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This book, Architecture and Calligraphy, is the accumulation of the author’s thoughts over
years regarding the relationship between architecture and calligraphy based on observation of
relationship between calligraphy and architecture from the personal perspective of an architect.
The major aim of this book is to establish a kind of spatial consistency and apperception
feature between architecture and calligraphy by studying the issue of calligraphy spatiality,
understanding space perception obtained from blank between characters in calligraphy,
carefully appreciating factors caused within characters that can be transformed into spatial
patterns, further providing tentative hints about the transformation possibility from calligraphy
spatiality to architecture spatiality as well as trials and demonstration of concrete cases.
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hYE&ETRER, BREMEK, REXS

With all things under heaven being prepared for me, if | am sincere
and honest in self-reflection, | will enjoy tremendous happiness.



EFEPTEESCEAMNBRE, ZEMNE X ERZFH

The moment when meaning of characters vanishes, their spatiality implication emerges.
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HERASPEZ ENXROTANBEIERBEEENEN, ZBHUN ZR" . “HR A
B SABREMENIE, NERASHEANXBRMEEEHTONMAEEZNR. T8 HUR, 2MEDR
EE. MSEMAE, NPERENEMNBEEZERARITIAR, BHBEINBEEREL—TR
W, REA—PBERNSDRER, TREAMEANEEYN KR BEAEXM TR WRARIALN
. “FE PWA, BENEENENTIAN T8 SHHNRSBHEBEERMNAT, UERT
HEPBERSHIA, WPEERPXFEXFZEMISEN “HER NZEAEXRHITER.
EXE, §—IXFHE—EER. AR PURREAPEXFRABFHUI, BEXFEREN—
PNEHH M SRBHTER, BMEZRNATR , FATXFERHIRTE, XNXXFABRERNZE
FEHTUE. APFEEEMBEPHEHZEER, RARFANRELGX, XIMBEBRANEIZN
FTREMEBHTIRYY, FREESE R, ROIMBERR T EREE RN TR .

In order to clarify the overall thoughts and logic between calligraphy and architecture, this book plans to conduct
analysis and concrete demonstration of correlation between the two from three perspectives, namely “long-range view”,
“medium-range view” and “close-range view". The perspective of “long-range view” is to observe overall spatiality
phenomenon displayed by calligraphy from macroscopic bird’s eye view. We try to understand the overall calligraphy
script from the perspective of a whole scene as a city or a community. The feature of this “long-range perspective”
is to study the overall “scene” displayed by calligraphy work. The perspective of “medium-range view” is to study the
spatial combination relationship similar to “streets and alleys” that is divided by characters in calligraphy work, shifting
bird’s eye view status of long-range view into the calligraphy work and adopting a moving status through city streets.
In this regard, each character equals to an architectural project. The perspective of “close-range view” is to step into
characters in calligraphy, to study each character as an “individual” architectural project, to observe spatiality feature
displayed inside characters by entering internal structure of characters just as entering the architecture itself. In the
end, the book will also extract spatial factors from calligraphy and explore possibility of transformation from calligraphy
to architecture by adopting architectural methods. Meanwhile, it will also use concrete examples to demonstrate the
possibility of direct transformation from calligraphy to architecture.
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The Issue of spatiality in calligraphy



Bk SE G The Issue of spatiality in calligraphy

EXNBRESPEZEMNXREBBETRITZ
B, RINEABLENBEERRAZBHFENRE
MEBITA TN AAHRE.

1. EERRE

FEBEF VN —FEREERXHRIAE
X, ANEER—MHETERNZEZARNERE,
BEERPXFEXFZEMEROZEXRSE
5, ERPEBEZZRIMHEEBINORI. MX
- ZENARRE, NMRRPEEREZTZE—
MBYXFHESER LHTEEISINZR, B
LARFEAZEHZRNERELS, EZENEE L

Before exploring the relationship between architecture
and calligraphy, we feel it necessary to first sort the
following aspects regarding the correlation between
calligraphy and characters.

