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Unit One Modern Art Design

Lesson1 Arts and Crafts Movement "

William Morris’s Design for “Trellis” Wallpaper, 1862

Arts and Crafts was an international design movement that flourished between 1860 and
1910, especially in the second half of that period, continuing its influence until the 1930s. It
was led by the artist and writer William Morris (1834-1896) during the 1860s, and was inspired
by the writings of John Ruskin (1819-1900) and Augustus Pugin® (1812-1852). It developed
first and most fully in the British Isles, but spread to Europe and North America. It was largely a
reaction against the impoverished state of the decorative arts at the time and the conditions in which
they were produced. ' It stood for traditional craftsmanship using simple forms and often applied
medieval, romantic or folk styles of decoration. ™ It advocated economic and social reform and has
been said to be essentially anti-industrial.

The Arts and Crafts style started as a search for aesthetic design and decoration and a reaction
against the styles that were developed by machine-production.

Arts and Crafts objects were simple in form, without superfluous or excessive decoration, and
how they were constructed was often still visible. They tended to emphasize the qualities of the materials
used ( “truth to material” ) . They often had patterns inspired by British flora and fauna and used the

vernacular, or domestic traditions of the British countryside.
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William Morris's Red House in London

The Red House, in Bexleyheath, London, designed for Morris in 1859 by architect Philip
Webb, exemplifies the early Arts and Crafts style, with its well-proportioned solid forms, wide
porches, steep roof, pointed window arches, brick fireplaces and wooden fittings. "' Webb
rejected the grand classical style and based the design on British vernacular architecture expressing
the texture of ordinary materials, such as stone and tiles, with an asymmetrical and quaint
building composition. "*

Morris's ideas spread during the late 19th and early 20th centuries resulting in the
establishment of many associations and craft communities, although Morris was not involved
with them because of his preoccupation with socialism. ' A hundred and thirty Arts and Crafts
organizations were formed in Britain, most between 1895 and 1905.

At the same time the Arts and Craft aesthetic was copied by many designers of decorative
products made by conventional industrial methods. The London Department Store Liberty & Co."”
founded in 1875, was a prominent retailer of goods in the style.

In 1885, the Birmingham School of Art became the first Municipal School of Art. The school
became the leading centre for the Arts and Crafts Movement.

In 1887 the Arts and Crafts Exhibition Society was formed with Walter Crane as president,
holding its first exhibition in the New Gallery, London, in November 1888. "It was the first
show of contemporary decorative arts in London since the Grosvenor Gallery's Winter Exhibition
in 1881. Morris & Co. "? was well represented in the exhibition with furniture, fabrics, carpets

[13]

and embroideries. Edward Burne-Jones "'~ observed, “here for the first time one can measure a bit

the change that has happened in the last twenty years” . The society still exists as the Society of
Designer Craftsmen. """
Widely exhibited in Europe, the Arts and Crafts style's simplicity inspired designers

[15] [16] [17]

like Henry van de Velde " and styles such as Art Nouveau' ', the Dutch De Stijl group' ™,

Vienna Secession'"™ and eventually the Bauhaus style. Pevsner regarded the style as a prelude to
y y g y P
Modernism, which used simple forms without ornamentation. e

By the end of 19th century, Arts and Crafts had influenced architecture, painting,
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sculpture, graphics, illustration, book making and photography, domestic design and the
decorative arts, including furniture and woodwork, stained glass, leatherwork, lacemaking,

embroidery, rug making and weaving, jewelry and metalwork, enameling and ceramics.

