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Preface for Collection of Chinese Photographic Essays

Wang Yao (CPA President)

Photography is one of the most powerful apparatus
because it expanded the human’ s visional territory once
it was born, and the depth and width it involved in history
and live are extraordinary. Photography is an important
way of awakening heart, realizing self, finding truth, and
pursuing future.

The development of photography depends on
progress of creative works, theory, education, techniques
and media. The powerful creative works need powertul
theories and critiques to echo with them.

Standing on the new historical point and looking
at the sky of the world, as contemporary photographers,
we have to take our historical mission and face these
important topics: how to sort out the historical relation of
Chinese photography to the world photography? How to
figure out the interaction of Chinese culture and Chinese
photography? How to represent the indigenous culture
and set up the oriental cultural photographic coordinates?
How to establish the local standpoint of Chinese
photographic culture? How to study the contemporary
photographic creation, works and phenomena? How to
clarify the past photographic history? How to improve
the Chinese photographic theoretical system and build up

one with characteristics of our time, with ethical traits and

features from practicing?

Although photographic media is important place
for theoretical discussion, and the debate on internet also
brings points, and even blogs and Weibo become new
battle field for photographic theory study, comparing
to the booming of our photographic creation and huge
troops of photography, the exhibition and expansion of
photographic theory and critique are still very limited.
In 2013, the CPA decides to publish a series of books in
the name of The Collection of Chinese Photographic
Essays . We plan to introduce the Chinese photographic
theoretical research phase by phase, and present the
results of serious thinking, the reviews on depth, the
special points and even the unique and creative theoretical
system, so that enlighten our creation and prepare us to
face the future.

The Collection of Chinese Photographic Essays
bases on the principles of  “Obijective, Justice, Openness
and Diversification,” and it starts from and returns to
photography.

Photography is for recording history, for documenting
ethical deeds, for memorizing expression of people, and for

conveying the heart of people.
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Heritage

“If 1 have seen further it is by standing on the
shoulders of giants.” The famous saying of Newton
tells the relation of heritage to development. Developing
and making progress on the Chinese photography need
a spirit of innovation. Moreover, need to inherit the old
Chinese photographic culture.

Since the creation of photography, it has been more
than one and seventy years. Photographic culture has
been developed richly, and there are abundant physical
and spiritual fortune left. Inheriting photographic culture
means transferring and receiving the two kinds of fortune
from the forerunners to the followers. Since the historical
reason, there is a clear and present danger to inherit the
Chinese photographic culture. How to systematically
and completely sort out the achievements of the Chinese
photography becomes an important topic of the Chinese
photographic theorists. The topic is a huge, complicated
and much time-consuming project. Within it, doubtlessly,

“Academically sorting out the old photographers’
works” is the most necessary concrete job.

Inheriting is not a mechanical job, and cannot be
done by setting up a few projects. It should not be a
show of form instead of content. To inherit the Chinese
photographic culture, we need a scientific attitude, a sense
of mission and abundant forms. We need to systematically
and completely sort out the achievements of Chinese

phatography, the history of images, and the diversified

thoughts on image expression.

The Theoretical Study Department of Chinese
Photographers Association started the project in 2013,
Working together with the professionals and theorists,
they sort out some achievements of the old Chinese
photographers. The project includes individual oral
history recording, photographic works collecting,
theoretical discussing, and historical material categorizing,
etc. The results of the huge project have been published
through media, exhibition, and books. The books on
achievements of the old Chinese photographers will be
categorized into “Chinese Photographic Collections”
and published gradually. The collection reflects the
creation and thinking of the Chinese forerunners in the
field of photography, and is also a salute to the Chinese
photography history and to those brilliant Chinese

photographers.

| appreciate all the professionals, scholars and
workers who dedicated to the project of sorting and
studying and devoted themselves to inherit the Chinese

photographic tradition. This book is for you all.

Wang Yao
June, 2014
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Several Things in my life

Since | entered the door of photography in 1939, it
has been more than seventy vears until now. In the long
history, 1 accompany the photography to chase light
and shadow. I worked on portrait photography for ten
years, on news photography for another ten years, and
then [ worked as an editor and a photographic theorist
in the Photographic Society of China, from 1958 to 1990
I retired. During the later period, | became an amateur
photographer, that meant | didn’t have any assignment.
Considering theme, purpose and expression, | had more
freedom than others, but the limitation came from that
too. Some places, some official activities, some social
events, and even some common nooks, I could not go
and shoot. Therefore 1 took photos only if I was on a
business trip or during an official visiting some places. On
theme and content, I just followed my photographic sense
and shoot casually. You can sense the spontaneity and the
casualty through the works in this exhibition,

However, one coin has two sides. Since | had such
limitation, I focused on common people, their simple
lives and their unvarnished personalities. I might not do as
good as [ expected, but I did try.

Since part of my image materials were destroyed

during the Cultural Revolution and part of them cannot

be made temporarily, the catalogue thus looks weak and
fragmented. Some photos that show common life of
people are absent here.

Photography, besides its perceiving and aesthetic
function, also has another important function--to
document reality. It can record special time, special
occasions and special events vividly and thus exist in
people’s memories forever. | hope my works recorded
the past in this exhibition can function like that, even just
a little, I will be very happy. | would like to hear more
criticizing voice.

In the end, I appreciate the care and support from
the China Federation of Literary and Art Circles and the
China Photographers Association, who hold the precious
photo album. I also want to thank the editor in chief Zhu
Jiong (associate professor of Beijing Film Academy) and
her graduate students He Bo and Yang Lu. They spent
a long time on and work very hard for this catalogue.
[also want to thank Wu Yanhua, the chief leader of the
Theory Study Department of the CPA.They all dedicate
themselves to the project.

Yuan Yiping

June, 2014
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