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firrE s FHE S - S9— il HESTE (BITHEES ) (Languages of Art,
1968 ) HANE e i REFCGR MY 7 BB TE 3. (F a0 R Bl am Y LR I & 4 W
A EPIRECRM - — 2T EDY (dense ) @ AFEE sl LU # 43(RE 7 &5
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SEE R e s e L -
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Pierce, 1839-1914 )~ K P44} ( Ernst Cassirer, 1874-1945) » 5 B H ( Charles
William Morris, 1901-1979 ) EdfE#% (Susanne K. Langer, 1895-1985 ) & A ¥f
S GmIER (cf LA xii) @ (HEAAKEERH MM HrFEFE -
KIOCE - k] RUERRRIETGES » K hia i 2 nlgedd kB 97 B 5
IgERE » DUBoE e G H It L [RIRIAHEM . - B 5% » Eaa (ol K2/t BT
PRz 2 S R R A R A oty P8 2 T AR

BT R B EEE 5 2R RGP KE » A8 (F. Saussure, 1857-
1913 ) Ei K7W A 53 7 fid s B At i il = 27 Bl S SEFF o SR U BE AL A -+ R
FIE R E] e S PE (Claude Lévi-Strauss, 1908-2009) ~ %R « I2%F (Roland
Barthes, 1915-80) Bd3ZA] (Umberto Eco, 1932-) 55 A » BER&BEHIE & 18
SIER R E Y 2 R RAS -

R 6 - A BERT R v B 51 B — {18 — 47 —%e H A R BBk eI kSR 1 Hikd
I it e L IGE ] b B S BB T {7 AEHURE | (mode of being ) FOFERE » JHEE 4>
T BESERT R BRI RS o R R P AT BRI R 2 O AE DL SRR AR iR - AR
i EHEEENZE - KE L& /5§ SRt B 5 5 < R B TR
HIEEHy » HHIEATE T RF9E 0 (sign) B T¥EE | (object) ZFbaah b A KRG

2 FREHARE M LEHTRE S B =G E L 88  FFUE (sign) » B E (object) B2 K
(interpretant ) = 2X1f] + L@ WIEERMIFRAZME - HIERABB S » T hHHEFER
RE + [FIRF S DU B AT = s A R A [R] S A ME RO Bt - R HERC TR - Kt - TiE=
flEl s el U2 TR, ﬁﬁﬂ’ﬂﬂﬂu\ﬁ}ﬁﬁ% A AR AR T A74E s (being ) » o] DUHIACH
TL@E%%@M&%%H’H‘ HEE - & Al 22 T EEM . (firstmess) + T R
(secondness ) f1 T =& 4 (thlrdness) 3 (Ot 1984, 66 ) EHRIEEMEIBRE AKX
fE M AR PR A TERIRE (mode of being ) * ' LUETEE - anBd i BF M « —EMRFE MG
FTik RSB E MR ERIRE - DIFRS - [(RIR BB AR - BN =R —HE P
A (mediation ) * HEEZHEFF " EE , Bl " TR | A ACKEHERRE o By 1 {ERTRSEE RS
— MR T 32% (cognition) o " ECHRIT A E—WEESHRETE - & —EEEITT
e EN AR By EE —URE - (- ) GCHRALEIE R T =, fFERIRE » fELt T =
FE , WOREHE - A LEnE0im a0, Ml TEE, H TS, BT OE, B TED

APt s By T e ((67) [KIBECHE - BLECE B A & T I EGER] -
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(mind ) BIFFHRAVMERRIM KA " 322 BEFR ) (interpretant ) » K 8 Ry FrafivaEd
S i B e — ARG ) - )RR  ReR HEOR R AR R AT il T 3%
B Ty AHEL 83 o W IF e SO E R e o A RE | - SE I E (FF
e PR e LR ) ( Foundations of the Theory of Signs, 1938 ) i F={fg KRG T9%
’Eﬁﬁ’ﬂjﬁ'ﬁ'ﬁﬂﬂ : QIFERIE: (Pragmatics) ~ sHIPE: ()55 ) (Syntactics) il
it = (Semantics ) ° [A]iF » tHAERE A2 HEIES [ » S BT RroRAE 1T B aE A
BASCEEA S HT o

5 T YRF SRS — 2T G AR B I T - RPS3) R H B A RS AE

LB G LTRSS RIS EAHRR AL o ASEIR R g 1 Bl 5L B BLR Gh
FHE RS P RO B - RPS ¥ SEsRER TR E TR - Rl 2R EIE (B
{tZ IS R AN B A AER B - $8 ARKIME D =UBE A HBE M E BB 2 Ry
FAtR - IS - RPug) (FORIAS ) BEEHEEr (FIKEHt ) BRI
F R OFFREE S BLEEIE 5 RS R RFSRaIEE H 7 -

