%\ nlé

QOQ x k& &

The";‘Ep%lc in Dancmg Steps
g/ &

By Xie Dan—hua

bt M R H T

Guizhou People’s Publishing House



GaEol .

The Epic in Dancing Steps
e &

SN RS HE it

Guizhou People’s Publishing House



EBER%E (C1p) #iF

PEL EROSETE / WAHEE. - BIH : RIMARE
WiAt, 2012.8
ISBN 978-7-221-10457-1

I.O%F - 0. OB 0. O E— REZERE—f
F—HMNE V. @D)722.221.6

F il A [ 5 £ CTP R A% 7 (2012) 55174182 5

AP 2N B HT R By R A H AT 8h

B0 RIS (o)

e &

H O A E4EE

RERE: o4

BRE®: SHEE

E XK IT: Clarke John Holtsberry
wilE B

FOUIZIT: HWHE &

A& IT: SMARERAE

ih Hb: BPHTT L2895

i #R: 550004

EP Ril: K—EnRl GRYD BHRAF
F A: 1/16  787mmX 1092mm
En k. 11

= . 2007+

kit M 20124 10 H 58 1 At

ED W 20124 10 A58 1 IREDR

H S ISBN 978-7-221-10457-1
iE ffr: 38.007T



H

5= m Contents 8

H R

8| % | Introduction / 13

| st i

rih Et Cr I | | )ar n Guizhou Provn

"t

mE—T e, EHE, /21
Section One The Migratory Ethnic Group—the History and Native
Environment of an Ethnic Group of Guizhou

HUER /21
The Tribal Origin of Miao people

B2 W /21

The defeat of Zhuolu War became the beginning of the historic migration

WARBTN /27
The Guizhou Base Camp

BETT K, KZMEE/3S
Section Two A Dancing Nationality—Dance Plays an Important Role in the

Social Life of the Miao People of Guizhou

APk SE /35
Dancing when they Worship Ancestors and Pray for Happiness



T H R EEBRSE / 39

Dancing when they Celebrate Festivals

TRk / 43
Dancing for the Marriage Proposal

RSBk SE / 47
Dancing when they Hold Memorial Ceremony for the Deceased

R =T 5§, hiE5HIL/53
Section III A Time of Transformation—the Influence of Current Cultural and
Ecological Changes over the Miao Dance in Guizhou

AL E B RIKK /53
As a Result of Modern Civilization, there is a Lack of Cultural Consciousness of
the Miao Dance

BRI AL / 55
The Out—dated Ways of Inheritance Hinders the Inheritance and Development
of the Miao Dance

A A7 S RIS / 57
A Lack of Protection of the Original Ecology Leads to a Gradual Shrinking of the
Living Space of the Miao Dance e

i3 el



H 3% m Contents 10

E-T TUESE” RIRUEMHHIE/ 67

Section One Historical Narration as a Feature of the Migration Dance

RIKiCIZ /67
National Memory

SEE 2 KT 5 N/

The Main Forms of Historical Narration in the Migration Dance

SELUNHK / 81

The Cultural Essence of Historical Narration in the Migration Dance

"EIT SFENENSEMEE/ 97
Section Two The Diversity of the Migration Dance

ZFHERIREA /97
The Formation Background of the Diversity of the Migration Dance

ZAFERHFE /107
The Diversity of the Migration Dance



— = 0 Lion3 65T 41 " se sy T
DREKIT:  “STHEE" MESHH /121

hapter Three | The Aesthetic Analysis of the Migration Dance

"E—T M “SERREZN” B “HEFEF /128

Section One  From Practical Activties to Aesthetic Activties

MRS PR AR IR SEBE 2RI B S /123
The Study of the Aesthetic Characteristics of Human Original Dancing Art from
the Perspective of Embryology

ERANRT AR ER “TEA” I “THEsE” /135
The Migration Dance as the Living Fossil that Generated from Human Aesthetic
Activities

REIZT N “BHRER” B “BEER" /147

Section Two From the “Kinesthetic Experience” to “Dynamic Image”

