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ART RESUME

Qu Ge was born in Jilin Province in October 1970. He graduated with an art M. A. degree from
the oil painting department of the Central Academy of Fine Arts in July 2012. He is currently a visiting
scholar at t the CAFA oil painting department, and associate professor and vice dean of the Art School of

Changchun Normal University.

THE EXHIBITIONS

2012 12" PLA Fine Arts Exhibition at NAMOC (winner of Outstanding Creation)

1" Print Painting Biennale of Jilin Province at the Art Museum of Jilin Province

Invitational Exhibition on Contemporary Art Case Studies at Z Space Museum in Beijing

Exhibition of Four Artists from the Material Art Studio of the CAFA Oil Painting Department at
the Main Building’s Exhibition Hall in CAFA

Graduation Exhibition of CAFA Master Graduates at CAFA Art Museum

2011 China in Retrospect: Composite Art Exhibition Celebrating the 100th Anniversary of 1911
Revolution at the Art Museum of Guangzhou Fine Arts Academy

Beautiful Jilin: Invitational Exhibition on Outstanding Works by University Teachers of Jilin
Province at the Art Museum of Jilin Art College

CAFA Students Exhibition Celebrating the 90th Anniversary of CPC (second prize winner)

2008 Art China: National Painting Exhibition at CAFA Art Museum

4™ Jilin Province Fine Arts Exhibition for Young Artists at Far East Art Museum (second prize
winner)

3" China Fine Arts Colleges’ Exhibition on Oil Painting at Dafen Art Museum in Shenzhen

2005 Sketch Exhibition of Jilin Province at Far East Art Museum (winner of Outstanding Creation)

Exhibition of Jilin Province on Bird, Flower, Landscape, and Still Life Paintings at Far East Art
Museum

2004 Exhibition of Fine Arts of Jilin Province at Far East Art Museum

2003 3" Fine Arts Exhibition of Jilin Province for Young Artists at Far East Art Museum (third
prize winner)

2002 Small Painting Exhibition of Jilin Province at Far East Art Museum

2000 Exhibition of Fine Arts of Jilin Province at Far East Art Museum

1999 Sketch Painting Exhibition of Jilin Province at Jilin Provincial Museum
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With explorative efforts over the past years, I have known well about
my pursuit and my weakness. After developing my own artistic language,
I think work should be done in the following two aspects. On one hand, |
should continue to study modeling which comprises an essential basis of
art. Abstract works also have proportions, forms and sizes and modeling
is also an important factor in evaluating the quality and value of abstract
works. “From tangible to intangible” and “paint what is conceived in your
mind” also refer to how to model an object. On the other hand, in choosing

what to be depicted, I begin from my family members and friends and
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the life I am familiar, so as to reflect their inherent spiritual values. For
example, we can find a sense of religious piety in Chao Ge’s painting.
which demonstrates his paintings” spiritual value. In fact, what I want to
express is not a human figure’s physical image but his inner image, or in
other words, his cultural image. You may hear of an exhibition entitled “Qi
Baishi’s Travelogue™. In this exhibition, different painters depict different
images of Qi Baishi, but all these images come up with our general
impression on this master artist. For me, that means a cultural image with

spiritual implications.
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As far as I'm concerned, Qu Ge’s approach to artistic creation in
fact discards traditional painting’s anticipation of image forming and
re-orients visual imaging to painting behavior. In Qu Ge’s works, we
can find no well-defined image composition and in-depth space. The
process of painting actually refers to the artist’s efforts to re-position
himself through painting practice. Therefore, behaviors on canvas record
the artist’s true spiritual imprints: they are constructing painted images
while tearing them apart. Through continued self-questioning and
blurring the boundary between painting and other art forms, Qu Ge has

found a suitable approach to personal artistic expression. Qu Ge said,

m Art Envoys for China's Exchange with Foreign

Countries

“Without independent and individualized inner experience and language
characteristics, an artist’s works would not be deemed as valuable and he
would not gain his due position in the contemporary cultural context.”
Apparently, Qu Ge has transited from copying painting masterpieces
in his early years to personal exploration. He no longer stresses the
classicality and accuracy of the painting language. Instead, he puts
more value on an artist’s personal existence and cultural experience on
the spiritual dimension, and addresses realistic cultural issues through
painting practice. Consequently, he has made an initial but important

success in personal exploration.



