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Feeling like an alien

A short conversation with Ma Yans

by E. Encabo, 1. E. Maluenda and 1. Wiczorek

AN 2

3 &1t Ui
[{EE4H

AN AN E SN
BRAOYRER—#EXE
Xg?

1 U
ik

P2 EAH F B 2

SH

18 1 i B # %

EHERR:

it 61 4

l{}\ th o] L 7= 4 ‘ ) (~ Fih f ;\
BRSNS EARERR a TR~ s
ZHH YRR EAKTE RN PR T——
T S T T A ST B e
EHIHESRET 1 2HNE i
BAT, ERHOZHET, £F O gl

A7 R K
ARANAH B
1EH, XE

SEEl g,

48 4o e T X S0 W 6 BE Y B
‘HEAR" NRITES RASEAEERENEERH

B: XEBARBRIENS ZEHFE?
%, BRAEFK, BESBH
HENEEBTEFRENE
ho BETEREERFBRE

0,72 40 1L

{71

XHEHE, BRFE, £
HEHXEEN, 2EAXKEH
BEABRAYUREAHNER
B4 BA/AEDE NO—f X
SRIZ?

BINB\RFADRE—TX
HXR: BEFREHMBER
BT —SEYERITRE, &%
BHEREZLZRARRERAN

iy

5, EEXA
BHNEENE, B2
L, BABEE 2

anp

= 5

HN




P'AH(H’LU]]H .lI‘L’iHIU(HII‘L‘ HL‘\\‘PAPLI'

The recent completion of two
big scale projects, the mu-
seum in Ordos, Nei Menggu,

China and the dancing towers
in Mississauga, has taken
your office to an entire new
level. What do you expect
from this situation?

It takes time for ourselves to
find out our identity. We've
just found out that nature,
people, and how these people
react emotionally to some en-
\'i]'()]]lnl'l'”.\’ are our interests.
In the cities of the future, ar-
chitecture will become more
human. We'll have high-rises
with high density but, at the
same time, we'll have a beau-
tiful scenery and we’ll have na-
ture, mixed with architecture
in the high-rise.

Is therefore nature, and in
particular the garden, a
strategy to bring emotion
to the building and to
break down the big scale?

It's important not to feel lost in
the big city. There are many
ways for people to feel connec-
ted with nature. Everyone
knows that the garden is nice
for us to live in, but it’s not re-
alistic, because there’s no
enough space for that. It’s not
all about density: the high-rise
is also very boring. Its princi-
ples are against the require-
ments of human beings, and
buildings have been called “a
machine for living”. Modern
architecture is a container
where people do whatever they
want inside, but there’s a lack
of connection with the human
element. We should research
to bring nature and emotions
into a larger scale in the cities.

The Hutong Bubble works
in that direction: it seems
to be some sort of acupunc-
ture, a small-scale work to
reactivate the historical
city. What is your relation-
ship to the historical back-
ground of China?

I grew up in that environment,
so it's embedded in me, and not
something | learned. Beijing
City was planned as a garden.
When you live there you un-
derstand how important na-
ture is to urban life. If I look at

the Hutongs now, I don't see
old buildings, but I see the
neighbourhood. That’s the be-
auty of the city: the commu-
nity in life. In order to keep
this we must provide them
with more functions that im-
prove their conditions. The
bubble has a very abstract
shape, like a water drop with
its reflective material outside.

Do you think yours is a for-
malistic approach to archi-
tecture?

[ don’t think so. Style is a kind
of brand. I cannot make the
same building everywhere. |
have different ideas every time
and I want to react differently.
Form 1s something visual, is
what architecture shares with
other arts like sculpture. But

When they are insertedaintow...architecture has something spe-

the courtyard, they reflect the
surroundings. You feel the
bubble is not there, but it is,
and creates this dialogue bet-
ween old and new. So, people
living in the historical neigh-
bourhood think they are part
of the modern city, and may
still live there.

