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EIEBF Zhou Huiming
RBEK A LmE  100cm x 150cm 2012 As Greedy as a Wolf Oil on canvas
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Preface

The Interaction between the Two Artists

Zhang Tianzhi and Zhou Huiming are artists from two different worlds. Zhang Tianzhi graduated from the
Department of Stage Design, Shanghai Theatre Academy in 1989 and now works as the vice president and
art director of Shanghai University Press. Zhou Huiming was assigned to work in a factory as a locksmith
after being demobilized in 1975 and was soon enamoured with painting. 15 years ago, suffered from
schizophrenia, Zhou had to retire from the factory at the age of 44. In contrast to Zhang’s experience in
learning art, Zhou, who is quite gifted, learns how to paint all by himself in his spare time, from which it can
be seen that they has taken completely different ways of life. Therefore, it must be something thought-
provoking that they could be acquainted with each other and get this painting album published together.

Being fond of the creations of Zhou Huiming, | was always expecting to meet Zhou himself, which led to
my acquaintance of Zhang Tianzhi. | was first moved by what he had done for Zhou. Then his perseverance
in art creation through all his administrative management filled me with admiration. It is difficult for me to
connect Zhang Tianzhi's recent works with his status as the vice president of Shanghai University Press, for
few people in such a position in modern China would like to get their inner liberty or independence —if there
is — revealed. But it seems quite difficult for Zhang to conceal the true ego in his art works.

The “ego” of Zhang is presented in a fabulous scene with special artistry, which possibly results from his
experience in the theatre academy. Though using surrealistic color and images is a distinctive characteristic
in the works both of Zhou and Zhang, the latter’s works are more rational and thoughtful, just like stage
photos. In most of these “photos”, there is a bird with a human head, which sometimes rests in a cage,
sometimes stands by Huangpu River or even flies in a pink sky, and which may be recognized as Zhang
himself, as Albert Einstein, as an old man, a child or a woman. Being portrayed as graphically as possible,
the bird has various expressions, arrogant, interrogative or maybe depressed. But why is Zhang so keen on
this image? It is because he intends to reflect upon modern life and modern society with such a fabulous
image. Once a man is endowed with the body and wings of a bird, the “director” Zhang Tianzhi can be easily
relieved of the reality, which in return gains him more spiritual freedom. Therefore, Zhang's works are “a
series of stage photos” in reality from my point of view. In his recent work “a series of Chinese characters”,
with all the features in the previous works, more thoughts and exploration are adopted, which arouses high
expectations of his following creation.

Zhou Huiming’s works look quite similar to Zhang'’s, with bright and exaggerated color and surrealistic
images. But with further appreciation, we’ll sense that Zhou's works are more internalized, liberal and romantic,
which imply his banter, his ridicule and his satire on human beings and the reality. This suggests that Zhou
has extricated himself from the mentality of a schizophreniac who hardly ever concerns about the reality.
Compared with the works of Zhang, which also imply banter, ridicule and satire on the reality, Zhou's works
seem more unrestrained and unconventional. The images, without wings as Zhang has endowed to his,



seem more liberal, and more imagination is evoked in Zhou's works without scenes elaborately depicted in
Zhang's. It is such a free style that makes the works more perceptive, sensitive, liberal and romantic.

If we put the two artists’ works side by side and compare them, we can’t help but notice that they belong
to two worlds: Zhang'’s belong to a rational, experienced and realistic world, which Zhang attempts to free
himself from but in deed it is difficult and somewhat painful; Zhou’s earlier works created before he suffered
from schizophrenia, were closely connected with subconsciousness. But now, he seems to have broken
the boundaries between consciousness and subconsciousness, realism and surrealism, which turns out to
be a great enchantment of his works. Maybe most people think Zhang Tianzhi and Zhou Huiming are
opposite and exclusive, but in fact they are just helpful and complementary to each other: Zhou releases
and enriches Zhang’s spirit and Zhang enlightens Zhou as to an insightful comprehension of the reality and
modern civilization; that is, Zhou extricates Zhang’s spirit from rationality restrictions and Zhang disillusions
Zhou to make him recovered. Such interaction, mutual support and complement finally result in their rela-
tionship of interdependence.

Nevertheless, in China, it is not often for people to help Zhou Huiming —a man who lives in the
periphery of the society—as Zhang Tianzhi, because it is not only a matter of emotion and courage, but
of consciousness, only with which can Zhang be so closely connected with people, like Zhou Huiming, in
the periphery. At present, Zhang is making great efforts to promote the development of Chinese fringe art
and Art Brut, in the hope that more and more people will benefit from the interaction, the mutual support and
complement of Zhou Huiming and himself, which may be his original intension to edit and publish this
painting album.

The experience of Zhou Huiming is quite rare in China, so thanks to Zhang'’s help, we can take a chance
to have an overall understanding of Zhou. And what is more important is that Zhou is still passionate in
creating art and that he will probably offer more excellent works to us. In the near future, beyond any doubt,
Zhou will possess an art museum of his own, which is like the one of Vincent van Gogh and in which
Chinese public will learn a lot about art, psychology, neonoology, sociology and so on. By then, to the value
and significance of the interaction today, we may have a profounder comprehension.

In a couple of months, “Interaction” — this painting album — together with Zhou Huiming’s art works
will be shown on Lyon Fringe Art Biennial Exhibition in France. | wish Zhou’s works to be highly valued by
the world-class artists. | hope that more and more artists in China will portray our life as Zhou Huiming
does, and that more and more people will help artists like Zhou, just as Zhang Tianzhi does.

Guo Haiping
In Nanjing
April 10, 2013
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The Art Works of Zhang Tianzhi

#& 4 bihE  80cm x 100cm 2012 Hiding Qil on canvas



X i biHmE 80cm x 100cm 2012 The Sky Oil on canvas
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# 7 B ®  80cm x 100cm 2013 The Ground Oil on canvas
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A i bsAE 80cm x 100cm 2013 A Person Oil on canvas



B &4kl 68cm x 68cm 2012 Brightness Mixed Media
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BREEESI3 #HLhE 40cm x 50cm 2011 The Yellow Skin Il Oil on canvas



ZF fbsmE®E 80cm x 100ecm 2012 Waiting Oil on canvas



E #HLEE 40cm x 50cm 2011 The Fragrance of a Flower Qil on ca




EH00S # LlE 80cm x 100cm 2011 No 00 Pet Oil on canvas



KM fLEimE 80cm x 100cm 2011 Fun Oil on canvas
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