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I've known rivers:
I've known rivers ancient as the world and older than the

flow of human blood in human veins.

My soul has grown deep like the rivers.

I bathed in the Euphrates when dawns were young.

I built my hut near the Congo and it lulled me to sleep.

I looked upon the Nile and raised the pyramids above it.

I heard the singing of the Mississippi when Abe Lincoln
went down to New Orleans,and I've seen its muddy

bosom turn all golden in the sunset.

I've known rivers:
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Ancient,dusky rivers.

My soul has grown deep like rivers.
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LANGSTON HUGHES was born in Joplin,Mo. , February 1, 1902, the
son of educated parents; his father was a lawyer and his mother a school
reacher. A part of his boyhood he spent with his maternal grandmother at
Lawrence , Kansas. This grandmother was first married to Lewis Sheridan
Leary,one of the five Negroes with John Brown at Harper’'s Ferry ,and one
) f the men killed during the raid. She a fterward married Charles Langston ,
the grand father of Langston Hughes. Charles was the brother of John M.
Langston,the famous Negro orator ,and at one time a member of Congress re-
presenting the State of Virginia.

Hughes attended the public schools of Lawrence. In his fourteenth year
e moved with his mother to Cleveland ,Ohio,where he was graduated from
high school. In his senior year he was elected class poet. He next went to
Vexico City and spent more than a year with his father ,who had been located
there for some time. He came to New York in 1921 and entered Columbia Uni-
versity. A fter a year there he had a break with his father and started out to
«arn his living. He worked first on a Staten Island truck farm; next he was a
delivery boy for a New York florist; then he signed on as a member of the
rew of a freight steamer and for two years voyaged to the Canary Islands ,
the Azores sand the West Coast of Africa.On his twenty — second birthday he
shipped from New York for Europe. Three weeks later he found himself in
Paris, practically broke. He got a job as doorman at a Montmartre cabaret.
Later he became second cook at the Grand Duc,a Negro night club. Toward
'he end of the summer he went to Italy ,and September found him stranded in

(Genoa. He worked his way back home on a tramp steamer , painting and scrub-
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bing decks ,reaching New York in November , 1924. Out of these varied expe-
riences he wrote a number of poems.

On his return Hughes went to Washington ,where he stayed a year ,work-
ing in the of fices of Dr. Carter G. Woodson , editor of the Journal of Negro
History,and a fterward as a bus boy at the Wardman Park Hotel. In this lat-
ter capacity he came into touch with Vachel Lindsay ,who read some of his
poems sand this led to the discovery of Hughes by the newspapers. In the fol-
lowing year his first volume, The Weary Blues, appeared. He then deter-
mined to resume his formal education. He entered Lincoln University and was
graduated in 1929. In 1925 he won the first prize for poetry in the Op portu-
nity contest yand in 1926 ,while he was a student at Lincoln ,he was awarded
the Witter Bynner undergraduate poetry prize.

It is natural ,indeed inevitable ,to juxtapose Hughes and Cullen. A com-
parison shows them to be of about the same age and winning national recogni-
tion at almost the same time. But the contrast is more striking. Hughes began
to buf fet the world in his teens. Before he was twenty —one he had ex peri-
enced varied and harsh phases of life. The contrast between the work of the
lwo young poets is as greal as the contrast between the days of their youth.
Hughes is a cosmopolite and a rebel yand both of these attributes are re flected
in his poetry. As a rebel yhe will not be bound by poetic form and traditions.
As a cosmopolite ,he takes his subject matter from any level of life that inter-
ests him. His forms are for the most part free,and his subject matter is o ften
from the lower strata. Also, Hughes is the more objective. He is more apt than
Cullen to portray life as he sees it rather than as he feels it. He is possessed
of a sardonic quality that enables him to give the cynical twist that is seen in
“Mulatto,”“Cross,”and other poems. Through this same quality he o ften li fts
a poem clear above the level of its origin. This is well illustrated in the last
ten lines o f“Brass Spittoons. ” Consciously, race means very little to Hughes ;
nevertheless,like Cullen she is largely motivated by it in his work sand cannot
altogether escape it. From it he, too, achieves his finest and most vivid
ef fects.

A great deal of Hughes’s poetry is written in the Negro folk and jazz
rhythms ,the fundamental rhythms in which Vachel Lindsay experimented
when he wrote“ The Congo ,”*“Simon Legree”* John Brown ,”and"General Wil-

liam Booth Enters Heaven.” But Hughes has developed and per fected an in-
2



lividual technique. There are poems ,too for example“The Negro Speaks
) f Rivers” in which he shows himsel f a superb Lyrist.

He published The Weary Blues in 1926 ,Fine Clothes to the Jew in 1927,
and Not Without Laughter,a novel ,in 1930 ,which won the Harmon Gold A-

ward.
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THE NEGRO SPEAKS OF RIVERS

= AT K]

“my

I've known rivers:
I've known rivers ancient as the world and older than the

flow of human blood in human veins.
-My soul has grown deep like the rivers.

