mm;a
VTS Y e A

. t ua...,_.,-—...
P v A
-’

b

ERLIT A e

W 917716727746
T 5 B

WT g

-

46

0




& 114 (COOPERATING ASSOCIATIONS)

WM EHIR RS (AALA)
EEFRWRIT IS (ASLA)

1# {& X # (MEDIA LINK)

g WWW.LANDS!APE.CN

@ BRI T AR

l MPORIS

http:// www.emporis.com

@ﬁﬂﬁﬁmﬂi&(%@)

landscape —

@0

design trust —
www.landscape.co.uk

) BERES
Gardenoniin:

WWWLVHEACOM

LERK

WWW.LANDSCAPE.G@V.CN

AR

1.

AH AR X ERAREFNUS, I
FREARRRBRERFEHUS, RDEX
TR BRI AT

CAHREAANRXEREARNPX. &

F. MBEAHEFEHER, REHFT.
EAARGUER L EHES . #%H. &
H. OB, BE. IR, BE REE
AFUIR B 3 RANE RBUERITAINA

. AR E R PR ARKER. K

FIRRIREB I, ARHHEEREES
EEH. WA-WBR.

CfEEXTAR. XRMASIX. BAER

Wk, FRILAMA R HE AAF #I
/. BR. FRFRBETRE.

HRRAT I :

GRARIT) REAMAT. #EA0H

HER, BBRMAS. 8-94, RiliEHEERHHL
BERITMMIKFT 041184703636 1T,

AFMEIENR. FITHEM, H5ENR]

THERFRBRIFEEBEE,

AT ERFEREKBEDRIFRAE
it ERTERRKETAEAEGHE2S
fR4. 100050

#3%. 010-83101108—315

6% . 010-83102739

BEA. EEE (LS8

R

ANDSCAPE

[an]

E)L i
REBT R

(. BREZAFER)

RE
HEmE)

FEE

Atelier Dreiseitl (&

SEE M
AER BES
RESBEE

MR DB
SR ERG
HFSE

i) Charles W, Hams(%

Johann Senner () #AR(H) FHEER(H

DESIGN

www.landscapedesign.net.cn

Sponsor

Dalian University of Technology

(The University Press, School of Architecture and Fine Art)

Director of Editorial Committee Meng Zhaozhen

Contributing Consultants Su Xuehen, Zhao Hengqi

Vice-directors of Editorial Committee

Li Jianwei, Lu Weihong, Ma Xiaowei

Li Cundong, Xia Jiantong

Overseas Members of Editorial Committee

Atelier Dreiseitl(Germany) Charles W.Harris(USA)

Johann Senner(Germany) Sakuragi Tamotsu(Japan) TODA Yoshiki(Japan)
Members of Editorial Committee

(in alphabetical order)

Cao Yuying, Chen Yadong, Gan Weilin, Hu Wenhui, Huang Jianfeng,
Huang Xiaohui, Kong Xiangwei, Kong Yuhang, Li Lun, Liao Shigang,

Liu Binyi, Long Yun, Luo Wen, Mu Huibin, Pang Wei,

Peng Yingyun, Shi Lixiu, Shi Tiejun, Sun Xiangshu, Wang Weihua,

Wang Xiangrong, Wang Zhongzhai, Wu Luping, Yang Feng, Yang Xuezhi,
Ye Chongling, Zhang Ping, Zhang Qixiang, Zhang Wenying, Zhang Zhuo,
Zhao Difeng, Zhao Weigiang, Zhou Wei, ZhouYongzhong, Zhu Qian

ﬁi%ﬁiﬁ

(FFE ABHEHEFZEHF)

BEE KIFR HEM #AXE #98
HRE LEME LFEM T © EAER
WEE £ % B X A& & 5
¥RE $WH ARE IMER I
FaE THE R&F B B BHTT
LG K FE SR SKEE KM
Mg BER A A FAkE #E K
HEFESR 56

HEMERS EEHK

ETEE BES

Emma Way ()

