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—. EHFHE

26y - B4 (John Ruskin: 1819-1900) JEZe[E 19 &0 4k L F| W At
# (Victorian Era; 1837-1901) A M¥EE, TARTFRREMEER,
FERERHEMREE, fh—EEERN “EZHEERHKRITE"  (Great
Victorian) @ Fl “EMI{FHE" (Messenger of Beauty) , HEWE K 1Z, &
KER, E%, #IF, @R, TZERSHEFES T, K, xR
SCEAETT E M RMAIER, THEXA AR EEED IR R
BT BIEJUEARAEOR, BIRAMTIFRMRR imEE, M8 B BT
RERLZ D, X—YMERE T ABE#D I, FITHERBERPE
FORM 2R,

(—) ZE&HEHA

B &R, REZ AR
KR, BHEEARBEKERE, WRTH
§ R BN EHMR, dE ke
by, FEEREM, RETEARME,
—BERRR MR T, AR, XL
HRRKERNRZT, HSREHEHARS,
TABRHZEALILEN T EABAEAR

RENBNTHES

@ Derrick Lewis Leon, Ruskin: The Great Victorian ( London: Routledge & Kegan Paul, 1949) , p. xi.
George P. Landow, Ruskin (New York: Oxford University Press, 1985), p. 16.
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FEARHIURE . faR MR TR, e EZEEk, HaBEUKLALN]
PREMZE S A TREATRER R, REABH XN ZHEM S EEER
WrE4 T RS EEE, PHeS s, HIWE, MXBRRAER
fEfzZzr, MafEmME THN, FRAR. U RAASE KRS,
KPR, BTobr, TT#H%, Bk, milEEAR, 2R,
. NSHSZEmE—FAER KR,

BiheERTE, H (%) ( The Works of John Ruskin ) A 39 2
Z, REHRFBEMEEZFA:. (ERER) [AEX] ( Modern
Painters ) . (BESAM-E2BALTY ( The Seven Lamps of Architecture ) ., { BJE
W2ZHaY [ =FA] ( The Stones of Venice ) , VA LAEMWE A BIEELE
MIRHERFEENN EESE IR, NEFBEWSTIA, IREE¥EBE
BRBETUUT A

A EHZFIWRE, BRANMUKIBESZEEHSMERE, BARDIE
HEHLG BEFREREK, #ln, &KW - X/KX (Charles Darwin)
H YA (evolutionary theory) X Z/EF 8 BOAZ O WS AL T B w37 7
RGERBEBO N, BF ELHKARFERER AL, ZEHTER LWHI
2, Nz, —AMETREE, RAESImMEREG
v, EFEEETR, AATREEN EFHER, EFXE, mH#EkenE
PR REE, EEAR, NEHREBEHLTR, XENENEEHHE W
UL

BeAh, SR E X — A RAT HGE, A AT 354 fY BB 6 20
S THKRK, EERT, BREABOYRER, ZBEHIER, #
(X&) FLBYAERHRE, AARE, XEZBHMERETHE
TSER, X S L 5 X i 4 R A B AR R A1D B T A ) 1)
HEh#E, BB ETEEDUE,

Aid, X—ERAER T — KBS EEHMERNBOT, F8 1.,
MR AER, B, w/RH - 28K - 258 (Charles Grandison
Finney: 1792-1875) RiAN ANEEELEZ L BBEn K EMIEH, Brig
“ B RUE RETS” . A/RET - H7FIE (Charles Spurgeon: 1834-1892)
ARSI EEHHIE EROERN, RIMEMA AR, 7T



¥4 - ¥ (George Mueller: 1805-1898) MLk ZRME (X&) —HZE
W, 1A LR RO A S R A B, TR ARLE W 20k B B
WA T LRI, #iE4: (James Hudson Taylor; 1832-1905) M3 [H
RBEORAEMEH L, BEPEAE S E, EEESRES L METE - Bl
(Dwight L. Moody: 1837-1899) ¥ #8ili, REBAKA BHAEIENE,
ATERA AR, WA EAR, XIERSRARER, 4B
JETFRORR IR, AT A S — AN AR R E AR, IR — AR RE L R 36
AR, DASRSBOBE, X — R AR L R HISER .

