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Returning to the reality, the clamor is still the same, and life continues... Seemingly unlike a
painter. | begin to be immersed inside the smell of the strong coffee and the fragrant perfume.
Besides Insipid Life and Soliloquy. I taste and appreciate the stories in terms of life. ..
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My Sleeves Are Perfumed by the Fragrance of Lavender

In the encyclopedia of Baidu.com, there are many entries about lavender and also some quite good essays benefiting

the readers.

Lavender is a status in life of being half dreaming and half awake, extremely light, but also inscribed on the bottom of

heart.

When it’s blooming, its fragrance could be smelt in the distance of ten miles away. What’s more interesting, when
standing in a large stretch of lavender field, you could still appreciate the light and gentle scent, unlike other fragrant
flowers hurriedly trying to suffocate people. If you wander leisurely among the flowers in the field, a certain cold
fragrance would be left in you dress, as remote as the feelings of first love. Neither as insipid as jasmine, nor as
secretly woeful as evening primrose, the fragrance of lavender is so refreshing, pleasant, persisting on its unique
style and not caring about others’ opinions. People, who like it, would especially like it, however, people, who don’t
like it, would avoid it after smelling it once. Such unique fragrance is always connected with more remote and
more profound melancholy. Melancholy, but not secretly woeful, it’s like the faint moonlight after autumn, like the

yearning and missing separated by numerous mountains and rivers.

A woman cherishing lavender must have a special taste, so that you could recognize her among a large crowd of
people — gentle, quiet, elegant and mature. Only women having sufficient experiences in life and emotion could

really understand and appreciate lavender.

When writing about Liu Manwen’s art achievements, I think of lavender at first, as she is a woman artist “cherishing

lavender”.

One day, [ unexpectedly encountered her on the corridor in the office building, and she was dressed in bluish purple
all over. I spoke casually, “Have you been to Provence?” All of a sudden, she seemed to meet a bosom friend, and
seriously asked me whether I knew about lavender or not. I awkwardly denied, and said frankly, that was only a
memory about colors. Therefore, she introduced the various titles of lavender like preaching, “the queen of sweet
herb”, “the king of aroma therapy”, and etc. And then, she told me forthrightly, “Now, many people abuse perfume,
which actually invades the public space.” To avoid seeming ignorant again, I looked it up in Baidu.com afterwards,
and then slightly knew about the features of lavender — besides its romantic beauty, it also has many stories and

curative effects. Thus, I understand why Manwen loves it, talks about it, and even compares herself to it.

When 1 got acquainted with Manwen, it was in a sketching activity in Zhujiajiao, a water-town. That day, she was
also dressed all over in lavender’s color, and greeted the participants to take a rest and drink some tea in the teahouse
beside Fangsheng (set free captive animals) Bridge. Her delicate, fragile and elegant image formed a distinct contrast
with the carefree and tough brushstrokes on the canvas behind her. Later, we became colleagues, and then became
friends. Though I know something about her life experiences, such as the facts that she is a pure southerner of
Jiangnan though being born and growing up in the Northeast, her original name was Liping instead of Manwen, and

etc, these stories still couldn’t unify her exquisite and elegant image with her unrestrained works, and still couldn’t



explain the doubt forming during our first meeting in Zhujiajiao: why did she give herself such a name? Why did
she go to Shanghai when achieving success and winning recognition? Why is her art style completely different from
her fragile image? Why did she boldly destroy and change herself on canvas again and again after entering Luxun

Academy of Fine Arts at the age of 16 and received solid training in molding?
Now, I seem to find the answers to these questions from the entry of “lavender”.

Manwen loves bluish purple, as that is the color of lavender, quiet, rational, melancholy, steadfast, gentle, elegant,

honest and expansive.

Manwen pursues natural brushwork, as it’s the brushwork of lavender, simple, tasteful, peaceful, orderly, unadorned,

fluent, free and serene.

Like most women artists, Manwen always appreciates Self Portrait, pays attention to Insipid Life surrounding her,
and what’s different is, there is only the Report about Experiences of Existence instead of pretentiot;s' ingratiation,
exaggerative manner or subversive expectation. Being sympathetic, she admires those Pretty Women, proceeding
profound consideration and inquiry about life, however, she composes it in a peaceful and gentle way; being full of
feelings, the Beloved One beyond Autumn Water reflects the strong desire and yearning for life, however, creating
another sort of pure and serene atmosphere. Being afraid of being mistaken as fragrant lily or rose, she constantly
destroys her image and changes herself; she knows about her responsibilities and mission, therefore, her works have
an entirely different style from her person. She is an intellectual and mature woman, knowing exactly “Where Did
She Come? Where Will She Go?” She is a girl of Blues belonging to the eastern metropolis, thus, naturally returned
to the hometown with Moonlight over the Lotus Pond.

