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Preface

Mr. Xing Tonghe is the chief architect of Shanghai Institute of Architectural Design & Research, and he is an
active person who enjoys great popularity in the current architectural circle of China . Recently he was chosen as
"Science & Technology Star for Key Projects of Shanghai Municipality ", which connects closely his name with the
construction of Shanghai. This is not only because of his contributions of a series of fine works of architectural design,
which includes the newly-completed Bund Scenic Belt, Shanghai Museum at the People's Square and Shanghai Longhua
Martyrs' Funeral Park, but also because of his tireless theoretical and academic explorations, his continuous writing ,
his attention to various arts and his talent shown thereof. Now at the publication of the Selection of Photographs that
he edited himself, | would like to write something to present to the book.

Architectural photography is to some extent the "marriage " of the oldest art of mankind and another kind of young
art with only 100 years' history. It is only several decades that architectural photography became one category in the
classification of photographic art. With the development of photographic equipment and photographic technology,
architects' love for and input in photography and architectural photography are steadily on the increase. | once made
bold to assert that excluding the professional photographers, architects rank the first in the number of cameras owned
per person and the attention to photography . Architects create soled buildings through design drawings and at the
same time restore three-dimensional objects to two dimernsional planes through the medium of cameras . Tonghe is
also a fan of architectural photography, and he has taken advantage of the opportunities to observe and work abroad
in the last several years, opening his eyes wide, getting himself moving, raising his camera and hence having accumu-
lated piece by piece over ten thousand films. The observations and the collection of the materials have broadened his
field of vision and enriched the vocabulary of architectural creation . Through Tonghe's careful selection, classification
and organization , the photographs in this book provide aesthetic inspiration and treatment.

As an architect, Tonghe's love for architecture is self-evident. However, to express, through architectural photog-
raphy, architectural themes and to show the architect's intent and concept, it is necessary to further understand the
architectural language of expression and to bring to light the manifestation and law of beauty and to delineate exactly
the manifestation and law by photographic means . | once in one of my articles defined the categorization of architec-
tural photography as the following four : applied photography, news photography, expression photography and artistic
photography. Much of Tonghe's photographic works has gone beyond basic features of simple recording, and he has,
on the basis of his understanding of architectural language, performed ingeniously and skillfully the creation by mak-
ing use of photographic language. We can see Tonghe's mastery and re-creation, in using photographic language, of
the formal beauty, spatial beauty and environmental beauty of architecture through his manipulation of such public
artistic works as the interior of R. Guggenheim Museum designed by F.L. Wright, Seattle Cosmos Needle Tower of US,
the interior of the Eton Center of Toronto, the Islamic Scenes of North Africa, the great number of sculptures, decora-
tive articles and display windows.

The creation process of photographs is specially related to the amount of time available. Architectural photogra-
phy is hard and tiring work, and the creation of architectural photography is an instantaneous activity with the existing
buildings as direct objects, which is also what Buliesong termed as "critical instant". The observations in various
countries have enabled him to have more opportunities than others to catch those instants, but the busy work and the
tight schedule have made the "instant " so much a haste that facing those objects the possibility for Tonghe to select
and modulate has been very limited, and he had to achieve that artistic expression and his own comprehension within
that shooting instant. From this book, we can see his intuitional thinking shown in his skills and techniques. He has
managed to get the formal beauties of those buildings and manifest the beauty of the interior and exterior space that
the architect had desired to express. Moreover he has been able to show the beauty that he as an architect sees while
other people fail to notice.

MA Guoxin
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Photographer’s Preface

My love for photographic art is just as my love for architectural art,
but my mastery of photographic art is far less deep and broad than my
manipulation of architectural design. What | have is my passion and
creative power in the expressing instant of my love and free sucking.

My understanding of the photographic creation, just as my
understanding of architectural creation, is that although they are different
types of arts, their goal stays much the same, which is to pursue art and
science and the sparkling of nature and life, and to write the epic of the
time.

The source of my dream is Huangpu River of Shanghai, and | have
set foot in all corners of the world. So my expectation is that this book is
not to be a hasty and casual appreciation but a painstaking introduction of
cities, buildings, environment and decorative articles and hence acting as a
camera to link with the world. Hereby to present to the readers for their
savoring and consideration.

XING Tonghe
New Year's Eve, 1997

1997 R E



L
-




-1@%%% ...................................................... 3
-{E%ﬁg%ﬁq?&\@ig&ﬁlg .............................. 3
WEE TR GRE AT ARG 4
.%(%@%) ................................................ 5~6
-115%5}"%‘ ...................................................... 7
-@ﬁgﬁ]‘-% .......................................... T7~142
limiéﬁfﬁgfﬁ% ................................. 143~178

-@ﬁ,hﬁ\ﬁ}ﬁgg\*@ggﬁ% .................. 179~210

19955 AL El



o
i

A

it
\\‘\“\




B 4 AR
IRIBEME

42, 7 VA ,>’ R, )RR AE R u%gtg—bg, T B T L

RILR A H'J 42, TR A7 LM AR AR AL A M2

AR F s AHARERGALNE, AT

ﬂﬁ ﬁ'...\uJHﬂ‘miﬁiﬁwﬁ}uklé RKENBHHT LY

7 4E o, 2 B XA R R .‘L‘?’#Tﬁafna’?’a&i'ﬁg

I~

Environmental Art Section

It can be said that the 21st century is a century of the environment,
a century of nature and ecology, a century for cities and buildings to
reflect upon the environment. Environmental art will increasingly attract
people’s attention.

Environmental art is the combination of art and science, and it is the
re-creation of natural ecology and is returned beauty. It shows strongly the
era and national locality. The environmental art works left by the 20th
century introduced in this section is a valuable record of the development
process of the time. :
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