RERE HFHZ FEROHK
RRRT E T

WINGREE  Pedro F Marcelino, Jimena Martignoni

AR
Mustafa Kamal (3) 4

ERG—FIS CN 21-1507/TU
EFRFORTIS ISSN 1672—7460
RS 8-94

FELEBETIES 2102112003000021
ENRl  dEmFFERS KRR BRA S
WERER 200943 B20H

ik

HEXEDHFFERGEEROSIE TRREB/EI104%

R4 116023
RIBEREIE 8641184709075
RIBERIER  86-411-84709035
FeEmeIE  86—411-84709035
RiTEREIE  86-411-84708842
HRMIZRERIE B86—411-84703636

Pt www . landscapedesign . net.cn

BHEN ARM 48.00

President & Editor in Chief Jin Yingwei

Editorial Director Tina Miao

Sales Director Deng Zhenggao

Editor in Charge Lily Wan, Cassie Cheng

Layout Designer Wang Jiang

Overseas Editor Pedro F Marcelino, Jimena Martignoni
Contributing Editor

Emma Way(UK), Mustafa Kamal(Malaysia), Sheng Mei

Domestic Unified Number CN 21-1507/TU
International Standard Number ISSN 1672-7460
Postal Issuance Code 8-94

Advertising Licence 2102112003000021

Printing Beijing SNP Leefung Changcheng Printers Co.,Ltd.
Publishing Date March 20, 2009

Address

Room 1104, Block B, Science Park of Dalian University of Technology,

No0.80 Software Park Road, Ganjingzi District, Dalian, China
Zip Code 116023

Editorial Department Tel 86-411-84709075

Editorial Department Fax 86-411-84709035
Advertising Department Tel 86-411-84709035

Sales Department Tel 86-411-84708842

Delivery Department Tel 86-411-84703636

Http: // www.landscapedesign.net.cn

Price per Issue US $ 12.00



i H1&1t Urban Design FWi&1t Landscape Architecture BB AR Tourism & Resort /AR Park & Greeland

o A S —_-——.-

'ﬂ g

S

~

REEXEMELNGE 20082EABEATREFFHER

|ANDSCAPE PROMOTE, LIFE

g

SED H#MFNERFEEARAZT YW ANTERUMYRQITAT, AF
BAOTOE BR T SRRNEFNESKE, 2F "AK. &5 AR fnig"
NIRRT ES, DFENERNERNITERAZPRERS. RANEE
HEFRLE WBRS. BRI EMIE EREIER. R M. R, RIXE£E 30

EAEHIHR, SEMFEARKEFAE P SETR. &1, %8, €6H.
wis. B,

WWW.SEDGROUP.COM | MARKETING@SEDGROUP.COM
B RYIhiEE X €M K3038 S R ER AE214£2105-2106 (0755 ) 82557853 82557859 Ri#B Ai&R ™ A R g 19 S BHT B F A/E817 (028 ) 85268648



EGIN




01
02

04
04

12

21
22

28

32

38

44

48

5% CONTENTS

FI&HiE From the Editor 57
EM#EL Landscape Online 58
FEmFHEM Access to New Landscape 64
PIALEUF RN TR T IR % B R——Cany Ash#Robert Sakula%ij ( I )

When a Creative Duo Thinks the City inside out 70

—An Interview With Cany Ash and Robert Sakula Part 1 of 2
EIP=EZ3:

Return to the Classics—European Palatial Garden Designs

RS R LR 76

82
/R Special Subject

TR 2 A SR —— SRR R T
Ecological Planning for Sustainable Communities—Sustainability in the Age of Ecology 88
kAN SR UL M AR B—The Vue R B R TR

Balance Usability and Environmental Sustainability—The Vue Green Roof

FEHNEM—HmRI2E

Living Roof—The California Academy of Sciences 94
ZINER T MR R

Chicago Southworks Lakeside Development 98
BREZURFHERE RS 98

Environmental Sciences Building of University of Redlands
HTRASZEEN—EELEBEHFERE XA HRHRE L
Underground Buildings and Green Roof—Library of Congress Packard Campus for Audio

Visual Conservation

T#Z%] Landscape Works
RERSHXES X BOE S —tRR L ERTEFAE
A Fresh Start for the UK’ s Seaside—Drift Park in Rhyl, North Wales
Krata g Rk E—E

