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Preface

Philately, an activity that involves cultural appreciation and amusement, is of
a mass character. I am not a professional philatelist. However, I am fond of collecting
stamps, even though I am eighty-eight and still actively involved in social activities
and engaged in a heavy load of compiling work. Stamp collecting has, indeed, brought
to my spare life great fun. While exchanging experience with amateur philatelists, I
have been gaining new knowledge about and methods in collecting stamps, which
has in turn, heightened my interests in and sharpened my ability of stamp collecting.

It was not long before I received a letter from Mr. Xue Dade, a veteran philatelist
in Shanghai. I was informed that he had compiled a series of pictorial dictionaries of
appreciation of stamps about the world-renowned intellects in collaboration with
another four philatelists. In the meantime, I was requested to write a preface to it.
Being engaged in cultural work for quite a long time, I have been concerned with the
development of philatelic culture. As it is quite hard for me to turn down the request,
I only have to venture to write a few lines for the series.

This series is of high standard, resourceful and complete in categories. It is
really difficult to collect so many stamps, first day covers and used envelopes as
well as to introduce the relevant information. The latter involves consulting a large
amount of data, long hours, consistent efforts, and, as I assume, a very large sum of
money.

I deeply admire the compilers for their ardent love, and above all, the persistently
punctilious pursuit of textual research into the knowledge related to stamp collecting.
Readers of this series may, with the help of stamps, get to know nearly 3,000 famous
intellects all over the world by reading the brief accounts of their life, major works
and achievements, meanwhile, appreciate the various styles of philatelic art so as to
get information of the field and aesthetic satisfaction as well. It is superb in both

content and form, suitable for both general and professional readers, concerned with
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philately and artistic culture as well as history education. Therefore, it is quite

worthwhile to recommend this series to general readers, and stamp collectors,
especially to the youngsters. ‘

Anyway, this series is to help readers acquire a general knowledge of the world-
renowned intellects in the form of stamps. It can be served as a signpost to guide our
readers to those great men in history. To gain a further understanding of their life
and deeds as well as the literary or artistic achievements, readers have to refer to
their works and the authoritative biographies of as well as research works on the
giants so as to get into their innermost spiritual world, be aware of the important
roles they have played in the history of human civilization, and thus, grasp their
prominence and glory. It will definitely be deemed as a great success for this series
if it may arouse the readers’ interests in making an attempt to take action to do
further study.

We often regard stamps as a visiting card of a country. In fact, they are more
like an encyclopedia. The stamps of a particular country are, in a sense, the reflections
of politics, economy and social changes in the country, and the epitome as well as
remains of the history and culture of the nation. While collecting and appreciating
the stamps of a particular country, we are, in fact, trying to acquaint ourselves with
the history and culture of the country. In this sense, stamp collecting is to collect
history and culture. Thus, stamp collecting requires higher standard and enjoys greater
socio-cultural value. What we should promote is the activity that is rich in deeply
rooted cultural details, of high standard and healthily elegant. This very activity
may, exert a favorable influence on our character, help improve intelligence and
generate amusement, and above all, be advantageous to the construction of socialist
spiritual civilization.

Philatelic culture is unique as it is not confined to the limits of the countries,
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nationalities and regions, stamps from different countries, nationalities and regions
can all be collected. Neither are stamp collectors restricted to their own countries,
nationalities and regions, everyone is free to collect stamps. Nor is philately limited
by time constraints, stamps, classical and modern, old and new, can all be collected.
Just like the culture of all the other art collecting, philatelic culture surpasses space
and time, country boundaries and nationality. It is also a kind of cultural accumulation
held in store among the people. Besides, it has various levels and many different
functions. Stamp collecting can help increase our knowledge and at the same time,
improve our aesthetic taste.

As postage vouchers, stamps on the envelopes get to different countries and
regions on the earth. Meanwhile, the pictures and scripts on the stamps give publicity
to politics, economy, cultural characteristics and national customs of the country
issuing them. Stamps issued by a country are effective carriers and means of
introducing the country to the others.

Of all the stamp collectors, there are experts, scholars, cadres, and the broad
masses of the people in all strata of society and in all walks of life, a considerable
proportion of youngsters. At present, there are millions of philatelists in China.
Therefore, the activity deserves our attention. It calls for various forms of guidance
from experts in philately to ensure its healthy development.

[ have always claimed that stamps are commodities in nature and that the
exchange and dealing of stamps and other postal goods are an indispensable part of
philately. Exchange of stamps between individuals can be helpful for stamp collecting.
Sometimes, the stable “friendly exchange of duplicate stamps” may play an important
role in completing the collection of stamps of a special subject. But, in most cases, a
large share of the collection is conducted with the hélp of professional stamp dealers.

I have an intimate knowledge of the phenomenon that owners of stamp shops
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themselves may be experienced philatelists or close friends of philatelists. The idea
of overlooking the cultural function of the stamp, meanwhile, overemphasizing its
commodity nature in marketplace and concentrating on an impractically rapid increase
in value is, to a certain degree, one-sided.

I hope that both philatelic mass media and organizations at all levels focus
attention on the construction of philatelic culture, on the publicity of its functions of
improving intelligence and generating amusement, of making friends and helping
each other, on organizing useful lectures, exhibitions and other forms of mass activities
of philately. Philatelists, who have the prerequisite for compiling books, may publish
books on philatelic knowledge, just like the present one. The endeavor will be helpful
for popularizing philatelic knowledge, for improving philatelic standard, and for
attracting more and more youngsters to participate in the activity. It will also give
great impetus to the healthy and flourishing development of mass activities of
philately.