AKFIGFEREATE A “H5E” RILTIREHI— oA / 147
The General Analysis of Symbolism Found in the Form of the Original “Ring
Dance”

CRIEUESE” OISR FEASRIETIRE RIEA SRS R / 151
The Poussette’s Symbolic Function and Charatceristics of Formal Beauty in the
Great Migration Dance

£ 4| Conclusion / 161

%% ik | Reference / 168

FEEO G



Kt

Ok A

HTLR, FHENRREFAITREE, R MALTE (S L
REREY (FREX) MEERT. WEIXMNHE, REFENERDU\A
FICUKEREE, ERMRI, BRRE “RWRW™ 7. REFIFKIL=,
—RREFIMBERE, —KREILENES, NEEKER. WEdE
H, REEXBEAEIABRPOMEXER, BEXFHL—R "W
TEINE” R, BEE, £ “RWRH -

R4, FRAERXA R BE, HARRE SR AR SR
MR EEBAEN “BE” HRMNRBEBIFHEROEMLFEREK
EXNERE, ERER, BERER, ARAKIXZAER, HELE
FRFRIBEFENG SR 0, TIINYREEEFIEG
MR BEXERBRHER, HFHEREARENL ELHZR, XHFHNZX,
At xR, MEREDAEEEEHREMBREN —MERE (£
7) AR, HERMINERE (£F) FARREAREKEN—F. RK
HREE . RENEE, REMHLE---BRETE, BLESRERRA
HEAEENARR S B, MAEMRAEFRERERRKILHIKAE
&, MEKEETREXE “BH" WEXMNE, S—TMREHXE
HEMXFIREEIRALER (£7) HR. EmBERARRIGE (T
F) . AR ABHER ( “RAFFEEBE, ARTFERE. |
EFIERRE, REFBERILIN ) , Ltbami “FEWE, HRE" 8
HRABRMSER, EMAFEERLOIGE. “EhsEEd, SRS
BRARRITE. ML, 58, BF. SECERNERESEREH
EEMRETH, RAMINREANCFROFERIES. SMIENE



/¥ = Sequence 2

=

D] B K7 P D SR B E & SOAL o
FUPT: (PR VLT i i 34 e
PEEY L U B H AR 2006 40,
P8I,

[21 4L R 3%, hANTH%: GRAZES
S5 FI 2 5 R LR N ZEH A R
maY , 7% E I 19994ERR, S52047T.

[B1k e, Wb GRAFGES
EEE AR S STPNE 3 kLo 0] 2
W) . FAENBIE19994EMR, H520T.

(4L RHEE, o Ti%: GRARKES
LRI 2 57 RO N B R PR e i
WY, FSENBIH 19994 IR, §552-5401.

RERUENETSMESEEFEE—E, RS,
EANBB—AHERANAL, FEMIGEERER, f
EMSMREER, ” VHERER 18- OMLNERE
L ERRETELARKES SREMEZXERN, A
RHE ESAEREER, BREMTEY BLA.
ERBRBEER, —HH, REESYRERBEHI®
¥, “BEEESHETTR, HELESRTTIES,
RIFRIERART T EFrEROAE" @, Bl 53
HEREEESNERN Y, B—0E, AMERER
BT RIOAHR, BuHRN, MESHAEN LAY
FETCAEE—MREEN ‘RN %R, EEdAR
BERABBERNEEMIARKERNILERS L
B, ERSHtES, FRENVERKES SREER
ZRBENRXE—F ““ENFE—BEELT AN
MBS AR, NS “BHERRERNIIE
RI” WIES, “ERETNNERBEESTIRERSSE
LS, REESIE6TRRARBERNRESE
REEEORE | "EENXMSRERBRER—HE
N LR, HRESARARET “E6TRARKEH
R ESERERORBE OEXANE, RE, X4
BEAEHAEKRSENEER XA ERE. LN
EHBR
FMNERBEBEARMNER (EXH “REK” , B
REA “Wk” . k&) XU —REERBAS, Bdw
REFNERNEE. HTENFEREFNFEAY
R E, TURERMNE RS E BN LY foxt
R LR, mERAXBEY AR, FMEK
Bt RRMELTBHLER; WRIBEYTH