WA ZEMAGZENIESLE D FTEHLAMOILIREZN TG ML
Mo EZg&sram (- ) Wit RAF B (e ) XAt s Z# =z A
RAY M AREIACY R AAGLEE A XARRAZANIKE
EE A0 B Ao AT AR ARV 00 BN RE AT o (o) FEBIEY R 1K
PENFREFTEALRAACHZHHYBAFENGEIET Bk
A FHRN I AL RGP o) BN AR S A SR 5 LMY Fo IR 5 H R 6Y
BEmp— R RE » AP N BB L@ @B R M X mRaILe o

A BT LOHELTLEBNBALRY - ) XALHEHARTH
VA B S s AL ey 5554 » 2 B 6y a5 F 3 LB AL 64 Byt 64 Fo
AKX - XIbeBMAXALA 7T —RLAEEHBZZHEHR &Y
ARG RN REOFEES o (e ) b T A e ATy
o RETLRXALEESR AELERL T RE LT L, o4 -
(roeeee ) ey A B RECH AR AL X ah35 52 R AL A XL
AR ey — 2y - (51mA8 ) (F4h7% 1997, 6-7)
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TR smicsE

SRR/ EER (Syntactics) FERE : JEFS FFSR B fh 7SR 2 RS

E75%) ( E. Cassirer ) » & I

& (N. Goodman ) e X

L BPTREAEM G B . WREIONEI T

: i Prngma Ccs :

Lo 5
ﬁn! (Semanﬁl:b) ﬁ. ;.notl|lo.olo|onoolonnoooooloootolnnooonun.oo--ooo-----n--olonoootnné

- — > i -t (C.S. Peirce) - HEM
MBS A 0 2 S R oy s

i (C.W.Moms) fFaiHEamaIE

CRATS  mitedd i

RIEE AT LZE R » T 188 Z Py LUFE BoE — IR R B Gm A B AR 3R » (EAER
T ARAF IR B AR A B 2 Th TR S A REFIHFCAVERE - Frnl& Rough » Kt
T ES AL AR R DGEEE B BEEREHIRESE - G 1E L RLREHE
M ZE {2 GE T HikS - EE&EE&?%#%‘(éiﬁﬁfFun) Zié%ﬁﬁﬁiﬁ%ﬁﬁﬂﬁ#ﬁ%%&% I fE
(][RIt H B R 52 ~ REakGm B 1T | 2R A AL -

A P R S H R — B S - P B R e
(Immanuel Kant, 1724-1804 ) 1 (FIET Syt # ) vhpradhy " HE M | M
"EJREME 4 W TEIRYEE R AR IR AR Y W lE B - RO R - T S A E
A7z ; AR - 5 CRIA$) 1990a, 84) FEFERS H A MR & —
THEERTERY ~ TEEIESAAIME (intellectus ectypus) 5o (FEfE 2002, 261) {H
&R PGHIER R fE A a T P aE ) BCE R AR ARE - HE S — M AR
m&ﬁo{@%%E%ﬁﬁﬁAﬁﬂﬁ%%ﬁ'%kﬁkﬁ%ﬂﬁﬁﬁﬂ

BHERYENY) - PSR ACHU CBE MR R B 22 L BRI ARYanRE - (K1t
=

Afasoidkim L A dm T2 5k ay fodk o (-oone ) T AT Sk B 4

3 RREEERE L ESENAT 2P E AT G2 EAER E (REGESITiE#) -
4 B BRI B M B o REME AR - uﬁ‘ﬁﬁﬁ (AIEr4tA1) (dest @ ARHiRRt ) 55
7 VAN i a1
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R ABRBEHETHR  FEREYHREAEH MAEHHFHYERE S
T3 AT by o — AR E R ZELHIEH R — SRy ey AR T
e mABLF—E" &L - (F&EH 1990a, 84)

HAEBRARLACE ST GE T SRR BHLMBERR
Ayt efh o122 PP B XALH XEAFIHEH X - B K49
J& g e A€ & &5 550984 (animal symbolicum ) R I e A€ &
HILMEA B o AR Gk R A RRATHANEHIFZIR - LA ke
AR F AR A0y 78— s AL 3% - (39)

KPR A SEIR R I 7 R0 A R AR DL AR BB S R
(IREST - FAEAERER T AERSRIEN Y | S IEEEIHI RS T - W T =+
AR A T 7 S B ) ﬁgﬁmﬁﬁﬁfﬁAQMﬁmﬁﬁZ%%ﬁ
B (AR B - A R PSR i S R 2 T = ¢ o R
ﬁﬂ@@%rA%ﬁ%JMﬁﬁ@%ﬁﬁhﬁ%ﬂnﬁ&%é&'@ﬁﬂk
(R P S 3 1 /A AT R » 177 53 4t 2 o 1 8 L B 7 S AR
2 B ERETHE R R EN LI B TS A - AL
LR BRIEIEIRES » MU A5 (symbol ) — 3258 H I A it 5 P i
VR iSRS T T - T T SR R TR AT + S Rl
PR E A - K o (O S SR T B IR S B AR R LR
SRS R TR LR - DURNE ST B A T AR S A, BB 2580
S L .