I bathed in the Euphrates”’ when dawns were young.

I built my hut near the Congo and it lulled” me to sleep.
I looked upon the Nile and raised the pyramids*® above it.
1 heard the singing of the Mississippi when Abe Lincoln™

(5)

went down to New Orleans ,and I've seen its muddy

bosom‘® turn all golden in the sunset.

I've known rivers:

Ancient,dusky rivers.

My soul has grown deep like rivers.

S5

(1)the Euphrates: %) £ 45 & 7T, i & L #, i mZ A8, % sb, % F the
Congo( A £ 7T) .the Nile( & ¥ #) #= the Mississippi( 5 & & 7T ) , 7 i 3] & A
AL

(2 lull: 4% F 3% 42 7%

(3)the pyramids: & F3#%



(4)Abe Lincoln:“Abe” B4R, £ E 1.,
(5)New Orleans: # 7T L R B
(6)bosom: A # M3, L 3gH A S5,

73X

FBANEHE KA

KT B
KT B— BRI R —H AR TR
Fo— b A K B P o AR S L EH TR,
S R BT L TA—HIR,
7o B A9t , Hik iS4 4h KRG,
BAR R TR B, BB T KRN,
BARY 7T, ERF TAREART 2F5%,
KB FHHTEKS, AT « hF
EEHTHARR,
AR RGEMAEZ BN TAFLE.
KRTRTK:
T F IR A TR,
ECREFEFMA—H SR,

SR

MEMEXFLLF . E—FTERE R FAY. F_EVEL.BF
B AT ARG T BA T, FOAFRREF RO CER, E=ZFRE &,
EE., % —47,“I've known rivers” & 2 1F W + & , A “have known” % = {8 7
B, H4“experience” ) BB, HIFAFANELH S AT A HZFFREE
MAAH. FARZEFARRARXANEE W EEAXANEE, KL
“fn A7 AR AR b AX R R A B, 18 ] “artery (B ROV E %, vein” & 78 Bk, X £
FAERNESEZLA TN, WERALH . FRBAHA LK, ERABR EZZMNR
hék A AL, XK T FHKH visual imagery(A X E L), BREZAREH N
(R)(souDERBZ, F_ LV AN ARE —1T— K. “deep”iXx 17 F 154!
JLF % B A tE KA A F “woods”, B AT IX & 1E K 8“3 &7 IR, “ & 7R I xt
“woods” _F{# i “deep” % 4% 5 , 40 Robert Frost # Stopping by Woods on a Snowy

=)
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Evening ¥ #“The woods are lovely, dark and deep” % ik itk W % , — 2 £ I, %
BE MR, X B i deep” & 7 B 8] LB X 3T, ﬁﬁ{ﬂﬁ“ﬁfff,ﬁ”i}( wAf L
B B4 Ak, W*a deep professor” 7 #“deep” & “ K ¥ (mutual)”, B4 EF
RTBEABKBRBEERL IS B WUR£EHAT AL T « K& 4,
HR R AT R K S, BAK T “deep” By 4F A, 7% A B “image” B H L T
W9 A 3K — e 1

%= %Eﬁ’f’miﬁzéﬁmﬁm,ﬁ%?ﬂ% MzB i, dEES. HRITK
M REBMBERRAZER XA KA, MTEBEELATZARXAY K, & —
fTH 7 “dawns were young”,“dawn” & — X 8 7 #h W B . 16 8 £ 23 4R & KK,
CRE R, AR THRIEELTRAABRARL., $4TH T “lull”, KiE
EEEE,//BERET KB, ok BNEH K HEBRASH#NERR A,
J“Abe Lincoln” £ % )& 47 # J&, % 4R R F Y. “bosom” Z & AW M it , 7 i &
ki&é@ﬁ%’&%A%ﬁ’ﬂ&%-&ffft%“&%ﬂ”o W T “golden” f1“muddy”,

HRREEERTE TN T A5 %, M “golden” # 1t 4 V‘]@"’ —FHE T
“%Eﬁ’]?’@#’” AT HEELHIVFLREERITHIZE, XAERXAE
R PEREFRARGE S B E B, 5 5™ E, B E SR 4R o e A
7 “Fast Black”, &£ %4 - & T t§ #l (parody) , [ 4 “ % 7 4”& “East is Red”,

MEX EH AR BAFERAT BB FEHEES BGERKIT).
“lull me to sleep” & A “f R NE”,#F AR ZmE“#IK & "HKE. “bosom”#
NCBIE T AR R B N e AR 2 X, 54 “ancient” f¥old” E A F
Bl EE, — AR, 7 H“E£",

BALLAD OF THE LANDLORD"

BFRE

CRX

[.andlord, landlord,
My roof has sprung® a leak.

Don’t you'member®1 told you about it

6