Words and Expressions
inspire [in'spare] vt. ¥k ; BifE; R oA AR
impoverish [tm'pavert] ve. #5155 ; fdiAhE
medieval [ midr'ivel] adj. FHE4LE; JEERRY; D itadiy; &
romantic [re(u)'maentik] adj. {RIBH; ZIER; MW
advocate [aedvekeit] vr. $&18; #¥; sk; Hh---BEHP
aesthetic [es' Oetik] adj. £M; SE2EHY; HEAY, HA WK
superfluous [sju:'pe:fluss] adj. id £ 1); R, NUBER); FHEM
flora and fauna ZtEY); SHHEYHT
exemplify [1g'zemplrtfar] ve. FliiE; Fil7R
solid ['solid] adj. [EARR; FIFERT; SCIRRY; 45500 —3H
porch [po:tf] n. [ 1EE; EJE
steep [sti:p] adj. BEWEHT; RNEHE); SKM; SRR
arch [a:tf] n. SIE; #E]; #IEY; B5; K5
fitting ['frtn] ». 3AC, *&; %, K
vernacular [ve'naekju:le] n. 5 ; Lif
adj. (SR ) RIEIXAE T 51
tile [tazl] n. %&h%; FLA
asymmetrical [ ersr'metrikl ] adj. AXFFRAT; A5
quaint [kweint] adj. HHER; AR BSEA A ; BUSIRKETIN
association [ ,sauf i'exfn] n. thay; #tH; ZfE; BRAH; BKE; 456
community [ke'mju:neti] n. #11X; #t4%; AAk; IEFEWA; Bk, L5, 3G, (4 1 REE
be involved with ¥} ; 5 Ki%
preoccupationn [pri,okju'perf(e)n] n. AR L, AM; M52 A KEMHEY); L
prominent ['prominent] adj. X, BER; AHE); HEE
fabric [feebrik] n. 814); #i; WL, Wik; EHY
embroidery [1m'brorderi] n. #I55; HIZ5 5 Fif
prelude ['prelju:d] n. F%&; FiZs; #iJk
illustration [1le'strefon] n. UiBH; &, FlE; Ef#
stained [steind] adj. #ii5H; & @
lacemaking n. #fiify (8fEil ) HilE (AR), EHlE (R)
rug making B il 1
enameling [I'neemaln] n. FRIA; FHiZy
ceramics [sa'raemiks] . HilBIA , il Pl
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Notes

1. Arts and Crafts Movement T.Z2EARZZ), IMRFLZiE5), 19 /53 E B et
BCEES), RIEMAFLTZATRAABARME, UBEESIER, RS E L™
o TERESH b FokaE “HERX" EERER G RERARE ., RRAYRR &M
B, AERELERABITE “4RE".

2. John Ruskin 295 - $iilid, 4EZHERIIHERBZARK . Hilli &8 0G0 EZ G 5 100
IR, MAMCRERER. ZARK. ZRTFHRR, BREFR. HINANLAR MR
Ko TERZ R ZARN, Mk DA SEARFE R i A A BB & ) HIE R IR T,
M = f 55 37> TRIZF T ARRIEYE, AT RE™ A 4r i, T Hib &4
REZWFZEE, A RER P20 MTTE578), AR, Hilrext
F B AR RS ZE B iz IR A WRIEDGER . i BAEX TR - B ETSEAR
HARAK

3. Augustus Pugin B i - E 4, SEESBAEMBRIN, OB EgR, HAE
fEmAEEESKE.

4. It was largely a reaction against the impoverished state of the decorative arts at the time and the
conditions in which they were produced. ‘& 3= % [z X 24 i 2541 25 R B AG R S F A 7= 25

5. It stood for traditional craftsmanship using simple forms and often applied medieval, romantic or
folk styles of decoration. EfUR THEHTZ, MHRERMEAILHEHPIHLH . RE
BB B[] (B4 XU - stood for B “fRER”.

6. They often had patterns inspired by British flora and fauna and used the vernacular, or domestic
traditions of the British countryside. .25 3 AR 1z 3 Y 7™ it (81 58 % SR U8 T %5 [H & Fh sh A,
FrREE & WA SR BE LGN .