Southeast False Creek Waterfront Park Phase |

BT R —EmEzE

Listening to the Wind on the Peninsula—Bariloche House

AL ER B AR R RE X AEZSHRIFL L

Restoring Natural Beauty

—Eco-tourism Planning for Experimental Area of Song Mountain National Nature Reserve
B ZARFORE MR —%%EMurat 8

Little Village in the New Arts District of Downtown L.A

—Mura, Luxury Condominium Complex

e FMEENE

Bucolic Landscape on the Cliffs—Huentelauquen House, Chile

#FHuentelauquenft=E

H4 QRA Plants Q&A

MEiZit Planning & Design
gz
——Tabysi Pl T8 5 R 1
Heart of a New City

—~Public Square over Underground Parking in Taby Centrum



FIEiE

From the Editor
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With the enhancement of cognitive ability of human beings, more and more attention is being paid to the
rational development of environment in order to pursue harmonious co-existence between nature and
human beings. The landscape designers not only seek the beauty of the landscape on the surface, but also
care about the ecological sustainability and its inosculation with the landscape designs.

Ecologically sustainable landscape has always been the common goal of landscape architects. We hope
the projects in the special subject can provide you some references. The Vue Green Roof skillfully combines
comfort, convenience and sustainability; Chicago Southwork Lake Development puts priority on community
connectivity and sustainability, not only integrating the original industrial elements, but also improving the
comfort of open space; Library of Congress National Audio-Visual Conservation Center is built on the base
of the original terrain of the site, and reduces maintenance cost to the utmost to achieve sustainability...
Landscape Design will concern with environmental problems with you together, aiming at making
contributions to the development of ecologically sustainable landscape.

(RMigit) REdt
2009435
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Cany Ash 5 Robert Sakula
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Cany Ash $1 Robert Sakula &i5 ()
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When a Creative Duo Thinks the City inside out
— An Interview With Cany Ash and Robert Sakula Part 1 of 2
(Landscape Design World Exclusive)
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In one of the most cosmopolitan and creative cit-
ies on earth, it would be fairly easy to lose track
of one among thousands of urban intervention-
ists. It takes quality, a coherent cross-discipli-
nary approach and a good dose of stubbornness
for a small team to consistently stand out in the
crowd. Ash Sakula Architects is that stubborn:
Slowly but relentlessly, this Clerkenwell-based
team of 15 has grown a reputation for highly
creative, highly functional designs that are mind-
ful of the urban circumstances, the genius loci,
the involving community and the environmental
impact of their interventions. Unlike larger firms,
Ash Sakula’s projects tend to be of smaller di-
mension by virtue of circumstance, albeit highly
focused and - usually — of the kind that captures
imaginations. Their fierce pursue of architecture,
landscape and urban planning respectful of the
notion of ‘place’ has landed them an impressive
number of accolades and awards to date, in-
cluding multiple RIBA. And their quest for beauty
and true enjoyment of the space in the most
innovative cultural centre as in the blandest of

city squares makes a whole lot of difference to
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the select clients that dare. Landscape Design
caught up with Ash Sak’s two passionate princi-
pals, Cany Ash and Robert Sakula (a duo in ‘real’
life) and found out why this is the small company
that (really) could.

LDt Candscape Design
CA: Cany Ash
RS: Robert Sakula

LD: One of the ideas that has blossomed in ar-
chitecture and planning in the last decade is the
re-invention of the city. Let us, thus, start with
the key question: what city do we have today,
and how do you reinvent it?

CA: In Britain we can’t rely on the bustle of com-
merce to animate cities in the same way we
could when | was growing up. | can measure
decades walking through London’s shrinking
street markets; half a block vanishes every ten
years. The magic of catalogue shops where
China is delivered to the counter within minutes
of you delivering the code is so very seductive!
So reinvention is very desirable, but needs a

sustained genuine rationale. During the last dec-
ade we have come to realise that coffee shops
cannot do it alone. The space between build-
ings, even when adorned with newly laid acres
of granite paving, will not restore pubilic life on its
own. We have to explore the crannies of intensity
that still exist and foster the energy of those par-
ticular shops and gathering places down on the
street, or more elusive or even exclusive venues
which give a texture to the city.