BRI, 2 F AR A 32 IR (B W 8 ST A B E LS I A B
MAELFRMIIA E B E, —FEBEZEAETWHE, EEEREW
KERT, RKRTHE, BETREGEW, BEAEE, AL AWEERE
FERBIR, AN ANKBRYDFE, 5—FE, EAMREANREFEEHE
g, wo HH, HOEKR, EEMAEEZENERSSRIEHE, YRE
SRIGRE, R LT EME ., Eat,

EREMAETE T, P& ERXHE - NFEKR, —HHE, MG
REFE, BEIBERNENAE, N PNRERERNRERTHRET
BHIME (X4) WIR, EEEMmREAR, BERREEN (IHY -
HWEFEACY PR E, B “BEREG B O K HFTHME” O
R EEMMSE D (EREFZAGIBIZEERZE), KI8T
BREZ | R, AR LR NFE, B—E, EEMKRCEY
vrbis, BEEEFIREBEE, MAEMREEETERES, LEKE
AATH A, SO, REBRULAENE, MERE A CBRERE THEMER
EARKETCE, Ak, EEBREME, MAUFEXIET —M.0R BT,
ATLAUE, X AR A S EAR T, XIFARR FEEH M L%
e, EHEZHMBERBFEHET -MBEARY, FEITUNIE,

© John Ruskin, Praeterita (Oxford & New York: Oxford University Press, 1949) , p.15. “My mother
had, as she afterwards told me, solemnly °devoted me to God’ before I was born; in imitation of
Hannah. ”

@ Also see 1Samuel 1: 28 in The New Oxford Annotated Bible with Apocrypha: New Revised Standard
Version , ( New York: Oxford University Press, 2010) , p.401.
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Hit, TieRAFHEFTAEMNSRTE R, ER—RMIA N FZEHAE
BEUAT, BRBEIEATFREZEN AR TA GBS IR HE,
HEABEE L,

B. Zi &g Bmai, MEMEEHEE, —MRARTE R
Rk BN ANBER RGN, EAE MRS, T EMRESS GER
ER) RHEMEEMDEE, & LI, I X b RRER D K
FAT R WA HHE L OME B (GEUER) B % —Frhik
P NRFE AR WLIE B B SRHE, SF7E 28 P A9 i A\ 15 B 2 T R B 4 56 o
FHEX LRI RZTFZE OMRE, RAEALAHE LW B
R EEARET, BRAFASRAFETEE, WRRKEXMESN, N5
YW, Hit, MBS EmSAZERNRERR, HFHEHMELIAL -
HBNHITER

I EVEXAE . FEFE- S TP IR B R ZBSER#HE— LU, &
IAEE, ALENZENESE AR LR FBERER R, £ GER
EZR) . (REAKLRUUT) . (BEHKAK) . (EARED) ( Lectures on
Art ). (BARKET) (Unto the Last ), (HBEETABIE) ( Fors
Clavigera ; BFEN (fiid, FFEE)) . (PI%EE) ( The Two Paths ) . (Ht
REWRY ( Time and Tide ) FAEMT, 51 (FL) MEETHEFH
k. BB, TERAERPEURE RN —FER, —MEE, FARE
KAEWT (X&), . “ EREFRE" . LRI, “fb” FHiE @
EEEMAERN, MESAFERHEMRTH (X8) AR EBR—BK

ik 300 £ WK%, O
HIEAT I, BiSCAMEmM S, PEFHE R MFZ R T Z %
HIEZH D,

C. ZWe&BREZARKN=KINEE: BUANZHER,; TEANRHE

John Ruskin, Praeterita, (Oxford & New York: Oxford University Press, 1949) , p. 57.

John Ruskin, Modern Painters (New York: Merrill & Baker, 1897), Vol. 1I, p. 4.

hrh BaRA R, EFHEREST, WHKSM He KUK LW, EWE,

Mary and Ellen Gibbs, The Bible References of John Ruskin (1898) , ( New York: Kessinger
Publishing, 2008) .
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A AAUYISLHRER, EMATREERE RS, HHEREER
Ft. £ GERER) BB _WUFFH, AN ERNRE TS
HLAF =R, B, BIsMRE, KI5 65 S BB A AR Al
FhLPRAAAE OHIR, AP E MR BE R, ERBEE ARG
Rz ab, REKREH LHRTITAZEWEWHRKRTIESE, 5ERTHkR, &
AR Jog5 R ERRILR O =, BWAZHE Lk —YIx AR5
NOHE R, RUZARWEEDAAME R, IEWHZERENBE A KA
BRHAARAEMWEEYWE, DGR TZARFZEEE RS, FERR
OHEE —FREZARM SR OTLUIE L, X=MEFEZERA

