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The world of music education - like other forms of education — is multi—faceted,
culturally diverse and often contested. There have been countless examples of different
approaches to music education across the past millennia, probably as many approaches
as there have been people engaged in supporting the musical learning and development
of others. As with all human knowledge, what is salient is personal to its creator and
located in a particular time, place and socio-cultural context. Nevertheless, from time-
to-time there are music education initiatives that catch the imagination of others, such
as those included in this volume. This is not to say that they are more important or more
effective educationally than what happens at a local or individual level, but that there
has been something about the conception and design of these particular approaches
that have appealed to others, either whilst the authors were alive and working or
subsequently. Arguably, those approaches contained in this volume that locate back
to the nineteenth and earlier decades of the twentieth century have been around
sufficiently long for their particular strengths to be recognized and translated anew,
both within and across cultural settings. This may also be the case subsequently with
more recent approaches — only time will tell! None of these five approaches, however,
are the sole 'solution' and is able to be used to the exclusion of all others. Each offers
a partial picture of the music learning “whole” and needs to be seen collectively as
complementary to each other. Today's modern teachers of music need to be aware of,
and knowledgeable about, the various conceptualizations of music pedagogy reviewed
in this book. But they will also need to be able to extract what is important from this
knowledge for themselves in order to create their own individual music teaching and
learning approaches, because the teaching of others is a living, moment-by-moment
activity that has to be adapted to the specific musical development needs of the teacher's
students within their particular context. This volume is important because it provides a
common organizational framework by which to understand the contributions of these
particular music educators. If we are to become better music teachers and enable all our
students to develop musically, we need such knowledge as contained here, as well as an
understanding of general principles of the process of successful learning and teaching.
1 commend this text to the reader because it will strengthen their understanding of the
diversity of music education and support their ability to use this knowledge to become
more effective individually.

6:7&/‘\% M-./
- Professor Graham Welch

Established Chair of Music Education, Institute of Education, London
President, International Society of Music Education (ISME)
Chair, Society for Education, Music and Psychology Research (SEMPRE)
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