REESKIFERR, Wi, RNATEERNTG L
i S At oy 32 ARE AT AR AL X,
FAMALAREHEIEN, EEEENENY¥
ARV ERKBEICHERABVEETHERSZHEN
BRI A R R T T IR SE R A, ARA
HILFEILH “SL#HE” , REBEREMAEN K
A7, AMUAFRRIRBEIC EWEIECIH, MAESEX
PR R AT 2 KbRAIE, HAERRERAERE
K. Rz, BEEFREHFMENEFEISNET,
BEHEECEMAERLBERMEEERLFAREMEY
PTEMEEM R, 4R, XMEERASERBREL,
HENHAAEEEN—FER, Fln, 17— 18HLH
g, 2B (FEE) , RAEZEHCOCRRKRIO—17T
HLMIPLERZERN], EOMFEMEBURRE R R
R E—RE, RHE AR RAE, XF “H
BH¥” BB, BT AMBEMANLBEN RIS R LT
. AHEMPERRR: “BIOTWHARSNZREXLE
M EUAR T AR BEONE, " TRTWALER
BEEMBETEREBHK, Bt “HhBRA - RO AL
BHERERERN, R L —ESAEEHNEE, T
REZHENXEEET Y, REAENFARRHIES
X FREMANRSITH, ARBFTFME i
B “HEEAR” . BRI ARTRBHRT LG
HIBt Y, TEREHEIRD “RATANIERE RN
SERBATHA” , BEA “TEATE AT LA B RO e A
REBEMNIETH, RABSAES TEARBERK
Rk R EROME” Y, EmERIINFS R
HERFERMANARIES WEHERBSITAT, #HiT

[0 A F 5561701,

[214ERT 2, N CHIRIE) 2l
FOE R 20064F 1R, B, 5519801,
[B14Ep &, AW OFFLE) , 2
HE AR 20064E 8, A S51987T.
(4] PR3, Wi (BAZE
55 AWt 22 5 R L A e 1 R g
fosemay o 5% EBIH1999M R, B
53—54 5.

MM-*




¥ m Sequence

4

RIKES SREBHRONEXR, RET B3\ Em
Hk, BRIEATER" . “B5HFW FAECH
BWRMIEZIGE, RALEESFHEIBA, RN, &
ENEERTHEFNEREFZN, RMNBRTERITM
MXMEIHEERELEMEFRANIRRES ST E
itz EHIE? AMSRBRRRETHEFNEE (L
AREEEHOERRENAXBRERIOER) , B
ROSAANERI X0 MHELE, HERMEE—
ARFEARR, THESENRE —#KEIIZ30007 A
=EFEFAREEN—RRIE, MABEZFHE S MH:
GeMES ER-REIE) . NERE X LRI LR,
HEBRREM—ENFEREE, REEIHMWIAIRZRR
R RMBERERANS T, THE T XK,
BREERMBEERSNF T, ZREHA, #BRED
BEFARENIEMH, XIEASHEGRALIINE;
FEMCEER BB R AR TR AR AT FOERT, AT
FARPAME T REB BT FM AR A RS ER .
EREXNTGE, FAERABMEN—Z “FE"
REFTFAFHNRENFEFARRMMEBI M EBRL, fFE
wF TR FIRNERERFATNIREKE, B
P EARR TERNLEMEZ AEMB, FA—E%
B, RENAMNEERZEE KM E M FRULMR,
Frelttn N B R FENFERNFTTURER “MER
BT, A, Fh—ERE, KENRMNEKREETE
FIRE R FHLIHAR, FrRAdtR # & R 5% B
FEMNEHAFTAIUARESRER. AEEREARE
Wik EHESET ENNRERERETRMNERERE
MAMEE, RETHN IS EREBOFAFFER



