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Preface

THE HARMONIZING

OF TWO MELODIES

In frontr of Nie Gan-in's ink and wash paintings of opera facial
makeup types, the conterparted worlds, anciet and modern, oriantal
and European and traditional and creative, will appear in our sights.

Opera facial makeup types are one of the links in the chain of
Chinese traditional art. Originated in the heyday of Tang Dynasty, it
is a simplification of masks of Nuo xi (ancient dance for greeting
gods) with a history of at least 4000 years, is the ancestor of chinese
operas a shang shu (Book of shang) shun dian (code of shun)says “the
ancestors dressed as various animals symbolizing their clans, danced
of the beat of stone music” . so we can trace the relations among the
facial makeup types the masks of Nuo-xi and to tem. The types are
embodied with simplicity, honesty mystery and unrulines of the pre-
mitive culture which are being highly appreciated by the contemper-
aries.

Nie Gan-in’s ink and wash paintings of facial types, are not sim-
ple reproductions of opera facial makeup types but to a great extend
representations of the artist's aesthetic ideal the techniques in his
works obviously differ from those traditional ink and wash techniques
In composition and color rendering the artist charges the paintings
with modern constructive significance by breaking away from the
empty and simple spaces in the conventional free brush paintings.

Nie Gan-in, as a painter, has set his foot for 20 years in Chinese

Peng De

traditional drama which as a result has greatly in fluenced his works
in the aperas, the facial makeup types are confined in use only to the
two roles of Jing and Chou which serve as an important facter in dra- »
matizing the opera and animating the audience. Through the comple-
ments of color and ink, and line and mass, he enlivens the paintings
with humo.

Stylization is a major charicteristic of facial makeup types as well
as Chinese traditional opera. The types for of dfferent dynesties have
only a douzen basic variations to which Nie Gan-in’s paintings are
closely related. No matter how abstract and changeable his paintings
may be, can you always recognize, when-viewing carefully, the facial
makeup types. And yet the opera facial makeup types and the paint-
ings are quite different because the former is deliberately delinated
while the latter is freely done with brush works: the former stresses
the typifying of images while the latter emphasizes freedom of types.

In contemporary ink and wash painting the contradiction be-
tween tradition and creation has frustrated, for quite some time, three
generations of painters. In this contraversy Nie Gan-in shows his
opinion by his practice. His paintings of chinese opera facial makeup
types and his recent free-brush paintings inspired by folk door-gods
(a variety of Nuo-xi) exclusively reveal the contemporary sense but

without the loss of Chinese spirit.
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