RS: The city today is less the product of the de-
sires of its inhabitants, and more an expression
of the requirements of financial institutions, who
want buildings to make money, and of builders,
who want buildings that are cheap and easy to
build. In between is the domain mainly of the util-
ity companies and the traffic engineers, so that
there is no gestalt to the image, and the users of
the place are short-changed. In the west there
are enormous efforts put into consultation with
users and other stakeholders, but with mixed re-
sults, because designing cities really is very diffi-
cult, even if you have been doing it for years. You
reinvent it with a series of strategies: learn what



has worked well in the past and study it carefully
to find out how the trick is done; resist (this one
easier said than done) the requirements to make
things affordable at the expense of thoughtful-
ness and quality; be willing to risk innovation, ac-
cepting that mistakes will sometimes be made;
go for small scale incremental improvements
rather than massive regeneration.

LD: Are we perhaps becoming city beings, and
losing our connection to nature?

CA: | would argue that the city is nature, just
as our countryside is
constructed. There is a
great book now fifty years
old called The Making of
the English Landscape,
by W.G. Hoskins, which
analyses the complex
history behind the man-
made patterns of field and
woodland. Country roads
are now so much more
dangerous than large city
roads that | sometimes
feel that the rural tradi-
tions of shopping on foot
or sending children off
on bikes are now more
easily preserved in cit-
ies. | would say that we
have lost, both in country
and city (and despite the
odd farmer’s market) the
sense of what it takes to
grow the food we eat or
to rear a chicken. Another
recent book that made me
think was Carolyn Steel’s
Hungry City, which shows
how food literally shaped
cities in the past. She ar-
gues that the old London,
ringed with vast distribu-
tion sheds is missing, and
the city has been emascu-
lated. The tangible link to
the 50 million meals a day
has now vanished, leaving
us denatured. | think | am
interested in how places
are distinct and make the most of nature and
cosmopolitan life. Common Ground, an organi-
sation dedicated to local distinctiveness wrote a
manifesto as a list of rules to protect the ambi-
ence and taste of places and resist homogene-
ity. These aren’t intellectual arguments but basic
instructions for local people to record the grain
and detail of their surroundings. Almost dreary
auditing but clearly part of the answer, if we want
to stay connected.

RS: | don’t think it is cities that do this, in the

sense that they create an absence from nature.
| think people find very direct connections with
solitude and green natural environments when-
ever they encounter them, however rarely. Living
in the centre of London, it is really quite difficult
to experience as much green as | would like,
but my feelings are no less intense when | finally
get to the mountains or the forest or the desert.
What | think does separate us from nature are
the demands of education and culture which
tend to value the purchased and the consumable

over the natural and the free.

LD: Can you give a few good examples of cities
that are currently ‘working’ (and why)?

CA: If you talk to the right people in each city,
they will show you a city that works, and tell you
the funny stories about it, and why the bad bits
are OK to live with, or will eventually be solved...
Recently they sorted out a big messy post-war
city, Birmingham, and now it is really a brilliant
place to walk; the topography is dramatic and
the interlinked public squares are intensively

used. For me, Amsterdam, Paris and Berlin are
a constant source of inspiration and one of the
best things about working in Europe is that these
amazing constructions are there for us to learn
how varied successful spaces can be. There is
nothing like a living city to demonstrate work-
ability of an idea and save us from our British
parochial prejudices. In Amsterdam we marvel at
the support for creative people, the enthusiasm
for modest lifestyles and the many manoeuvres
achieved with a bunch of children and shop-
ping on a single bike. In Paris, the sweep of
Haussmann’s vision is
still shocking but the
violence it did to the
old city was an act of
genius. We now have
the very public small
grain preserved all
over the city, and the
monumental axes of the
grand boulevards which
are energising and con-
nect Parisians with the
sky. Berlin is a place
where the structure of
the Miethaus, the rental
apartment blocks mak-
ing up the nineteenth
century city, is a stolid
bourgeois architecture
of successive court-
yards. These allow the
landscape deep into the
city and now, post war,
have proved flexible
space for contemporary
life and a truly sustain-
able architecture.

