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Composer’s Own Preface

Since my enrolment into the Shanghai Conservatory of Music in 195 1, my musical life
has until now, come up to 43 years. For the first ten years, I had written quite a number of
piano and choral pieces, together with some community songs, movie background and
orchestral music.

Since 1963, I had come to settle down in Hong Kong. Because of the Cultural
Revolution, most of my scores left behind in Shanghai were lost. After the Cultural
Revolution, with the help of the Library of the Shanghai Conservatory of Music, I could
trace back only a few pieces. The work written in Guangzhou where I had been teaching
in the Institute of Music of that city for 5 years were entirely lost and in no way could be
recovered. The contents now published, with the exception of 5 revised Chinese folk
songs, are all written in Hong Kong.

[ have not stopped, all through my past years, to compose professionally, yet I could
not become a professional composer. Though life in Hong Kong is steady and free, one
has, like many musicians here, to think otherwise of the weary problems of one’s daily
bread. If not for the firm belief and stubborn courage I had in music, I would have felt
disappointed and have long retreated.

It is some sorts of a tragedy when one is doing some kinds of job which one has not
been learning. It is actually a waste of one’s life time. But on the other hand, I think it is
enjoyable when I have dedicated my whole life of a few decades to music. I feel afresh,
when I live on and realize my ideal of musical composition. Regardless of bitterness or
happiness, regardless of failure or success, I think that is my real blissful livelihood. This
kind of life cannot be valued by money or replaced by material substances.

My aim is to offer myself to the construction of Chinese musical culture, so as to let
those who love music can share the creative result of a Chinese composer.

Now the first step is to compile and publish my piano pieces in order to fulfill my
hope of having something to show to the community. Apparently, musical composition is
merely an individual matter. But from the viewpoint of social function, music writing is
really a kind of cultural production labour, which concerns the spiritual aspects and
cultural quality of mankind. This question has long been acknowledged and approved by
the learned people in the community.

To have one’s works published, a composer here in Hong Kong has to take care of
everything by himself. If not, the publication may not be successful. Even when a
publication is put up, one has to care about the subscription work by himself. A composer
has to care about so many problems, which, in fact, should not be his own. I sincerely
request here those who are enthusiastic to give music more practical concern and support.

Mr Chen Leh had generously translated the “preface” and the “brief notes about the
piano pieces” for me. Mr Yiu Hon Fai had tirelessly worked for the filming and printing
of my manuscripts. I thank them both heartily. I also thank those friends who I know or
not yet know for having respectively performed and recommended my works in the past.

Shi Kum Por,
Summer, 1994. Hong Kong
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Seven Chinese Folk Songs

"The Chinese Folk Songs are the primary
source of my inspiration and creativeness."

--- Shi Kum Por

Shi Kum Por

Op.1 (1952-1963)

1. BEFkE ( 11JjpE4E ) Mourning for Chew-Shan
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4. 22521 [PE4) Waiting for him
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6.11 % Mountain Song
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7.5 F S GTiE4) Youth Dance Song
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Three Lyric Pieces
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2. @i Passion

Agitato =139 Op.2 No.2 (1955)
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