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Preface |

More than eight decades ago, i.e. in 1930, after several years of painstaking preparation,
Mei Lanfang, the 36-year-old Peking Opera artist, sailed to the US with China’s most popular
and representative traditional art form, Peking Opera. Since then, it has been the shared
wish of generations of Chinese intellectuals, Peking Opera artists in particular, to make a
comprehensive and systematic summary of the art, and spread it to other countries in the
world, so that more people would be exposed to it and appreciate the profundity of Chinese
culture.

Since its birth nearly two centuries ago, Peking Opera has been the quintessence of
the Chinese nation, as well as an important symbol of the Chinese culture. However, Peking
Opera belongs not only to the Chinese people, but also to the whole world. To enhance
cultural exchange and promote mutual understanding and friendship between the Chinese
people and people in the outside world, it is important to carry out the translation of the
classic repertoire of Peking Opera with a pool of specialists before Chinese arts reach out to a
larger audience.

To translate and interpret this typically Chinese cultural form as Peking Opera, however,
is by no means an easy task. To effectively disseminate Peking Opera, it is necessary to
retain its unique art form without losing its authentic flavor, and at the same time take into
consideration both the artistic tastes of audiences in different countries and the distinctive

features of target languages. To do this, academic studies and efforts are required to




accurately explain the historical evolution, cultural background, synopses, performance,
music and stage art of Peking Opera, before the repertoire is rendered in such a way that
is easy for understanding and appreciation by the foreign audience. This is not a simple
word-to-word conversion but rather a process of artistic re-creation, which demands strong
cultural competence and superb language proficiency on the part of translators.

Mobilizing their resources, Renmin University of China and Beijing Foreign Studies
University have taken a firm and steady step in spreading Peking Opera to the outside world
by launching the English Translation Series of a Hundred Peking Opera Classics program,
behind which is years of elaborate planning and detailed discussion about translation, global
performance and cultural transmission by dozens of drama theorists, artists and translators
both in and outside China. They stride firmly in the global promotion of Peking Opera. After
one year of hard work, ten titles of this Series are ready for the press, which | sincerely hope

will be a brilliant gift for people around the world.

In today’s world, efforts of different countries, nations and cultures in communicating
with each other, learning from others’ strong points to offset one’s weakness in a
harmonious manner while maintaining one’s distinctive characteristics, seeking common
ground while reserving differences to promote friendship have become the driving forces
behind the progress of human civilization. This plays an irreplaceable role in eliminating
prejudice and misunderstanding, enhancing mutual trust and promoting global harmony
and prosperity. The English Translation Series of a Hundred Peking Opera Classics, as a

creative and conducive experiment in furthering cultural and people-to-people exchanges,



is another significant accomplishment in promoting Chinese culture overseas. | am
confident that, with concerted efforts of scholars and artists, this Series will turn out
to be excellent academic and classic reading resources for Chinese culture lovers

around the world, and contribute to the human civilization treasure-house.

Liu Yandong

Member of the Political Bureau of the 17th CPC Central Committee
State Councilor of the People's Republic of China
September, 2012
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Preface I

As is known to all, Peking Opera is a splendid art form and part of China’s brilliant traditional
cultural heritage.

During the past 170-odd years since Peking Opera came into being, many great artists have
emerged. They have passed down a repertoire consisting of thousands of outstanding titles they
have created through the years. Dealing with emperors, high officials, talented scholars and lovely
ladies, warlike clashes and tender romances, these performances depict Chinese life in both ancient
and modern times, and reflect the core values of the millennia-old Chinese culture. Although Peking
Opera is a comparatively nascent art form, it is no exaggeration to say that it is a true reflection of
traditional Chinese culture and a true vehicle of the essence of traditional Chinese theater.

China’s traditional culture falls into different categories. Some scholars believe that the
Confucian classics, history, philosophy and literature, passed down mainly by intellectuals, belong
to the “Greater Tradition”; and popular literature, covering fiction, drama, talking and singing and
so forth, passed down mainly by the broad masses of the people (even including the illiterate),
belongs to the “Lesser Tradition.” There can be no doubt that in the several thousand years

of Chinese history, for most people the understanding of the country’s cultural heritage and
achievements came from the Lesser Tradition; for more than a century many Chinese have gained
their understanding of history and traditional life through Peking Opera, and history and real life
have also brought inspiration for the creative development of Peking Opera. The classic repertoire

of Peking Opera may be seen to reflect the understanding and pursuit of the Chinese as regards life




and art. Therefore, in order to understand the Chinese way of thinking and the core values of
the Chinese people, it is an effective way to learn to appreciate Peking Opera.

Peking Opera has developed along with the Chinese history. Over the past century or
so, Western culture has, through various channels, deeply influenced the ancient land. With
the wisdom and courage drawn from the idea of “learning from whatever comes my way”
promoted by the leading modern writer Lu Xun (1881-1936), we welcome the excellent
elements of foreign culture which can enrich our lives and expand our horizons. However, it
is obvious that, due to historical reasons, Chinese culture has not yet been fully understood
by people outside the 5,000-year-old civilization. | think this is why it has been considered an
imperative task for us to “introduce Chinese culture to the outside world” in recent years.

Cultural heritage has to be not only passed down within its native land but also to be
spread outside the culture. To do this, language is the most important medium. In the past
25 years the task was to retain the art of Peking Opera masters through recordings as much
as possible, and pass it down to the younger generation of professionals and Peking Opera
lovers. Later, however, we came to realize that we ought to reach out to a larger audience. So
for the DVD version we select 16 operas and offer a Chinese-English libretto, in the hope to
give impetus to the program of introducing Chinese culture to the rest of the world.

It is a good idea to select from a huge number of outstanding operas this classical
repertoire of Peking Opera and painstakingly translate them into English, a task somewhat
neglected or unable to be done in the past. Now two universities rise to the challenge.

Renmin University of China, as the country’s leading institute of higher learning of liberal arts,



