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Form has traditionally bridged be
tween architectural history and arch
tecture as built

But the formless lurks beneath the
surface of both architectural history
and architectural building.

Early modern architectural preserva-
tion discovered that below the extern
surface of 2 building was a formless
jumble of molecules and materials.

Early modern architectural history

theorized that perception itself is an
artificial image of reality masking
jumble of formless sensory impres
sions.
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optic qualities of buildings at the mi

: they are not just pre
servers of architecture but keepers of
the formless.
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COPY COPY
CULTURE CULTURE

A MANIFESTO

MEMOS:
ON DOUBLES,
TRIPLES, AND

SERIALITY

In a time when the bursting of the real
state bubble has lowered the construction
rate, when a credit crisis hinders funding
for building, when rampant foreclosure
render usclessly more design, when a
tecture intelligentsia delve into preserva-
fion as an attempt to grow with or without
expansion, when global civilian revolts
reckaim the right for dissensus, when the
only role that architecture plays in the
current European revolution is to burn,
when architecture is absent in all Springs.
in the Arab Spring, in la Primavera
Valenciana, when the Indignados move-
ment heartily distrust architecture, when
the closest architecture gets to Occupy
Wall Street is indeed hosting banks and
banks are busy emptying architecture in
the nightmare of foreclosures, in this time,
we argue that the only way to proceed is
through Agonistic Replicas.

The world is full of architecture
more or less interesting—we do not want
10 add anymore.
Instead, we advocate for the reconstruc-
tion of architectural imaginaries that had

SPVHOS PAPAPETHCS

been forgotten, that had been destroyed,
that had been overlooked or dismissed.
We propose the sabvation of archi 3
in danger of extinction: the rebuilding of
the hazardous architecture destroyed, as
it was, for political reasons; the reimag-
ing of this gencration’s domestic dreams
annihilated, as they were, by the credit
crisis, the rewriting of those passages of
architectural history that have been ten-
dentiously discarded.

In other words,
we propose Agonistic o’ b
Replicas, or Replicas in "
the sense denoted in the
Roman Language: as
ad e and as answer (0 4 previous
statement. The unguestioned naturafiza-
tion of certain issues within the field and
the rapid destruction of others, urges for
 re-examination that could lead in to
disagreement, and therefore, in to dis-
ciplinary advances. The recent western
orgy of construction and destruction calls
for action: Attack its roots, its claims for
originality: copy. always double.

1
In the New York of the late 1970s and 80s, the con-
cept of the double, or Goubling, came 10 be. used
extensively m an and art ieratur

the perad's reieve and
priation as 2 means of dacoding and recoding the
worid of, in most cases. photographic images. The

" 1 300 thacadors doubls thai 1o
newly vansiated tets of sa

VRS PAPAPETROS

ropeesantation. Today's ar laoguage prefers the use
of “figurative' to ‘represeatational”to avoid confusion
with the row-loaded term. but Catures only  tiny per
Gontage of the kter's ful meaning. Alsn McColloms:
Surrogates suggest both a massve culture of banalty
and  critique of commodiy fetishism, as were Jef
Koon's dvect apgproprations of consumer products.
The ambiguiy between sbrace and crtque i the
fatiers’ work 1, a times playsd up. and we all know
how that ended.

Wrters and theonsts who are Categorired
ontrbuting 10 the Second Semvatics (0
Mulvey, Kaglan, Sherman) = the ke seventes
marmed semctc meghts in language %o Lacanen
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