RS: We spent last sum-
mer in New York, and
after years of underin-
vestment and general
misery, it really is feeling
on top of its game and
is pretty much every-
thing a city wants to be:
exciting, adventurous,
ugly/beautiful, evolving,
gritty, messy and in-
credibly loved. But it's a
difficult place to learn from — there will probably
only ever be one New York City, and you need
the size, the amazing site, and some accidents
of history to get something really that good. Then
last autumn | visited Oslo, in Norway, which is
small, and exquisite in a slightly dour Scandi-
navian way, and | came back convinced that
the key to a good city is to be of a manageable
size, say half a million or so. It is still big enough
to offer all the things a city needs - differently
defined districts, a compact, vibrant centre, a
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range of experiences from luxurious to seedy.
It's small enough to be able to escape from, and
for all the parts of it to be a bit more humanly
scaled and accessible than New York or London
or Shanghai. This runs from the accessibility of
the parliament building to the friendliness of the
restaurants. | think it is difficult for people to be
so friendly in cities with populations of millions,
although there may be exceptions.

LD: What about cities that are clearly dysfunc-
tional, in the environmental, architectural, social
and human dimensions?

CA: lIf cities are redeemed by their crazy charms,
cities mostly fail for crashingly banal reasons.

10  EEHEN

We are working in Northampton, once one of

the great Midland cities of England. But when
they were building the mainline railways, city
councillors voted for branch line status only...
Who knows what was going on in their minds?
From being a thriving centre of manufacturing it
is now an unconfident place where rings of traf-
fic split the town centre with its fine architectural
heritage from the university campuses. Small
distances are psychological barriers to walking,
so students take crowded buses and claim it is
too dangerous to cycle. Dozens of grand brick
shoe factories lie empty in the city core, while
low quality business parks sitting in seas of car
parking suck the business life out of the city and

towards the bypass. Chain shops have replaced
independently owned businesses and custom-
ers skirt around a market in a magnificent square
because the cleaning products and dog cush-
ions are only a few cents cheaper than in the su-
perstores of the outskirts. Council repaving and
park-and-ride schemes are not going to change
thi:s tide anymore. The hope is that young people
will look for another kind of Northampton and
enterprise will find its way back into the blacking
factories.

RS: This is usually to do with lack of political will,
or sometimes from lack of political unity. When
city leaders can articulate a clear vision for their
city, people with vision and talent, and (just as
important) people with money will be attracted
to the city. Then good things can start to hap-
pen. In cities where there is lassitude, dispirited-
ness, fatalism about the inevitability of decay
and decline this has usually started at the top.
Of course pessimism infects everyone. If a city
doesn’t believe it deserves the best, it will get
the poor buildings and dull cityscapes that more
successful cities have the confidence to say no
to.

LD: Ash Sakula Architects often works on smaller
scale projects that ‘think the city’ piece by piece.
Some of your projects have tackled the latter
type of public space, to successfully return the
former. How do you define the core values of
each individual intervention, to deliver change?
CA: Currently we are looking at a very ragged
space, which could transform an area of South
London. The local council want to revitalise an
old goods yard with outdoor performances,
cultural industries and a farmers’ market. There
are no listed buildings there but there is a very
precious piece of industrial architecture: a ramp,
which took the wagons up and down from the
railway viaduct. We need to give this ramp a new
meaning and slice through it in places to con-
nect the market and train station to an existing
community theatre. The budget is tight and as-
pirations are very high. If done right it will have a
rough edge and humour to it. It will become the
place to hang out. If the architecture or materi-
als are wrong it will look overwrought or tacky,
young people will shun the place and others will
claim the council is spending money in all the
wrong places. This is the kind of project we like
very much.

RS: Recently we have been working on fairly
complicated interventions into already estab-
lished areas of three British cities: Derby, New-
castle and Colchester. This has been a form
of urban stitching, repairing and extending the
existing city fabric with a new public realm and,
of course, with the buildings around these new
spaces.

