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Abstract

Ao Bao, also called Ebo, means heaps of stones or mounds
used by the Mongolians. In Mongolian, it means heaps or drum-
like things, while in Chinese, it means heaps. Sacrificial rite of
Ao Bao is one of the most grand activities of Mongolian nationali-
ty. Some Ao Baos are big, while some are small. Some are made
elaborately from first-class materials, while some are piled up
with stones nearby conveniently. under any circumstances, all
Ao Baos enjoy the same holy status equally. Sacrificial rite of Ao
Bao is a kind of large-scale activity of faith within the entire eth-
nic group. The research paradigm of ethnomusicology has com-
paratively strong explanatory ability in studying fork culture,
such as sacrificial rite of Ao Bao among Mongolian nationality,
while the previous researches lack such perspective, The re-
search tries to make it a breakthrough point to explore the rela-
tionship between ethnomusicology’s music and culture., adopt the

research paradigm of ethnomusicology, and realize the transfor-



mation into ethnomusicology in the aspects of research paradigm,
research perspective, research goal and research content. Adop-
ting ethnomusicology, emic and etic approaches, with diachronic
and synchronic perspectives, the research selects a governmental
case and a nongovernmental case of sacrificial rite of Ao Bao re-
spectively to discuss the interaction among faith, action and mu-
sic in the rite, especially the issue regarding how to use music in
the rite. Investigating the sacrificial rite and the music usage init
can not only expand ethnomusicology’s field of application as well
as its explanatory ability, but also can enrich ethnomusicology’s
content in ritual music.

Chapter one Based on the literature review, the research takes
the change of Ao Bao ritual tradition as the perspective, analyze
and discuss the historical evolution of the rite and its music us-
age, aiming at providing an anchor point for the case analysis and
discussion in the following chapters. In order to understand the
current forms of Ao Bao sacrificial rite and its music, we must
set a historical anchor point at first. Through literature review,
the following aspects have been discussed: sacrificial targets have
realized the evolution from God and the Buddha existing respec-
tively to their coexistence; Ao Bao priests have realized the evo-
lution from shaman and Lama priest existing respectively to their
coexistence; purpose and function of Ao Bao ritual have realized
the evolution from praying to God for blessing to praying to God
for blessing and entertainment coexisting; hosts of Ao Bao ritual
have realized the evolution from being with the governmental
side and nongovernmental side respectively to their coexistence.

The music of Ao Bao ritual have realized the evolution from sha-

Epziligs guid

=

& SHEE B ST N R T M




Abstract HI

man music and Buddhism music exist respectively to the coexis-
tence of multiple music.

Chapter two, Chapter three, Chapter four, Chapter five,
Chapter six Through analyzing and comparing the governmental
and nongovernmental cases with regard to the rituals and music,
the research finds that there dies exist an isomorphic relations
among Ao Bao ritual, faith and music which seems independent
from each other outwardly. Governmental Ao Bao rituals and
music in Wulate, Eerdun and nongovernmental Ao Bao rituals
and music share some common similarities and dissimilarities.
Similarities are embodied by the cultural feature of multiple mu-
sical forms, including shaman music, Buddhism music and fork
music. Dissimilarities are embodied by the following aspects:
stability and instability; synchronic and diachronic variations;
differences of original ecology. secondary ecology and regenera-
ted ecology; in governmental Ao Bao ritual, the awareness of
country’s being present is clearly expressed, hence making the
ritual an invented tradition, while in nongovernmental ritual,
there exist an evident ethnic groups’ identity construction.

Because of the development of tourism development, govern-
mental and nongovernmental Ao Bao rituals have been guided in-
to a market-regulated system, which is more obvious in the gov-
ernmental rituals.

Chapter seven The research ponders over the methodology of
research regarding Ao Bao sacrificial rituals and music in the per-
spective of the researchers, namely, the emic approach. Based
on the field work through participation observation, the researc-

her has the following foundings: with the participation of coun-
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try in the Ao Bao ritual, Mongolian nationality’s Ao Bao sacrifi-
cial rituals have changed evidently according to the country will
with regard to the content and the structure. Meanwhile, the
tradition of Ao Bao sacrificial rituals has partly been kept. As for
the nongovernmental side, although the rituals and music have
not been influenced directly, there still exist variations of differ-
ent degrees. Its traditional faithful function has gradually de-
clined, the ritual has been simplified and many rituals have been
omitted. The modern development has endowed the Ao Bao sac-
rificial rituals some new functions, which are more entertain-
ment-oriented and economy-oriented. With the ritual change, the
music has changed accordingly, which is revealed in the types,
forms and functions, Now, the Ao Bao sacrificial rituals have
been experiencing a slow changing process, with the major struc-
ture being relatively static and absorbing the external cultural
factors at the same time. Still, Ao Bao sacrificial rituals, from
ancient times to the present, have strong vitality and wouldn’t
disappear with the regime supersession and cultural change. The
reason lies in its connection with the Mongolian nationality’s
spiritual world, specifically, the shaman culture with Mongolian
feature, Buddhism culture, traditional culture of Mongolian na-
tionality and the ethnic group identity. So, today, in order to
maintain its strong vitality, it has to be integrated into the mod-
ern social life of Mongolian nationality to bring its due function
into play. Only in this way, can Ao Bao sacrificial rituals and
music not only maintain its traditional features and function, but
also adapt to the modern social life,

In short, through the historical retrospection of governmental
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Abstract V

and nongovernmental Ao Bao sacrificial rituals, case study and
comparative research into music, the research finds that nowa-
days, on one hand, Ao Bao sacrificial rituals and music have re-
tained traditional faith in God still bearing the feature of pleasing
God. On the other hand, the rituals and music can also please
people by meeting the utilitarian needs of modern Mongolian re-
garding asking God to remove disease, to pray for children or

rain, to construct ethnic group’s identity.

Key words: government and nongovernment; Ao Bao sacrificial

ritual; ritual music
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