1. Submission of the issue

Chinese calligraphy is not only a presentation form to
simply convey meaning but also an expression of spatial
art full of aesthetic sense. The spatial relationship itself
formed by characters in calligraphy work is demon-
stration of the essence of Chinese calligraphy art.
From this spatial perspective, if we say a calligraphy
work itself is a kind of art to allocate space on paper
by strokes of characters, then will architecture, also as
spatiality art, have certain correlation with calligraphy
on the level of spatiality? Or from a more utilitarian
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58 ZZERBRREFRBM? MRMEMIHFIE
RER, BEXFRBTURKAIRR? 2EMES
BA—FANRABEFRBBONERY? H5BH
WIHHEXE? X—YIFERRE—MEBRESHR
BiEMMR .
MRFRFMIER TR ArENEERZALK
HITEREYAEAENE, PEREMEEREXTF
HEHER R EE—E—EdTE= R TEFL 5
m? MXHMEELRAR, BERRBHRABE
MF, MERE—IZANEN EHITEENSS
mRORES, SERAMERE—MFRRIRAN, &

perspective, can calligraphy itself be transformed into
architecture? Can calligraphy become a reference to
help produce thoughts in architecture and a connection
with architecture design? We have to acknowledge that
it is an issue worth thinking and discussing.

If architects are using lines to allocate and separate
space on designing sketches, then calligraphers are
also using strokes of characters to separate and allocate
space by using brush pens in writing. If we observe
on such a level, then calligraphers are quite similar
to architects in their situation, as calligraphers are
separating and allocating space on blank ground by
writing while architects are handling a new construction
site by designing according to the purpose of use and
division of building masses. There may be a slight



BEER BB TIRRA R I TR AR 2 AR
AARANBMEILG? —ERERRZLAHFR: $
SERTURBRRH A FRL S = B E Z
X7, RANEESXFRAANE XARMTBER
BAXERERINARBNGES, BERTZE,
BN ACHERERIFLHE. MYBAPAS. 2
EXN R SZANBERAST, BB THECZE,
EERNED EHTEERS . IRERDELT
B, BUMREEBIEEANESEANXRLEL
B, ZHEEBRANAR. BHERRSCFHEXM
NEBGHEX, B —MBZENEASIER,

difference between the two. For calligraphers, they
not only use characters to define spatial relationship
but also integrate implication of these characters and
content of the whole article, then they express all these
by using brush pen and ink after careful consideration.
For architects, they get a clear idea based on an in-
depth analysis on functions of architecture and then
allocate space on construction site. These two seem
different from outside but are surprisingly similar if
viewed ultimately in the perspective of relationship
of function and form. Calligraphy is to showcase
the implication of characters and meaning of the
whole article through calligraphic writing, or to be
more specific, to use spatial relationship created by
characters’ strokes to express and convey meanings

Bk, ERENEBEHEMXFERYUSENZE
XRRREFEREPEEFRERNE XFBE.
B, BRIFERAERABN, EAKEESEZ
BRER, B RESE Y5 RIBIHEER A E
ek, AFME—IESEAZEXRNE
K. EX—R L, BEZBERFEENAX LN
Higtt.
2. BEEEHA

BAGHMBRENERLE: BRAPRREE
EsRtfTEERE. BERNTRSH, RFAELR
NESEFZEE - MREENEKAR, BHER

and thoughts of calligraphers. Similarly, architects are
conveying the implication of functions according to
the purpose of use by specific space allocation and
spatial allocation factors such as walls, it is also as an
expression of relationship between function and form.
On this point, calligraphy and architecture have direct
comparability and connectivity.