BATHFRAINA: F—, NRMNEEREBEOMFHI
{LIhat BREF ZHHT, EMmAEREAINEKE
BRI AR EMER BRI, RAMETRER,
T E SR R X A Th RE A4 AR B R R A D R AR TR
FEEE R RN ERER, HRLBHREYE
BXERSHT . £, RMEFHHEERNESHE,
ER T AN EREEREN—FFERS, BR—5E
WZREE, XA IR EFRE & H SRS
&, HERZB/EHHIELSTELBREZOER.
B=, RMNERBEEFEAXFXEDREN “EL
A7 R, XMEREAT ZHENERRERNTS
TTE , {E BT AR R REE N S VE M SCA R A R AT T
MNERREFWAETURRITIE, HREHNXMRF
MEHE—ERERBELEET.

x5 B R R B SR IR AR N E R 5 X BN B R
BEAAPESATHERINRESER, FHENE R
T T ‘TS XNEPRRERDLHETE
HREERRTEXA, FHERE, BABBTEKER
FOSR AR S A R B R A RARIE . AT A
APVES . FEEAEEN “THET AENRE, &
AT RMNERBEMRAOREIIRE, REEHERFIM
B TR B R A e T % R IR 7 SE R BT AR B B R AT R R
fEf. 2, Bk, MEE TR AFMER
WERNR, BESTT {INBFHOHETRMESH
RETERNFMNERERSFEFANTERERRAX
KEwW., &5, FEEERFESIFRRNEREA
it R EEMFERREOSARE, RARIF T T
R IRERNANBERABEXMREFEFRN LATE




J¥ m Sequence

6

AHRFEME., BMFZ, IMUNEIITREE. &
AHIE R M R A L. FRE X RN ERHR
AR, ERMNEREEH AR, RAGFIREN, F
i, IFERITRSITEHRICEMESSWHETR, H
FriRBrsEie, RS AGERM.

RTFERB, REBRESEEN—SRENRES
R: FREXHX, MEXNEX., R4H, BEH
EXHFHEN—F+ B REERN, &YKEGRN
REEBI AR EREM, BN, RIEEEXHE
— A R E AR, S REERERRE T
BERCY A H LI L SR UK —Fid . (EEX A
RAEAHIA) . ETHBABWRNEL, RAEBE
REEARBIEEMR ZFH G BB, EHNE
MEBEMR TR LS HERE XSS EHELE
B, BEREERE(] “EX” HRE, I ‘£
=" BRD. XEFHNEEBERAESEASBET, EX
EXMAR LK RE R DEEL R Mg — 2
BEET T, “BER BET, BAGRSETM
X ‘€T,

RRERG—A HAR “ERAHMBMN, BEL
RN RELOFEFESHNESIMNIUHA R
%, BEBXH, B RE, BANITELSF, iEAE
DUHE F NSNS AR KA AR,

ZO—=F/NAZF+ZHFRIK*¥



\j"_ HERERA LM —KRER., FEREERAEMULELL
l—f?%fu%%&é@i%ﬁ%o “IEPESET R—BMAHMTE MEFR.
HHR R ZI BB R SRRE S AL R B BRI BRI, ABUEKR &
PSR AHANR, ERARMNEREROFESEIREERFNEROR
AR, FEAENRMEARKIICHTREIATZERNER, LK,
NEE EHESET MEHICR TR EERNAESHE e R
ME RSB SR A, BRI TR KXFESF, BEER5
INERBBEEAANRFTFREDREN “ELA" MEFKRENRFENE.

Migration is a major theme of the history and culture of the Miao people.
Dance is an important carrier of their history and culture. For example, the
Migration Dance of the Miao people communicates in epic fashion their history
and culture with a detailed and structured format that has profound implications.
Taking the Migration Dance as an object of study, the author of the book
discusses the function of the Guizhou Miao people’s dance as a means to narrate
history. She concludes that it plays an irreplaceable role in linking their national
spirit with the passing on of their history. In the light of the differences between
two clans of Miao people, the Dahua Miao and the Xiaohua Miao, the book
describes the diversity of the Miao people’s dance that is created by the unique
historical background and ecological enviroment in Guizhou province. Through
a thorough analysis of the Migration Dance, the author comes to regard it as a

living fossil with profound beauty and value.
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