HEAT UL, B HIruin B BsRR 8 R 5 R BURMIB Rk
¥, REHEEERERETRAAMNBOZBEMMERESR, TR, 2
BN H R B AR EENE M,

—FZ, FenE—-HBELRREEHRENZEEE., MEZAR
132 77 THD B HRAR 4 L DR Rt o A U T %o 5% U AT R A% e A P AL Y 4
. BEitk, RATHLZBEMWAMREONE, HIERZEEEN L E MR
ARSI AR T, A ReFEo e A,

(Z) “FEW —HENZX

ABERER, MT “FEHW X—HEHNEHETURE T —FT
Ko BA “FEEM FiEFABESEZTETI, IFUBERHA “RH
W, REET LT RN

“FHEEM REGEEEMFERZBEMAMIEWNRHENR (2

© John Ruskin, Modern Painters (New York: Merrill & Baker, 1897), Vol. I, p. xlv. “In the first, 1
shall endeavor to investigate and arrange the facts of nature with scientific accuracy; -+ 2

® Ibid. , p. xlv. “I shall proceed, in the second portion of the work, to analyze and demonstrate the
nature of the emotions of the Beautiful and Sublime; to examine the particular characters of every kind of
scenery, and to bring to light, as far as may be in my power, that faultless, ceaseless, inconceivable,
inexhaustible loveliness, which God has stamped upon all things, if man will only receive them as He
gives them. ”

@® Ibid. “Finally, I shall endeavor to trace the operation of all this on the hearts and minds of men; to
exhibit the moral function and end of art, to prove the share which it ought to have in the thoughts, and
influence on the lives of all of us; to attach to the artist the responsibility of a preacher, and to kindle in

the general mind that regard which such an office must demand. ”
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FERENEEELE), HANFAZFEN AN REABIFEEREHT LM
MK, ZBTLAFESE A 58 B i R XA RX, BRENFEAEEREN,
B WFZBEMED T 2R, E—BAHY KOS, it 2k
TEAMBERFHGEM, B, R “FEEW" —mm SRk, Tk
P 15 FLAE OG0 R B it ] i) B AR S Ak LA Je 22 J FRT AR BB AR 5 48 3 IR
BARARFE M Z BB,

MXE, “FHEW” B “FHEUE", BEAMDRE, & ARTFE
)L R — R . LR, RS, TN, WA RBORHAIEAR—
ERE, BN SR FAEMRERE B WL, BREREH
W&, AIXBELUS, EXRBEWHE, ZHE—4EPEH T IILHEKKE
B, TER—FEERY, YSRFEANBETREZEGED, MZEERK
WAFRXFEM, EXRERBGEMEEZAN, BB RBED
i, MBRREE AR, B, X bR B AFEENER,; Xt
LFREIANEE; MNRBOLRKEMMIIEERN ETK; IR, FHEMEE
ZRIRAMREES, HEHZHOWM AR EI, FEfXTHRAXSE N
% SR SFEHEHRAXRURAERRZ L PHERLT . ELHITEN
MG, BT AR X s B R BORE W R, EHik, &8 “FH
W —IAERVIAG, RIEMP HeKFRM, BEMEMATELIRN,

(=) e EENEERIE

B T WERE MR EREZS, PHeBAKRPEAEHMEEER
AR, B, WHRENSRE E LEEY, EHEAEESEAERN, 23
WA AIATIR, (HE A2 A BB AEEX A, M52,
fib Y BAER YR KBS =TT . TR SCEE . B USRS EAE
i, REE B 18 K E 19 29I Rk Y 8 F AT 8 —Fh %™ B4
AR, ERE, TR SUR W09 BB BT OCESUR, Fr A
17 ( Wordsworth ) | #] 8 38 ( Coleridge ) . & 3€ ( Shelley ) . F &
(Byron) 4Bttt 2fE, HETIHIR T RFREERE, PR
My “WEHRE", “FE7. “BRNEMZLTT FWAAEER T
TRIE ORISR, X FHAR TR SZERYRIR A HEIR, 0800
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A

WigE, I8 B T A 2% A ik AE 36 B S IR U R R R f R A9 R
(sincerity) . #4ZU (intense) FIJEAIME (originality ) JEW], [EIR T Hezg4E
WO B E L —— “IBFURE HRMEE”, Xt T OoREERME, AR
Bk, B I AN SR RE, X TRERIARFRZIESEMHKRT
A%y, TEEFEFRIT A NS, 3T AR IX — R AR
RAEFHAFNEIE, B RN TIRE F XaHABAT IR, MpriE il
¥R BT R BIEABAE R R B AGAERN C AREREY”
A BLIE