S — 7T+ PR Y R R (L FRIR - ZeH bR
BURFYE - SRITTATFRA R BAT R © —  SEVEELRSHE S S 2 LU R RE
BLAES s s ELBSTTHROEME o 6 HLR W L B E RO - KT S B
S S B SR TR - RN T SRS IE R © — O R B AL
SEEE AR ELRR RS T AR R R IR BER R I
B DL ELS R - BRI AR T SR S REIRR R -

FHZREEE] " AR ROGEI S ERE A BIE  OR B RSRE S B RS M BB S G - £
frite chigk > T ol ENE 5 BUEEARER UL S B USirA R T H - | (4%
1997,7)
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RPEEIR TS B I QB R R 2 o e BT Al « T AR R
o ERE I EGER — S R ERNE T - R AEE R E BT
w‘EE’JH— T HEEE A& B E 15 o oA SRR & — 2Rt mlat =

i 5 BRI - 59— A5 L2 o e M ARl ARBL S AT A R HoAth R
e 2" (AA192) IS » BUZTRREGE S WU FC R BT 2209 L B o4
RERYFETAE -

e flEl TAF—BaaIRE . - SR E ST B TEI s W2 (1 - FrA
fii T B (convention ) WHH FAIEF - (EIR BRI A3 1E B B A 5 2B AE —
o B HEELEERE - RCEREASIEHGES - (cf. Ibid.) i - fE7047
atan (utterances ) MY TAF L - g2 Bl ah = B A0 il Ry AH S 5 J7R9
FLHE -

TIATE SRR IEAE T HIFAELGE 5 - BRI ARSI - (HEFE
FHZ M EEEER A ER N BRGS0 Bl 3T e iy BE o Bl B 3
L RIRYERTT - 2RI AN BB T 2€ - M s SR ha S HH Y
R - BLEatam A HEH AT E R Ry - T K - s fre S A

e REEF A GG - AN MG T A ¢ BBy - e AR AR
(Ibid.) A2 ERIIT RPN UMEH E a7 am - Iﬁﬁ'ﬁ@%é’&ﬁbhﬁfﬁ
(ERSMEES « WA T AT TR M I ST ST -
SIATE SR Ry e pe IR (RETTHE ) BRI\ IR L
(algorithms ) » AIREERF N RZEREAE H— 2L R - " K B0 2 iE
MRS o B F L —EHEH SR e s DM REHIVE RV - HalZE
i E R BRI R 1 50 S P BRI RFaRAO AR R » 57 (195) (HZ s

II.L

nb‘i

Hllll

6 (To construe a work as a symbol is to embed it in a language or symbol system. The system's syntax
determines the identity of its signs; its semantics fixes their reference. One task of analytic aesthetics

1s to map out systems suited to art. Another is to determine how they resemble and differ from other
systems. ) (AA 192)

7 THE T B AT B L R E o R BMES & sy » KRR -
ARG E T AR REE = 153 BT Bl n #AE (I B 1 - DA E FIAE AR RS | - | (But
analytic aesthetics need not end with metacriticism. For works of art refer, and thus are symbols. And
the analytic techniques originally devised to explicate language can be extended and emended to apply
to symbols of other kinds. ) (AA 192)

8 (So early analytic philosophy intentionally skirted aesthetics. It recognized the folly of expecting a rule
to capture the meaning of a powerful aesthetic symbol. But it hoped to find rules for the simpler signs of
science and everyday language. ) (AA 195)
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SHI I (Catherine Z. Elgin) ~ B 250w FHY - SBERGLMES
e ARG SRR IR E o thal 2t " —ERECE R FEAR L H A
A B PR B » (] FRp A R e L Py I Y GE B s R R M A Bl EE - 36
SRR T A G 9 — %A - SRR BRFRIE - o " (196) #if T
fige ) S o A T R (E AR AR R S LI 2 72?71:%%&3%5[3/] o R IE TSR
2 NS I I B E R FE L U EE T BRI MR AU Y (algorithms for
the interpretations of literal terms ) (Ibid.) * [ &E [FIREICAVIFSE @ MEFEH 25
TR EL T AT B A E R S L E S B AR B S R A AR ﬁ'ﬁ
R HEOERECS L - BfE— SRR RLE R EUALEE -
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9 LM (Catherine Z. Elgin) RIS AKEHL - th MER L ESFLNLH T L2 HES
WRHAEAE (55 - S EHERRFEHEZ10) (Reconceptions in Philosophy and Other Arts and
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10 ( What a symbol means depends on its use, its context, and its history, as well as on the syntax and
semantics of the languages or symbol systems it belongs to. Language is too wily to be snared by an
abstract, general system of rules. ) ( AA 196)

Il ( Analytic philosophy no longer purports to deliver complete and final specifications of meaning. But

it retains its emphasis on symbolization. To understand a discipline requires knowing how its symbols
function. ) (AA 196 )