Just because of her extraordinary southern genes and northern experiences, Manwen is endowed with a fluent inner
world; just because of her possession of two completely different names, she forms her unique individuality and taste

— light, gentle, however deeply inscribed on the bottom of heart.

Being unsure whether it was concerned with the light melancholy feeling about Manwen, I stopped during my writing
of this article, heard about the continuation of the sex slave report in Luoyang from the TV set, and associated it with
the overwhelming surliness, deception, suicide and fooling-around in the present times, then I thought, something was
wrong with our society and life. What are the problems? What Manwen said was quite reasonable — too much abuse
of perfume invades our public space, thus, this space is filled with hypocrisy, flippancy and yearning for quick success

and instant benefit.

I extend my gratitude to lavender, for adorning our life, and even more for eliminating anxiety and pressure for you

and me.

Li Xiangyang
Director of Shanghai Oil Painting and Sculpture Institute
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The Width towards the Society and the Depth of History

We usually judge an artist through many elements: the relation between teacher and student, geographic culture,
individual feature, and etc. We could find the distinctly corresponding elements in Liu Manwen’s character and

works.

Liu was my schoolmate in college. She passed the entrance examination to Luxun Academy of Fine Arts in 1978, the
second year after the recovering of national university admissions test. Our dates of entering the academy were half a
year away. Having no experiences of being a worker or soldier, and growing up without going through the difficulties
of going and working in the countryside or mountain areas, she was fortunate in life, which was also an important
reason for her to start from her individual inner experiénces. Because of outstanding professional grades, Liu was
specially recruited by the oil painting department of Luxun Academy of Fine Arts from junior high school. Compared
with many other students of the same term, she seemed to belong to a different generation. Therefore, the patterns
reflecting the life of the educated youth and the introspection about the Cultural Revolution as the mainstream of
art creation at the beginning of the 1980s didn’t occur in her works. On the contrary, during the several years after
graduation, she created many works on the theme of scenery, more like lyric poetry independent from that era.
Having accumulated more experiences of life with age increasing, Liu gradually formed her art style based on life

experiences, reflecting the form of language about life experiences and comprehension.

As a woman artist with the southern origin and source of Jiangnan culture, Liu has a sensitive and exquisite way of
perceiving art; however, her long-term stay in the North and the professional education of solid training received in
Luxun Academy of Fine Arts endow the molding language of her works with profuse and forceful expression. On
account of these two seemingly paradoxical cultural genes integrated and unified inside her spirit, her works manifest

a unique feature, concise but exquisite, rough but gentle.
Starting from the pure, poetic and lyric flavors in her youth, and then having experienced the vicissitudes in life, Liu
began to inspect the existence and significance of women in families and the society. And the series of Insipid Life,

Soliloquy and others in this phase made her become one of the important artists in the 1990s.

After settling down in Shanghai in 2003, Liu had another turning point in her art creation. If we say her previous



works more emphasized individual life experiences and comprehension, later her perspective more turned to the

width of the society and the depth of history. v

During the last decade, Liu began to take the Blues Series as the main clue, paying attention to dissimilation of
women’s identity in the social background of urban commercialization and materialization, therefore, reflecting the
various characteristics of this epic. Here, no longer only being concerned about her familiar environment and scenes
of family life, she transformed to observe the society with her perspective changing from a “woman artist” to a
“woman”. The changes in her living environment brought different comprehensions about life, and the accumulation
of her art cultivation expedited the alteration in style. Setting out from this thought, Liu further expanded her vision
to the depth of history, perceiving and considering the value and depth of life in her own way. In the series of Pretty
Women and the Beloved One beyond Autumn Water, her depiction of women’s figures in the period of the Republic
of China exceeded the simple limitation of sexual differentiation, eliminated the barrier in time and space, and
became a sort of metaphor of considering life’s significance in the context of history. Meanwhile, the depiction of
natural scenery having disappeared in her works for quite a long time emerged again, but they were different from
the concept of early “landscape painting”. In the Beloved One beyond Autumn Water, those natural landscapes
symbolize the paradoxical unification between individual life’s eternity and flow in the macroscopical time and space
besides expressing feelings. Philosophically speaking, the significance of life probably has no answer, however, if we

consider in terms of life experience, there is more expansive space of imagination left for us.

Thus, Liu's works developed from poetic and lyric expression of ideal, to realistic experiences of life, then to the
consideration of social values, and finally to the inquiry about historical significance. This logical course is not only
the developing course of her art style and language, but also the course of continuously discovering life’s values and
significance and obtaining significance from it.

As her old schoolmate, I expect Liu Manwen to continue her profound exploration in her future art career.

Wei Er’shen

President of Luxun Academy of Fine Arts
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