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Unit One  High Renaissomce Masters <]

Dialogue 1

Leonardo da Vinci
(1452-1519)

* Note *

Leonardo da Vinci was an Italian Renaissance
polymath: painter, sculptor, architect, musician,
mathematician, engineer, inventor, anatomist, geologist,
cartographer, botanist, and writer. He is widely
considered to be one of the greatest painters of all time
and perhaps the most diversely talented person ever to

have lived.

Todd: Leonardo got his start as an artist around 1469. His father apprenticed him to the
renowned workshop of Verocchio.

Richard: Verocchio’s specialty was perspective. Though artists had only recently begun
to get the hang of perspective, Leonardo easily mastered it and quickly surpassed
Verocchio. By the time he was in his early twenties, he was fairly famous.

Todd: Renaissance Italy was centuries away from our culture of photographs and cinema,
but Leonardo nevertheless sought a similar sort of universal language in painting.
With perspective and other realistic elements, Leonardo tried to create faithful
renditions of life.

Richard: Previously, artists tended to produce highly figurative strange religious paintings.

In this context, Leonardo’s desire to paint things realistically was bold and fresh.

v : ”
The Last Supper — Da Vinci
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This call to objectivity became the standard for painters who followed in the 16th
century.

Todd: Leonardo was surely no slouch when it came to the techniques of the day. He went
beyond his teacher’s methods by making a scientific study of light and shadow in
nature.

Richard: It dawned on him that objects were not comprised of outlines, but were actually
three-dimensional bodies defined by light and shadow. Known as chiaroscuro, this
technique gave his paintings the soft, lifelike quality. In contrast, older paintings
looked cartoony and flat.

Todd: He also saw that an object’s detail and color changed as it receded in the distance.
This technique, called sfumato, was originally developed by Flemish and Venetian
painters, but of course Super-Genius Leonardo transformed it into a powerful tool for
creating atmosphere and depth.

Richard: Ever the perfectionist, Leonardo turned to science in the quest to improve
his artwork. His study of nature and anatomy emerged in his stunningly realistic
paintings. His dissections of the human body paved the way for remarkably accurate
figures. He was the first artist to study the physical proportions of men, women and
children and to use these studies to determine the “ideal” human figure.

Todd: All in all, Leonardo believed that the artist must know not just the rules of
perspective, but all the laws of nature. The eye, he believed, was the perfect

instrument for learning these laws, and the artist the perfect person to illustrate them.

 Vocabulary -

apprentice [e'prentis] VL. & - F A

specialty ['spe[ alti] n. b £K

perspective [pa'spektiv] n EA; BUE; BWE*E
rendition [ren'dif on] n (HBxLwE)xA; WL
chiaroscuro [ki.a:res'kusrau] n. PR ECE ; A BE TR
sfumato [sfu:'ma:tau] n. R E

recede [ri'si:d] VL. Jaik; R

anatomy [e'naetemi] n. fRE; MR

dissection [di'sek[an] n. fi; FAT

proportion [pra'pa:fen] n. BBl HE; AERR; P
get the hang of sth. ¥R EM; TH---NAXE
be no slouch Wk T THRKF

dawn on sb. EAATUNE ; 8 T 46 22 A%
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be comprised of B e 4K,
pave the way for ool B EAH
Task]

Please answer the following questions orally.

1. When did Leonardo start his career as an artist?

2. What technique did Leonardo’s study of light and shadow result in?

3. What effect can be created by using the technique known as sfumato?
4. How did Leonardo turn to science in the quest to improve his artwork?

5. According to Leonardo, what rules must an artist get to know?

Leonardo da Vinci was considered to be the quintessential Renaissance man because
he was a master of art, engineering and anatomy. In the Renaissance period, educated men
aspired to become Renaissance men. That is a person with broad base of knowledge in
language, philosophy, science, literature, art, and even sports. The idea of the Renaissance
man can still be seen in a traditional college education. All students, regardless of major, are
required to take liberal art classes. The common idea is that general education helps form a
more fully developed man. Da Vinci's artistic practices also vindicate the idea that wonders

can be created when science is skillfully combined with art.

Work in small groups and discuss the following topics. Make sure each member of the

group gets a chance to speak. Make notes on the points that are made.