This series is to be published. I have faith in that the compilers’ hard work will
be repaid with due attention, and that real philatelists will set a high value on this
series. I hope that the compilers will heed the opinions of the readers and revise it
promptly so as to make it better for the new edition and to make it exquisite among

modern Chinese philatelic works.

Zhou Weizhi
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Foreword

Dreams of our childhood are such that they often reawaken in our mind. When

I was a child, I used to rest my head on the rattan chair, gazing at the starry mid-
summer sky, innocently counting the twinkling stars, and glimpsing at the shooting
stars being enveloped mysteriously into a curtain of night. More than half a century
has passed, still, I often recall vividly the night of wonder. It is a memorable practice,
though common for the astronomical observatories all over the world to number the
newly discovered planets and to name them after the great men who have contributed
remarkably to our mankind. It seems to us that in the domain of philatelic culture, it
is of the same significance and interest to trace those great men who have made
outstanding contributions to the human civilization.

I have enjoyed reading the biographies of these eminent intellects since I was
young. Quite often than not, I have been greatly moved by their stories. What’s
more, their achievements have always inspired me to continue to make progress in
my life. Giving the reins to their brilliant talent, they have left to us splendid spiritual
legacies. However, most of them experienced such great hardships of all kinds that
we can’t help shedding tears for them.

Michelangelo, one of the three masters of the High Renaissance, spent more
than four years on the high scaffold painting scenes from Genesis on the ceiling and
upper walls in the Sistine Chapel. He stood day by day, head bent back, arms stretched
up. The time he finished the ceiling frescoes and stepped down the high scaffold, he
became deformed, head out of place, eyes severely damaged. At that time, he was
only thirty-seven years old.

Renoir was a French impressionist painter. During the last days of his life,
Renoir was seriously crippled, unable to move his hands freely. However, he
continued to paint on a stretcher,by using a brush strapped to his arm. Just before he

died, still, he requested of his son to give him a pencil to draw a vase.

1
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Isaak Levitan, the great 19th-century Russian landscape painter, devoted all
his life to the hearty communion with nature by the means of landscape painting. In
the forty years of his life, Isaak Levitan painted many landscapes that were later
recognized to be among the finest masterpieces of Russian art. The last large canvas
by Levitan is titled The Lake. The canvas remained unfinished as the monumental
work on it was stopped by the painter’s death.

Being an incurable patient who had been confined to bed, blind, Nikolay
Ostrovsky went through the hardest pain and illness and created the masterpiece As
Steel was Tempered — a Bible which has guided and inspired generations and
generations of people.

Franz Kafka, one of the founders of Modernism in the 20th century and father
of labyrinthine novel, was known to the world for his three novels: Amerika, The
Trial, and The Castle. When he died of tuberculosis in 1924, he was only forty-one.

French scientist Pierre Curie was one of the early investigators in the atom age.
He and his beloved wife, Marie Curie, shared the 1903 Nobel Prize in physics for
their discovery of radium, a new element that is two hundred times more radioactive
than uranium. Unfortunately, he was struck and killed by a horse-drawn carriage in
Paris in 1906 at the age of forty-seven.

Friedrich von Schiller is regarded as the leading figure in contemporary German
literature. His masterpiece Intrigue and Love once was tremendously popular in
German literary and art circles. Nevertheless, he was only forty-five when he died
of a serious illness on May 9th, 1805, penniless.

Moliere, the 17th-century French dramatist, produced more than thirty pieces
of famous plays such as Tartuffe, Don Juan and The Miser. Ironically, he had been
grievously ill for some time, played the role of the hypochondriac in his last play,

fell mortally ill during the fourth performance, and died soon afterwards.




WIRRKEE HEIRSERER XHER BERX EARAR
Nobelist Theater and Film Artist Writer Musician Artist

E-— o o R Al S e e B
Ludwig van Beethoven, “a musical Titan”, had a solemn and stirring life. He
suffered from poverty, affliction with deafness and inability to enter into happy
personal relationships. The work Symphony No. 9, which has been regarded as an
ultimate summit in the history of music, was completed, by the time when he had
been completely deaf for years. In 1824, he conducted the symphony and it was
greeted by tremendous cheers that were resounding throughout the hall. However,

the musician was completely unaware of the thunderous applause and ovation.
Nie Er, who had composed The Militia March, was a great Chinese composer.

It was at the age of twenty-three that he was drowned in the Japanese sea.

The original intention of compiling this series is to present the world-renowned
intellects in the well-received form of philately. It bears the following three features.
Firstly, this series is highly authoritative and representative. Bulgarian revolutionist
Georgi Dimitrov once addressed stamps as “the visiting cards of different countries™.
It proves that stamps are internationally significant and symbolic. Generally speaking,
those intellects in different countries, with their works and achievements, were
invariably selected to be printed on the stamps on the basis that they enjoyed
nationwide or even worldwide influence, and that they have made remarkable
contributions to the human civilization. Therefore, their authoritativeness and
publicity are beyond doubt. Secondly, stamps or envelopes carry a lot of cultural
information with a wide coverage and they circulate quickly. According to incomplete
statistics, every year, over one hundred million stamps which fall into thousands of
different categories, reflecting cultural background, languages and political life, are
being issued and circulated all over the world. Therefore, stamps are considered as
culture and friendship ambassadors without boundaries, which is unparalleled to

other forms of paper media. Thirdly, the colored pictures on the stamps display a

—13