How do you face the con-
tradiction of making high-
profile architecture con-
fronted with the generic
architecture that is being
built in China right now?
The reality is that architects
play a very weak role in the
whole process, unlike politi-
cians or capitalists ... But let’s
not talk about reality because,
in this community, architects
are also the only intellectual
people. They don’t play the
game of power, but use their
imagination to influence peo-
ple. That is the architect’s role.
Maybe they cannot build the
whole city, but their ideas may
become influential. We did this
Tian An Men Square proposal,
which consisted of a green fo-
rest. I don’t know when it's
going to happen. Maybe one
day it will happen and people
will already have forgotten
that somebody had foreseen it
50 years ago. But it will have
something to do with our pro-
posal. I think that proposals
start to change people’s ideas.
Chinese contemporary archi-
tecture is in a very complicated
situation, because it's very
commercialized. These oppor-
tunities are more like business
opportunities. People should
see risks and challenges. That
should be a real reason to at-
tract designers. In comparison
to the huge volume of work,
there are not enough ideas nor
research in China.

cial, beyond form. It's a drama-
tic feeling. Sometimes you feel
this through wision, through
forms,but a very simple space
or geometry may deliver that
feeling, too. So, it's not only
about form.

How do you understand
the relationship between
art and architecture?

Both share a very similar ap-
proach. Contemporary art has
very much to do with the pu-
blic’s reception, namely how
they feel about the work. Ar-
chitecture is the same. They
have their own language, and
for architecture it's space. Ar-
chitecture’s connection with
the environment generates a
very dramatic feeling for
space. The same happens in
the art world. You have to feel
something, unlike in traditio-
nal art, where you just put the
object there, telling a story.
The architect and the artist
have become similar and have
to be very sensitive to the is-
sues in the society, about cul-
ture, history or even politics.

Let’s elaborate a bit more
on that relationship: Ordos,
where you have recently fi-
nished a museum, has be-
come some kind of labora-
tory in modern architec-
ture ...

I think Ordos has a cultural
crisis now. They were nomads
and lived in tents but want to
become modernised now. They
are facing the mainstream cul-
ture, but don't see themselves
as a local culture. They think
they deserve their own future
and can’t copy a building from
Beijing or Shanghai to Nei
Menggu. They need something
unique. [ went there very early
before the city was established:

[ saw what [ saw, and it was a
desert. So, I imagined I was an
alien, and I landed there... I'd
greet people who came to see
my spaceship. They needed so-
mething unfamiliar and that
hosted curiosity and also allo-
wed everyone to land at his
culture. Actually, in our buil-
ding we see the landscape as a
context. We have our lands-
cape as a local desert-like
wavy plaza. And inside the
building it looks like a Grand-
Canyon space with lots of na-
tural light. This is a futuristic
way of presenting their lands-
cape. The building eventually
was rooted into the new cul-
ture, and maybe it helped to
conform it. It's different from
what you called “architectural
laboratory”. I don't agree with
bringing buildings from one
place to another. When you're
facing this crisis you should
have site-specific architecture.
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J. MAYER H
"Quartier M", Dusseldorf, Germany
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The so-called "Quartier M" is
to serve as the future link bet-
ween the Hauptbahnhof cen-
tral station and Tanzhaus
NRW/Capitol, becoming a li-
vely city quarter for living and
working. In addition to offices
and a hotel, the trend-setting
urban design also provides
both privately financed and go-
vernment subsidized public
housing.

Itisa
sophisticated
area

A peripheral structure unifies
the “Quartier M” as a cohesive
urban plan. The required pre-
construction planning procee-
dings are scheduled for
completion in mid-2014.
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Gaélle Villedary
“Red Carpet”, Jaujac, France
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In the village of Ardéche Jaujac,
Gaélle Villedary has performed
"Red Carpet", a temporary ins-
tallation made of 168 rolls of
turf. The “ribbon” crosses the
village, winding through the

1 400 FFHR &R

168 rolls of

1, 400ft2 grass carpet lawn spread

along
420 metres

© David Monjou

phalt and cement roads, as a re-
surgence of living, a common
thread guiding the people’s wal-
king.

© David Monjou
© David Monjou
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MLRP ApS / Architecture, Research & Development
“Woven Bridge, Copenhagen Central Park”, Denmark
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The Woven Bridge is a modern
interpretation of a classical
steel park bridge. It is key to
create a bridge that can blend
into the landscape of the park
but at the same time create a

It resembles a

continuous woven
thread

structure that has its own iden-
tity and personality. The over-
lapping standard round steel
bars create a double mesh,
which varies in openness and
pattern dependent on different
perspectives.
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