of this series. With the
publication of this series, our college is collaborating with the creative park to establish
several arts and crafts workshops, which will be open to the public in batches after
May, 2014. The establishment of such a learning platform will further enhance the
atmosphere of studying craft culture and help display and promote craft culture on it. In
the process of compiling his series, we adopt a unique method of deducing the learning
and production process progressively with pictures. This series may also function as a
reference for independent study and therefore facilitates the distance learning of crafting
techniques.

This series, characterized by the use of popular vocabulary, vividly visual effects,
charming personalities of great masters, has applied varied expressing modes to
spread crafting techniques and thus promote the culture of arts and crafts. In order
that this series will be more widely promoted, it will come out in a bilingual edition,
envisaging that the succession plan of arts and crafts will push forward the cross-border
transmission of Chinese culture and contribute to the prosperity of world culture.

Reviewing the process of compiling, we feel that the survival and development of
craft culture should be based on the assistance and support from the overall society.
Only when all the people show concern about the cultural undertaking of arts and
crafts and jointly create a favorable environment for it can the time characteristics of
craft culture be truly reflected and will the succession of crafting skills be done in a
sustainable way.

Jiang Ming, President of Shanghai Art and Design Academy
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Chapter One * Introduction to Shanghai Tapestry
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What is needlepoint?

Needlepoint ("Rong Xiu"in Chinese) is a form of
embroidery in which tapestry wool yarn of assorted
colors is stitched through a cotton mesh fabric. An image
consists tens of thousands of tiny dots that lay orderly on
a canvas. Needlepoint is often referred to as “tapestry”,
and sometimes “canvaswork”.

It has three major features.

1. Broad Subject Matters

The blueprint of a needlework project can come
from other forms of art, such as oil paintings, photos,
or traditional Chinese of abstract patterns, portraits,
natural sceneries, and fauna and flora. It is suitable for
showing famous mountains and rivers, folklores and
customs, ancient architectures, historical sites, and
urban landscapes. Or a needlepoint artist can design his
original pattern.

it

2. Unique Aesthetic Effect

When it is appreciated from afar, a needlepoint
work comes out vividly with rich colors and clear layers.
With a closer lock, one will find that colored dots have
numerous nuanced shades, making the layers complex
yet distinctive. Various colors on a canvas blend in well
with one another, resulting in a multi-color artwork with a
unique aesthetic effect.

3. High Decorative Value

A needlepoint work can be appreciated from both
front and aside because it delivers a gentle visual effect
and does not glare under highlight. It is second to no
other paintings in decorating large buildings, halls and
rooms for its solid texture, imposing size, and splendid
appearance.

It is also important to note that needlepoint is not
a soulless imitation. Rather, it requires creativity. An
artist should remain true to the spirit embodied in the
original work, and at the same time, express his own
understanding and individuality.

10
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History of Needlepoint

According to historical documents, a prototype of needlepoint has already
appeared in Germany as early as the 14th century. In the 16th century, in the wake
of major breakthroughs in textile technology, linen and hemp fabrics were used as
foundation for embroidering tapestry, table mats, and bedspread. European tapestry
witnessed a "Golden Age" around the 17th century, when Louis XIV of France used a
large quantity of tapestries to decorate his palaces and royal gardens. (Figure 1-1, 1-2)

England had been the center of European tapestry. Almost all noblewomen,
including Mary I (1516-1558) and Elisabeth I (1533-16083), were quite conversant in this
art. It was once a fashionable handicraft that was practiced not only in workshops, but
also in monasteries and ordinary households.
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B 1-2  Figurel-2
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B 1-3 Figurel-3

In the Victorian times, a typographer from Berlin and his wife came up with a new
way of designing needlepoint patterns on scale paper, making the whole process a
lot easier. The couple also advocated the use of merino wool from southern Germany.
That's the reason why needlepoint is also called "Berlin Work” in England. After the
Industrial Revolution in Europe, handmade needlepoint was on the wane, while large-
scale machines were waxing. As a result, the craft was brought to China by European
merchants.

After the first Sino-British Opium War in 1840, sisters in St. Ignatius Cathedral (also
known as Xujiahui Cathedral) in Shanghai taught western needlepoint techniques
amonyg its followers and rural inhabitants as way to preach Roman Catholic. This was
the origin of Shanghai Tapestry.

In 1918, Jewish American Frost Gray opened Gray Trading Inc., on Yuanmingyuan
Road in Shanghai to buy semi-finished needlepoint pieces for export. All orders
were taken by Lunxin and other five embroidery factories run by Yang Hongkui, a
comprador (native in Yangjiazhai, Pudong) at Gray Trading Inc. This was the first
production base of Shanghai Tapestry.

The operation of needlepoint factories came into a halt after the attack on Pearl
Harbor in 1941. It was not until the end of the War of Resistance against Japan that
Zheng Heming, a sworn brother of Mr. Yang, and his son opened Heming Embroidery
Workshop to take orders from foreign business houses.

In early days of workshops, their main products were semi-finished pieces for
daily uses, such as designs of vamps, compacts, handbags and cushions. Coloration
was quite simple at then.

In 1943, a needlepoint artist from Shanghai, Liu Peizhen (Figure 1-3), invented the
technique of blending strands of different threads to make the transition of color more
natural. Her work Portrait of Maxim Gorky was a masterpiece in Chinese needlepoint
art. It marked a booming era for needlepoint innovation, in which artworks depart from
articles for daily uses.
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A 1-4

Figurel-4

Hi1-4 PELLERAKTEHRE
Figure 1-4 Gao Wanyu, master of arts and

crafts in China
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Figure 1-5 Portrait of Joseph Stalin
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