* Specialization versus General Eeducation

e Science versus Art

Please cite examples of art works combing science and art, and discuss them with your

group members.
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Dialogue 2

Michelangelo
(1475-1564)

* Note

Michelangelo was an Italian sculptor, painter,
architect, poet, and engineer of the High Renaissance

who exerted an unparalleled influence on the

development of Western art.

2 S L

A

e AT : R S e SR

Louise: Michelangelo was one of the three greatest Old Masters of Italian Renaissance art.
His nickname — il divino, the divine one — was an apt illustration of his exceptional
gifts as a painter, sculptor, architect and engineer.

Philip: His statues Pieta and David, and his Genesis and Last Judgment frescos in the
Sistine Chapel in Rome — are regarded as some of the most influential artistic
accomplishments in the history of art.

Louise: David takes its influence from the Greek sculpture Spear Bearer. Unlike Greek
sculpture, David does not have a stoic, emotionless facial expression. He instead looks
angry as he defiantly faces the evil Goliath. His
youth and vigor is not silently encased in stone,
but is projected for the viewer to see.

Philip: Michelangelo’s fresco on the Sistine Chapel
depicted various scenes from Genesis, including
the Creation of Man and the Garden of Eden,
and The Last Judgment.

Louise: Among them, the most familiar is the
Creation of Adam. The windswept God stretches

out his hand to a soulless Adam to breathe life

into his listless body. Then the outstretched

hand of God is seconds away from creating the

Pieta—Michelangelo
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beginning of human kind. The transfer of energy between painted subjects can not
only be seen, but can be felt as well.

Philip: Michelangelo reinvigorated the classical idea that the nude human body is a
sufficient vehicle for the expression of all emotions which a painter can depict. This
notion had an enormous influence on the subsequent development of Academic art —
and on art as a whole. Above all, he promoted the idea that painting and sculpture

merited the same status as architecture, and that painters and sculptors were real

artists, rather than mere decorators or stone masons.

» Vocabulary -

apt [eept] a. e ny; ELE

Genesis ['dzenisis] n. Frim; AfE; RIRE

statue ['steetju:] n. B R

fresco [freskau] n. B E

accomplishment [e'komplif mant] n. E; RS A E; BE

stoic ['stauik] a. & Bikey; ZERH;
3 98 By

Goliath [ge'laiab] n. (EZ) PHATHFH
EAXFE

encase [in'keis] VL. wF¥; wH

project ['prodzekt] Vi. i, &3

listless ['listlis] a. HEW; TAFITRW

transfer [treens'fa:] n&v. %%; thix; thi%

reinvigorate [rizin'vigoereit] vt. B IR1E, FEEX

vehicle ['vizikl] n. TH; F8; #N

mason ['meisn] n. HE; BRRIE

rather than [

have an influence on... Xt F %

Please answer the following questions orally.

1. What are the most important works of Michelangelo?

2. How is David different from the Greek sculpture Spear Bearer?

3. What scenes did his fresco on the Sistine Chapel depict? Which one is the most familiar

to people?
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4. What classical idea did Michelangelo reinvigorate?

5. How did Michelangelo view painting and sculpture as well as painters and sculptors?

Work in small groups and discuss the following topics. Make sure each member of the

group gets a chance to speak. Make notes on the points that are made.

e Aesthetic traits inherent to the nude human body

e Social obligations artists are to fulfill

~ Dialogue 3

Raphael
(1483-1520)

* Note

Raphael was an Italian painter and architect
of the High Renaissance. His work is admired for its
clarity of form and ease of composition and for its
visual achievement of the Neoplatonic ideal of human
grandeur. Together with Michelangelo and Leonardo da
Vinci, he forms the traditional trinity of great masters
of that period.

Helen: Raphael Sanzio was an Italian painter and architect of High Renaissance. He is
perhaps best known for his Madonna portraits and his fresco work in the Vatican
Palace, most notably 7The School of Athens composition.

Vicki: Raphael gained a reputation of an “absorber of influences”. He studied the works of
the great masters such as Leonardo da Vinci and Michelangelo. He absorbed a lot of
their style and techniques, but maintained his own unique style.

Helen: His paintings were known for their range, variety, grace, strength, and dignity. His
artwork is often cited as the perfect example of classic art and the High Renaissance.

He is considered by many to be one of the greatest painters of all time.