2. Calligraphy and sketch

On the level of specific operation, architects need to
draw sketch to express their thoughts about space.
In the process of drawing sketch, it is easy to find an
important connecting point with calligraphy, which
is the employment of hands in writing and drawing.
In the process of painting and writing, it is also easy
to find that some specific correlations exist between
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the two. For example, architects will use an enclosed
line frame to draw a box as indication of space, which
is very similar to the Chinese character “[1”. On this
point, the two are directly related. Another example is
that architects draw a circle to express another spatial
pattern, which is very similar to the number “0”. If further
division is applied inside the above mentioned square
or circle, such as more division inside a box, it is very
much like writing Chinese characters. As calligraphers
use strokes to allocate space in writing, architects
allocates an enclosed box area with courtyards or
rooms. This way of thinking leads to the perception
that spatial allocation in architecture is consistent
with calligraphy, such as the character “E" uses three
horizontal bars, one vertical bar and one dot inside an
enclosed box to allocate space.
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MEREH—RIAETEE . RPLRERN
‘B P, E— A HERSER BT =R B
REEERS, SEAMZE ST IR
SUERFZ AR
3. B 5

‘B 5 R HILEN R
e ELEP LRI HRET o WRBRE: B
R—KER, MREFETAEN MR ERE, 5
AEHAENBARE ' TUREE B
MRE” fERMEM R, BABEIHE
S, 3E CET 5 7 ZERTUERN.
XMBRE LR AIRCRSO, MBABE

3. “Picture” and “ground”

“Picture” and “ground” forms a perspective and
method to observe objects. In psychology it is called
“gestalt”. Put simply, when you are viewing a painting,
if your eyes focus on the painted object as main
body to observe, then those parts around the main
body form “ground”; if your eyes focus on those parts
around painted object as main body to observe, then
the painted object forms “ground”. In addition, “picture”
and “ground” are interchangeable. If the above is too
theoretical and twisted, then it will be easier for people
to understand if we explain with the examples of
relationship between writing and rubbing in calligraphy
as well as the relationship between intaglio and rilievi
in seal cutting. Throughout Chinese history, there
are two presentation ways of calligraphy, either by



REREIMN BE 5 AR RNXRURELS
g “BBZI” A0 “PRZI” MIXFRMEE, SIEARHK
FEEEE. PEREL, PENREFA—FHED
SEHKL, SI—FMBRPEWERLL, HRAIR
X. MAFHTELD AEM, —FHRFFRUN
MEmSEE, ER—MXFAISaRABENREHNX
R; BHI—MEREXFEENTS, UEXFES
MT%, BENERRE, XFEGER—FIEH
EBRAZEXR. XUREMBEERZFH “FEZ"
M BT, BRtE ‘B 5 ‘" EREHRX
. XbrE, EXERNFFECLIRE: LiLR
“BAZ” ERE “PEZIT , EBT ‘PR A “FH

writing on paper or by engraving on stone as tablet
inscription. There are two ways of engraving, either by
cutting away those parts around characters to form a
pattern of elevated characters against background, or
by cutting away characters themselves to form sunken
characters against elevated background, which are
called rilievi and intaglio respectively in seal cutting to
reflect the two interchangeable relationships between
picture and ground. Actually, maybe we have already
noticed that regardless of intaglio or rilievi, during such
process we have already become related, consciously
or unconsciously, with space itself, while space is also
related to characters.

While the correlation is discovered between space
and characters, architecture as spatial art will also
naturally come to our mind. Actually in architectural

77 shfEmdiEd, FXLELARMAE RS
SEAFGEET XEK, FAZERXFZEBLE
TER
BNELANZERXFZEHRAAXEKENE
B, BRLEIEAZTAZAMEENER. X
frrEZRERPEFSE —MHBEHN ‘B 5
‘T BXER, XF ‘B 5 W MXER, BE
RRERAESH EXAE. FHPERERS
HANREREXLEFER, ERELEREFSFZ
B ‘B 5 ‘W BXR, SEELEE5BBEZ
BRXFR. TAFBRE GTALER” , BELEAN
MLERRN, ANBENEREHN, B ‘B 5

drawings there is a distinctive relationship between
“picture” and “ground”, which is common for long time
and always employed in calligraphy. When writing
Chinese characters, a good calligrapher cares not
only about the characters, but also the relations
between characters as “picture” and “ground”, strokes
and blank space. “To regard space as black”, an
ancient expression in Chinese, refers to the process
of regarding black as space and at the same time
space as black in Chinese calligraphy, which reflects
the process of considering ground and picture as
interrelated and interchangeable.