In Derby we are working within the tight grain
of medieval plot layouts, traditionally thin strips



of land with narrow frontages onto the main
street, clearly a historical design response to
the pressures on land. Our new design follows
this pattern, though at a larger scale, to fit cur-
rent requirements for shops, offices and apart-
ments, with longish, irregular building shapes
each pushing their noses forward to the street,
but then modifying as they move up the hill into
the interior of the block, to create a sequence of
public squares and secret
gardens between buildings.
In Newcastle, we have been
working on a long, narrow,
boot-shaped site with a
small river on one side and
a 9 m high retaining wall on
the other. The site currently
contains the burnt out ruin
of an old toffee factory. The
trick has been to create a
little bit of city on a site that
is difficult to connect to and
to access. We have created
a new urban topography at
the two existing levels and at
a series of new levels in be-
tween, forming terraces and
roofs with micro-allotments,
and a multi-storey restaurant
emporium (inspired by those
in London’s Chinatown)
which links the quay level
with a bridge viaduct passing
over it.

In Colchester our task is to
connect the town centre
(Britain’s oldest) with a new
arts centre, which is currently
marooned behind a tempo-
rary bus station. We have
used both old and new sites
to set up a network of routes
creating a new public realm
that stitches into existing
routes running north, south,
east and west. Colchester,
like many British towns, has
an evening youth club mo-
noculture, driving away older people and families
from the town centre at night. In Colchester it is
a mix of soldiers and students kept apart by mili-
tary police in Jeeps. The plan here is to create a
new evening economy through a mix of venues
a new resident population, a rare thing in British
towns today. We tried to harness the older grain,
for instance by raising a bit of waste ground at
the top of the Roman wall, which will become a
sunset terrace with views over the town, served
by restaurants and other structures.

LD: Although any architectural or planning prac-
tice invariably designs on top of pre-existing

layers, Ash Sakula’s intervention areas seems to
often coincide with inner cities, presumably up-
ping the challenge on your designs. What is your
particular approach to public spaces in densely
populated areas such as London, and how do
you address ecological, and community issues,
notably the integrative needs of a multicultural
city?

CA: There is a park a few minutes from our

house, which has a fantastic history. A certain
Captain Coram who travelled the world in the
18th century came back to London and was so
shocked by the horror of abandoned babies and
drunken poverty that he spend the rest of his life
raising money from the gentry for London’s first
orphanage, a palace (albeit a strict one) for boys
and girls. The gardens and stables still exist and
are now called Coram’s Fields. There you find
sheep, goats, rabbits and chickens in the very
centre of London! By the gate a huge sign says
“No Adults unless accompanied by a child of un-
der 16”. This, since we have no garden, is where
| spent weekends and summer evenings for ten

years when my children were younger and where
| met my very multicultural local community. All
cities need special places for a softer kind of ur-
banity. That may be a bar with a tree behind it or
it may be a basement where you can sing loudly
or a rooftop where you can eat some simple food
and watch the sun go down. We are working
with a small primary school in a very poor part
of London to have a strong voice on how money
gets spend on its
site. Just like Cap-
tain Coram, making
a local focus for
people to meet is
the way to build
human cities... per-
haps the best thing
an architect can do
right now.

RS: We are also
completing a strate-
gic urban vision for
Holborn, a densely
used business area
right in the centre of
London, and not far
from where we live.
Currently people
who live and work
here go elsewhere
for their pleasures,
because Holborn is
a grey in-between
place, dominated
by traffic, almost all
of which is passing
through. We have
proposed scrap-
ping the post-war
one-way traffic
gyratory which
crashes through
the older urban
grain, and returning
the main streets to
two-way working.
This will release
space, which is
today highway land, and will allow us to create a
series of new urban quarters (pedestrian rather
than car dominated). A new retail quarter around
an existing garden square will be a place where
workers can linger rather than rushing to the
metro, and where residents can shop and meet
in the evenings and weekends. Taming the traffic
also gives rise to other transport modes and we
are spearheading walking through better signage
and way-finding, or cycling through a cycle rental
scheme based in Paris’ experience. [i]

(To be continued in issue 3 , Landscape Design Maga-
zine)
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Return to the Classics—European Palatial Garden Designs
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