7. The Red House, in Bexleyheath, London, designed for Morris in 1859 by architect Philip
Webb, exemplifies the early Arts and Crafts style, with its well-proportioned solid forms, wide
porches, steep roof, pointed window arches, brick fireplaces and wooden fittings. {3 F&Z{ Il
SCHTARER R REFIRIEFE - BET 1859 N BMRITE, AR B
TR TZRARZZI A, Hhite ML, TEMEER, BENKED, KK
FEE P, TRRE ORISR

8. Webb rejected the grand classical style and based the design on British vernacular architecture

expressing the texture of ordinary materials, such as stone and tiles, with an asymmetrical and

quaint building composition. ZF#H 7 T SEAEM I BUXAE , BT LA E M7 @I Ha,
AT BRI A Sk ARG B T, e SR ol A ) R SRR

9. Morris's ideas spread during the late 19th and early 20th centuries resulting in the establishment
of many associations and craft communities, although Morris was not involved with them because
of his preoccupation with socialism. 5 B # i BE&FE 19 tH20 K B FI1-20 20 B A5 LIMEHE,
WEMMF LZAGRSET RSB A, REEBRIEDHSE MARESS
Her, resultin BH “FH.

10. Liberty & Co. & —ZK B A 135 4£ i 2 MCFE L K6 db & 585, T 2 45 o B i i
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Liberty of London DAEHERIERI i 5K F T4 .

11.In 1887 the Arts and Crafts Exhibition Society was formed with Walter Crane as president,
holding its first exhibition in the New Gallery, London, in November 1888. 1887 ZF A5 F
TZRWIHSAL, RIRFE - LR, 1888 4F 11 ATERZUH EERA 70 T E RIS
—GR%.

12. Morris & Co. 3 BLHF/A ]

13. Edward Burne—Jones (1833-1898) Z e - {1 - ZircEma . 4 &l Z A

14. the Society of Designer Craftsmen &itIfi5F TZE NS

15. Henry van de Velde &# - JL - 18 - gU/RTE, 19 2R AR RIIBHE 320 AY)
H5SHE, NMEotR., SotERENHAER.

16. Art Nouveau FZARIZS, JFATE 1880 4-4X, 7E 1890 4FEE 1910 4R F| Tk . Az
BRAE 20 224, ALF KRR E R A Z AR KA

17. the Dutch De Stijl Group fif 2% XUA& £ £ i fir 22 KUA& IR, N ARBTE R+ L m R, T
1917~1928 4F phy 78 B 22 558 NFEA 22 Q52 HAR 5% B R 58 2R 4 R fT i A 40T
%, HAHSaim ERMILATE Rk RGN AEH

18. Vienna Secession 4Et. 4473 BS UK, 19 40 /5 1% 20 42 A8 AR 2 3h 76 b A i X
Ti. MABIRAZE: XTEARREMRFIERA B HRE, BT LA FR4ER AN
SER. SrEURMREEAE . B0t B, RKMEFEIUR.

19. Pevsner regarded the style as a prelude to Modernism, which used simple forms without
ornamentation. JilR B 4448 T. 2 AR XUAE B BB 3 I RTZ , B 3 58 v ) BB
K, HFREMY).

Exercise One: Answer the following questions according to the text.

1. When did Arts and Crafts Movement flourish?

2. What are the styles of Arts and Crafts Movement?

3. Can you describe the features of Arts and Crafts objects ? Try!
4. Who designed Red House?

5. Which fields did Arts and Crafts Movement influence?

Exercise Two: Translate the following passage into Chinese.

The Arts and Crafts philosophy was influenced by Ruskin's social criticism, which sought to
relate the moral and social health of a nation to the qualities of its architecture and design. Ruskin
thought machinery was to blame for many social ills and that a healthy society depended on skilled
and creative workers. Like Ruskin, Arts and Crafts artists tended to oppose the division of labor
and to prefer craft production, in which the whole item was made and assembled by an individual
or small group. They claimed to be concerned about the decrease of rural handicrafts, which
accompanied the development of industry, and they regretted the loss of traditional skills and

creativity.
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Lesson 2 William Morrs

William Morris

William Morris was born in Walthamstow''on 24 March 1834. As a child Morris was delicate
but studious. When he was six, the family moved to Woodford Hall”. In his thirteenth year,
his father died. In 1848, the family relocated to Water House ' and William Morris entered
Marlborough College. ¥

In June 1852, Morris entered Exeter College, Oxford”. At Exeter, Morris met Edward
Burne—Jones, also a first year undergraduate, who became his lifelong friend and collaborator.
They became strongly influenced by the paintings of the Pre-Raphaelites, ' John Ruskin's essay
“The Nature of Gothic” " from the second volume of “The Stones of Venice” . ' Morris began
to adopt Ruskin's philosophy of rejecting the tawdry industrial manufacture of decorative arts and
architecture in favor of a return to hand-craftsmanship, raising artisans to the status of artists,
creating art that should be affordable and hand-made, with no hierarchy of artistic mediums.