4. Expressive and vivid

Characters as a set of symbols bear the actual task of
conveying certain meaning, contents or information.
Through interpreting these symbols, people acquire
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B, XREMBXFNNEUEXNEE—TE
B BRIz, BELEA—MITFEPABTRNE
Xo BERERE ‘“RUEDS, BXRFH . BY
EAFNFZENRBEXR, #HIT—HERER

certain experience and image, and at the same time,
through this written form emotion and information is
conveyed to readers. We notice that when interpreting
meaningful characters, the meaning contained in
characters already far outweighs the appreciation
of spatial structure of characters. This is the so-
called functional significance of characters, which
is to be expressive. In addition, calligraphy also
has a significance to express personal emotion.
Calligraphers, often saying “sparse enough to let
horse gallop, dense enough to block needle” of spatial
relationship between characters, not only express
meaning but also convey vivid emotion rich on spiritual
level. Why foreigners, who know nothing about
Chinese language or Chinese characters, still love
Chinese calligraphy? Because even though they do
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ERNNERIFMES, BRMINEEEAESLRNE
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REMEEAXHAREANE . EREINEENR
RT, 2BRRRESEARNZEHE, BIZEAL

not understand the meaning, they can still appreciate
vividness through enjoying proportional relationship
resulted from spatial relationship of calligraphy. As
for architects, it is a fundamental work to interpret
and consider functions, such as where to shrink and
where to expand within limited space. But at the same
time, function of architecture is just the most basic
issue for architects. Like calligraphy, architecture not
only expresses functional information but also, with
functions fulfilled and within limited space, vividly
conveys the thinking and understanding of architects
to users in terms of spatial proportional arrangement
by spatial allocation, which is more important in
value and content. Simply put, it is similar to the fact
that everyone can write but not everyone can be a
calligrapher.
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5. Calligraphy and number

In the serial book Architecture and Music, | once
elaborated the correlation between music and archi-
tecture through number. In fact, such a relationship
through number also exists between calligraphy
and character. Chinese calligraphy has a so-called
Sudoku format, which is a numeric restriction on the
relationship between character and strokes. This
numeric restriction is reflected by the division of a
square box into nine equal parts, which aims to let
beginners quickly grasp the relationship of strokes in a
character and each stroke’s spatial location, actually a
restriction of proportional relationship in mathematics.
In addition, calligraphy often mentions and stresses
jargons such as “unit framework”, “structural relation-
ship” and so on, which in fact already points out the

RTINS BINR S, HENRAENEE
BEMEHRE FRNEBXRULRE—EEBBE S
R E=EAE, TR A ER —FhEE LR s
XRMRE. s, HERBAE ‘@R . H
MEXR SRBENRESRF, FXLLREERHAX
F. BESBHMAENXR. ‘B EEZADR
—EFEEfETEEfSHRE, BRRESN.
" MR MR, B—IEBREEE. KR
FHEASFREEETFAX, BEAERHN “H
REW , XN FEIRE—IREES. PE
N ENBRIAMRES, BESRBRNNDATHE
R, PEIEBMHABENLS, FERELE

relationship between characters, calligraphy and
architecture. “Unit” in architectural sense is to express
unit space and scale, while “framework” is a structural
concept. In fact Chinese writing has something to
do with architecture, and “unit framework structure”
in calligraphy actually is also architecture language.
Chinese architecture in past time used to adopt wood
framework structure, and even today we can still find
that the division of such a wood framework structure
is very similar to a painting on building elevation by a
brush pen. For relationship of side wall, house frame-
work under eaves, indoor side wall, eaves, pillars
figure0-1. In traditional Chinese architect ure, after
finishing a house framework, white walls are used to
fill in between structure to demonstrate as finished
surfaces, and relationship between big block of white
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