B—JE, EHFEFER TR ECESPEETRF., It
B, SHAR, “EHEGE—" FWA, BRASESHRIRNER, EEZ
ARt AR B S R BEW R, flRE EERET X TIARAREMEAR
EEEM, Bl “ZARNAFEEHIUNE”, TR TR ALKERE
B, TEAXRIHESAEREE X, N5REBF BRI 20
BITTRERE, BRETINEESWARE R, REHL M, LT
A GRS TR R EAE, SEALGEREE SR, ik, XH
“CHEMEmMWE” ZFTURBSBALUWME, 2ERNEMRE T ALLRE, WX
M FHILZEARERIHEN R “fE8 L+ (preacher), TG T A BAENE
MAGEMEA TS, T ¥EEITTRP e, MM “%M” (prophet)®
FIPF 15 L (passionate moralist) FMHR%: @

BR T LA BRI EAERIRZ SN, 2 a3 BAR T 5 B B I 2 R e
RMEREEN, PR RBORE R B RAN R R AR 47
CARGERNIT, B, HamBZARERF CEIARKIWER HWE
=i, XHEAREREEGEINDS AFZE RS, 1A% 2855
SRR S VLR AR AR T LA B R B S F Bk, e AR, 2
H. | 4T pREFX, WIRARTRTEENHEE (E8) B
Tk, A, MTREGEMH B, MKRFEBEFAR - NERER.
RAM—WHERER, AERSEZNATHEBRAMR AR, e

© Peter Quennel, John Ruskin, Portrait of a Prophet (London; Collins, 1949) , p. 23.
® Joan Abse, John Ruskin: The Passionate Moralist (London: Quartet, 1980), p. iv.
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“EEUL” URRT ‘R BREBRT ANBRKESEE, SEWL, AL
Yi, BEeREREREFERRARE, BEHERZELKREFEM,
Bz, BHaR-EETEEHEGEZN, B TEBEH L SZPH
No BEXTXH LAY R BAGET IR N, BATEARE, Bk
HEZEREUWE

—. BIRIRK

(—) E4h

FEES, P HEEICT S, HASHERE - BIARMEME (William
Gershom Collingwood) M) ( F#i 4/ F)® (1911 4F) MER (E T
Cook) M) (BHi&AF) (1912 4F) @ 1949 4, fEHETE - F|H (Derrick
Lewis Leon) HRT &Z%¥ABENTHE&MLIE— (BHE, HFAMNY%
ZHTAY®, HFREREM, SR TTZHE&H N ANERE, ARAEEME
dh, JRIRH T HFTAIAIR, XSO 20 tad BT B i & AR o
g, 2% - HiFEMF] (John Lewis Bradley) FTBEEH (FEESAITY W
RATEHEEERERNNBEEOLH - FH (John Dixon Hunt) £
(EFEAMR. PHEAET) PSR T B #4416 &I XS5
iR ®

AR AE, NMAEEXTIHENEEMRGE THREIE (Benard
Bosanquet) , fliff) (E¥%) —BHFEHENZARBEME S 19 o EE
REFEMEZERR, INHMRER “EREL” MIEEH O IEg ST
TEWER “EHaRi” | “ARXEZAREZEMEXR”, “X5F
A7, “RE5BEBRERAMEGE”, “SE87. “H7. “HBERIRE” (Pathetic

William Gershom Collingwood, The life of John Ruskin , London: Methuen & CO. LTD, 1911.

E. T. Cook, The life of John Ruskin : London: George Allen & Company, LTD, 1912.

Derrick Lewis Leon, Ruskin: The Great Victorian , London: Routledge & Kegan Paul, 1949.

John Lewis Bradley, An Introduction to Ruskin , Boston; Houghton Mifflin, 1971.

John Dixon Hunt, The Wider Sea: A Life of John Ruskin, New York: Viking, and London: Dent,
1982.

Bosanquet, The History of Aesthetics , London/New York: Macmillan, 1892.