For several years after his marriage, Morris was absorbed in two connected occupations:
the building and decoration of a house for himself and his wife Jane, and the foundation of a firm
of decorators who were also artists, with the view of reinstating decoration, down to its smallest

details, as one of the fine arts.
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Red House, Bexleyheath

Red House at Bexleyheath in Kent, (now Southeast London) so named when the use of red
bricks without stucco was still unusual in domestic architecture, was built for Morris designed by
Webb ; it was Webb's first building as an independent architect .

In 1861, the decorative arts firm of Morris, Marshall, Faulkner & Co. """ was founded with

Morris, Rossetti, """ Burne-Jones, Ford Madox Brown'”

and Philip Webb as partners, together
with Charles Faulkner'” and Peter Paul Marshall, "“ the former of whom was a member of the
Oxford Brotherhood, "*'and the latter a friend of Brown and Rossetti. The prospectus set forth that
the firm would undertake carving, stained glass, metal-work, paper-hangings, chintzes (printed
fabrics), and carpets. The work shown by the firm at the 1862 International Exhibition attracted
much notice, and from 1866 began to make a profit.

Although already the firms paid manager, in 1874 Morris wished to take sole control of the
now profitable firm, but, unsurprisingly, had to buy out other shareholders. This venture into
capitalism was a severe test of friendship with Rossetti and Ford Madox Brown. Throughout his life,

Morris continued as principal owner and design director, although the company changed names.

SIS A
SRS T

i .
e ) X

Trademark of the Kelmscott Press
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The first page of The Nature of Gothic by John Ruskin, printed by William Morris at the Kelmscott Press in 1892
and set in the Golden type, inspired by the 15th century printer Nicolas Jenson

In January 1891, Morris founded the Kelmscott Press at Hammersmith, London, in order
to produce books by traditional methods, using, as far as possible, the printing technology and
typographical style of the 15th century.

He designed two typefaces based on fifteenth-century models, the Roman “Golden” type

) [16]

and the black letter “Troy” " type. He also designed floriated borders and initials for the books,
drawing inspiration from incunabula and their woodcut illustrations. Selection of paper and ink, and
concerns for the overall integration of type and decorations on the page, made the Kelmscott Press
the most famous of the private presses of the Arts and Crafts Movement. The 1896 Kelmscott edition
of “the Works of Geoffrey Chaucer” "”is considered a masterpiece of book design. It operated until
1898, producing more than 18,000 copies of 53 different works, comprising 69 volumes, and

inspired numerous other private presses.

Words and Expressions
studious ['studias] adj. HIN; #OE; TOR; MER; ET¥IM
relocate [ri:lo(u)'kert] v. EFLE; T ;
collaborator [ke'laeba'reta] n. [ 554 | AfE#H; A4hE; WEE
tawdry ['to:dr1] adj. AEHAERTAY s FEA TIA4 AN Y
in favor of 3ZH¢, #[d]
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artisan [a:tr'’zeen;'a:tizeen] n. TI%, T
hierarchy ['harera:ki] n. J24; %441
be absorbed in &> T
downto —H%F|; T%E
fine art XAR; ZA (@fFLm, FR. BEHE. WS L, ARG FERRN. 3CF.
iR, RBZARSEER) EFHTREEEE

