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About the Author

Tse To Yin, from Guong Dong Mei Xian, born in 1938.

1963, graduated from Qihua University in Beijing.
1963-1978, became the architect of Architectural Society Central-
South Building Design Institute in Wuhan.
1979-1990, was the senior architect of Wong & Ouyan (HK) Ltd.
1990, set up his own professional office in Hong Kong — TTY
Design (HK).

Tse To Yin is good at architectural art design and illustration. When
involving in the presentation of architectual design, he often directs the
3-dimentional architectural design and produces the main architectural
perspectives.

His works show proper composition, smooth skill and deliberate
depiction and with unique style. In 1978, two of his works have been
selected into the national Architectual Rendering. In recent years, many
of his works have been introduced by the Architectual Journal of China,
the World Architecture Journal, the Architecture and Urbanism of Hong
Kong and other professional journals. His works have earned many good
comments.

This book is collected from his recent works with about one
thousand pieces.
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Architectural rendering is a specific type of visual art.
Similar to construction drawings, they have to comply with
scientific constraints. On the other hand, they should contain
expression of emotions and ideas like other kinds of art.

In addition to some prerequisites, such as the basic
knowledge  of  architeccture, structure, composition,
perspective, chromatics and foundational skills of drawing,
colouring and rendering, the more important is a wide-ranging
understanding of art and literature, drama and movie, dancing
and singing, calligraphy and seal cutting, photography and stamp
collecting, even customs and conventions, astronomy and
geography, fashion and domestic sceince, which will surely
exent an influence (though gradually and may be an
imperceptible one ) on the makings of an architectural renderer
and allows his works to be more connotative and attractive.
Only then will his drawings become the “language of an
architect”, otherwise they are no more than a sort of “mutter to
themselves” and can impress nobody.

A successful architectural renderer also knows when to be
prompt and when to be deliberate. He is enthusiastic with
unfettered imagination and free of any mental restriction while
pursuing artistic conceptions; however, at the time making his
work, he is capable of being calm and concentrated and
overcoming any external interference.

Since he is the one who can express best the intention of
his design, a good architect does rendering by himself and into
his work he throws all his energy and his own feelings can be
sensed by the observers.
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