Fallacy) . “ABZRHL” (A “BAEMHAER” [ Imaginative Associative ] .
“WAZEEAE 4 [ Imaginative Penetrative ] 1 “BEE AL [ Imaginative
Contemplative] ) . “FANUMREES ZARFAIEMEZ X" FEME, 45
& % B4 2 BRI 3 ) 2 3 B LS AT T ERERIE IR . A, fdRR o
REB e BRREFEHEBENEK R, MX SRR ES SR AP AENR
8, TEISRITAT S mEet, s BoeH EASLEERm, X —8
REHASNFZEMSBRRER, £ (EFW-LRULT) /5 st il
T, AT 3 i U e A AN S A TR A U, — Y0 S Rk T R R
TR U5 A R O] LA, IR ZE I R IR 2R T W 6 S 22 IR E
BEELZAMIFR, E¥ERFTAN - 3 (Roger Fry: 1866-1934) A
IR HNEEEE, —HEARERIARFHET LR FEANREE, 2R
GURAR R EETAE, TN RIBE “ ELAATERE” WA, ZARK
T R SRS L RHE, REBARIE, £ (MS5ikit) s
i OB & BR— N D+, INARR I UWIRTEERS, RIEEEHS
YeH, shmEsT. BIETEE, X—IH Y& % Bia k.o B4R,
53R AN BRI FE L XERK TP T (Benedetto Croce:; 1866 -
1952) W7 (3E2) ( Aesthetic ) —PHIEH, B KT HENBEN H
WRZSZ | Wil TR (prosaic) , A “R2EBAHERZ, BR=ETHFM
RELIE, EEMREZEEANA HYR S EXR” © “F &k
HRRTE G FRRBMR, BEMENBOCTRFE B RNBE, R
HICH WEZMEEE" O BHi&ZARKE R BRM ) 5HRBENE
FHE, AR IERSEZARGRRE, HEMNFAREE %M
B O Fg i, FHEMERN “WEAEES” (Theoretic Faculty)® 5% J;

John Ruskin, The Seven Lamps of Architecture (New York: J. B. Alden, 1885), pp. 11-14.

Roger Fry, Vision and Design (New York: Meridian Books, 1955), pp. 16-38.

Benedetto Croce, Aesthetic; As Science of Expression and General Linguistic (New York ; Transaction

Publisher, 1995) , p. 333.

©® Ibid , p.334.

® MNPHEMEmBHBOURER, JFE— g%, %, RENEREIRM, X—auhEm
I,

® John Ruskin, Modern Painters (New York: Merrill & Baker, 1897), Vol. II, p. 12.



&@ﬁ*#&g:m%um

SRERZEHT SRR, S “HEENNEIR” X0 “XFERE
2] F HAE S ERIENIE”  (the signature of God upon his works) ;@K I, H
RERABARWF BN, TBEARZRKENN EHZE, B
RO RTEEEMLIR T, AREREXF BRRE, EFETTm, w55t
BHEmitHa —EEE, PHEAANHLBEAHETEXEERRNE
9, EFEL, FEEHE, JFEERIE ™S B, TR W E K
HifME S TE#H, Ao, pRFBERE - M2 ERE, ~NFH
W P ] —JEBE SR AT R JE M BLAR , (I8 R — S fh Y
K¥EFWES . BEREH ., IREMFENA ST — DL S W4,
ERNXF AR REAER, KEEEETAAE,

BAFMAIF KBRS - XA B (Lionello Venturi: 1885-1961) 7£
(EARMIERER) higd, PWEANNERKNIAE “FEHEN”  (principle
of love) Al “EHZHRIF” ('sincerity of feeling), F&43 3% ik % M1
(states of temper) FIIEFEEE (the moral feeling) , @2 7 AR FAN AL AE S0
BRI E BRI, XFMEETRIET “HBRRBIR” | “HERESH
FHERS HRMMAZE” , “A 7T HRENREEE, ZRRSBRMR
WAE K" OE, ZARKXANTFH ACEHMMEIEEEAER B,
T HAE AR A, 2R RIS, BN 60 1 45 45 33 40 TR 3 AR & i
No AT, XAHE BRI KRES & 2R B R BORIE, HIMbEHE
i, PEEIARE “WRIEE” (abstract elements of vision®, N
Jegk) WS 2EMME, A “F KRB TER T R EENE,
BHENMNAEARERRBAFRZE”, NMH “HEBRTREIL N
P RRMIRIE” . ARy “ RS 7 i SR LR = 3T —

Benedetto Croce, Aesthetic: As Science of Expression and General Linguistic , ( New York:
Transaction Publisher, 1995) , p. 334.

John Ruskin, in Modern Painters , Vol II, (New York: Merrill & Baker, 1897), p. 37.

Lionello Venturi, in “Romanticism and the Middle Ages” in History of Art Criticism , ( New York: E.
P. Dutton & Co, 1936), p. 183.

Ibid. , p. 181.

Ibid. , p. 184.
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