with the view of & T, HIZET ...
reinstate [ rizn'stet] ve. YK ; {557
stucco ['stakeu] n. K8, JK1E
set forth &F2; HA&; WHRHMER; BR
chintz [tfints] ». Ef il 4!
make a profit 27l
sole [saul] adj. ME—1; HIlAy; AW
venture ['ventfo] n. BV E IS ; #HL; BRI
principal ['prinsepal] adj. FEH); HER; HEM
typographical [tarpa'graefikl] adj. N L-f; HEF 1Y
typeface [‘taipfers] n. FHY; HrFke; FTFEHLIFE
floriated ['flo:riertrd] adj. #ETEHY; LT S 251 Y

v. AL RISt ; AR
initial [r'nxfol] n. 1A K5 FHk
incunabula [jinkju'naebjule] 7. (7E Bk ¥ $& 1500 4F LA B EP A9) i AR A; & BB

(incunabulum f% 4% 17 & % )

volume ['volju:m] n. &; A &; &&; Ki&; M

Notes

1. Walthamstow IR/ HTHE

2. Woodford Hall {h 48787

3. Water House IRFFZEHTHIAR A2 75, /KIS E

4. Marlborough College /R % “~BefE S A i thHE TP HFL 23 45, PR R AR
i, ERENEARKFRBRBE .

5. Exeter College, Oxford 4715 vi ZERF# B

6. the Pre-Raphaelites H73E/RE{IK, 19 2, 3 N BEFZRRFERENERERELSIRE,
B T HRERATIR, EIRENESCEE I s X, SRR IASEAR s A TR
A LEERER K o

7. The Nature of Gothic { K H SRR EH4FEK )

8. The Stones of Venice { BJEHZ £ )

9. Morris began to adopt Ruskin's philosophy of rejecting the tawdry industrial manufacture of
decorative arts and architecture in favour of a return to hand-craftsmanship, raising artisans to

the status of artists, creating art that should be affordable and hand-made, with no hierarchy of
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10

artistic mediums. 3B AT RMWPT S OHE, MARMGER LEERH T LHE, B
BIAFTZ, BTIREABZARKWHA, flEMmiEES . WA EZRENFERNTF T2
ENTE

10. Morris, Marshall, Faulkner & Co. 5 B TLERKIR 45 Fa 4N\ 7]

11. Rossetti £ &35 23 P /RATIRE R, HAEMZHM T4 G

12. Ford Madox Brown i f « 52 Follf - Ay B 0 [l i ZRIsE v Ui

13. Charles Faulkner #7887 + 48 7w 4h

14. Peter Paul Marshall #15 - f£% - DEK/K

15. Oxford Brotherhood 4=t K24 il o2

16. Troy FFi&

17. the Works of Geoffrey Chaucer 753 H. « 78 i4E i

Exercise One: Fill in the blanks according to the text.

1. In June 1852, Morris entered , Oxford. At Exeter, Morris met

, also a first year undergraduate, who became his lifelong friend and collaborator.

They became strongly influenced by the paintings of 1 essay
“The Nature of Gothic” from the second volume of The Stones of Venice.

2.In 1861, the decorative arts firm of The prospectus set forth that the firm

would undertake
In January 1891, Morris founded at Hammersmith, London, in order
to produce books by , using, as far as possible, the printing

technology and typographical style of

Selection of , and concerns for the overall integration of type and

decorations on the page, made the Kelmscott Press the

Arts and Crafts Movement.

Exercise Two: Translate the following passage into Chinese.
William Morris (24 March 1834-3 October 1896) was an English textile designer, artist,

writer, and libertarian socialist associated with the Pre-Raphaelite Brotherhood and the English
Arts and Crafts Movement. He founded a design firm in partnership with the artist Edward Burne—
Jones, and the poet and artist Dante Gabriel Rossetti which profoundly influenced the decoration
of churches and houses into the early 20th century. As an author, illustrator and medievalist, he
helped to establish the modern fantasy genre, and was a direct influence on postwar authors such
as J. R. R. Tolkien. He was also a major contributor to reviving traditional textile arts and methods of
production, and one of the founders of the Society for the Protection of Ancient Buildings, now a

statutory element in the preservation of historic buildings in the UK.
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