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Preface

At the end of October 1844, Archiméde, a corvette from France, slowly sailed into Pearl River. With the
western countries’ military success over Qing Dynasty, a French delegation, in the posture of intimidation,
came to sign a Sino-French trade agreement (Treaty of Whampoa) with the Chinese officials. Among the
French delegation, a customs officer, called Jules ltier, brought with him a daguerreotype camera. There
were only a few daguerreotype cameras to count in the world at that time, and his camera was one of them.
With this camera, he photoed the scene when the “The Treaty of Whampoa” was officially signed. He also
took a photo of Qi Ying, the chief delegate of China and Viceroy of the Two Kwong Provinces. Later, he even
took photos of the private garden of Pan Shicheng, one of the top richest people in Guangzhou.

At the time when ltier clicked the shutter for China for the first time in the history, the aftereffects of Opium
War, which ended two years ago, could still be felt, and it was only five years ago that human beings officially
invented the technique of photography. At this pointmoment, the beginning of China's modern history
incidentally overlapped with the introduction of photography into eastern countries. When we consider the
value of this historical detail, it shall not be just regarded as an anecdote. In fact, the importance of this event
lies on what it implies: China’s historical resources had a revolutionary expansion since the onset of modern
times; since then, written documents will not be the only basis for historical survey. Pictures, being more
visual, sensible and demonstrative, can be and shall be added to historical evidence and interpretation.

However, from the beginning of modern times to the end of the 19" century, the “formation”of China’s
historical pictures was far from perfect. Due to extreme poverty, wars, social upheavals and harsh control
of civil life, during a long time, camera had been regarded by Chinese as an expensive tool for production
or luxury goods, and was mainly utilized as one of the equipments in photo studios or gadgets for the rich
families. In this case, the pictures produced were mostly private, not for the public or the society, which
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showed a huge difference, compared to the multiple ways in which the western people used photography
during the same historical period. As a result, generally speaking, it is quite difficult to get a coherent and
fluent historical statement based on China'’s early photos which are available and contain historic information.
But we also have reasons to believe that it is not absolutely impossible. In recent years, we have been often
inspired by the reveal of early “photos of China". We may believe that all over the world, among the common
people and in the overseas universities and church organizations, there exist a great number of modern
China's photos which have not yet been sorted out or even revealed. In due course, after continuous,
extensive and careful exploration, the history of modern China may be presented through visual documents.

We can say that “The Memory of Our Country and Families” is an initial attempt for the above mentioned
presentation. With the editing plan of the book featuring the special design that there is only one picture and
one sentence as the photo caption in every page, wide coverage of the contents (from the royal palaces
and temples to the streets in towns and countrysides, from political events to common people’s lives, from
the overview of the country to the closeup of family life) and free matching of the photos, the editor carefully
selected various kinds of historical photos after wide collection and in-depth sorting, expecting to bring
out China’s social and historical ecology in the past 150 years and form a pure historical picture, which
establish a non-traditional model of visual documents. In the perspective of communication, it is an attempt to
completely visualize and unprecedentedly popularize history; in the perspective of academy, it is an intention
to re-define and give prominence to historical components. Up to the present days, such a publication
cannot be found in the market. To put it in another way, due to the limited space, resources and experiences,
through such a book, what it is mostly expected to offer the readers, may not be a special way to interpret
modern Chinese history, but an experiment and declaration of a workable and different way of interpretation.
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1871-1872 Beijing Stone camels in Royal Mausoleum of Ming.
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1872 - R AR MIE LA A

1872 Nanjing Stone men in the sacred way of Ming Xiaoling Mausoleum.
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