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1966 4, EER(ZR) REL S WMEART L HSEHR L
HEMGEWAT" BN LES X, ERXREE TAFENEAE, & RIEH
¥, AEF M IER & R B It A i3 0+ JLAE R B 1], (B 7E 24 4 SO BF 5T S
W, e B2BU /NS TR CERRFTEEXLH— N RE"D,
“IETE 58 SR CFEHAIER RO AL B 7@, T B A AT B 7E 3CE B 5
BWE TSP OO, BHIHAR SRR A LR MFE’
B E AR A, R A S B o AR BT I @, (740 W R i L
HHERCW  AELEIN: — T, A ERRERAY FTAFEHRRHR
Wl BS —HEMIMTXAENNFERELNC BHEME” . A E
AR T RN E Y, R XS FE RS AR E R R ER®
LHRARBEBARME ., B0, /3R - 32 F (Brian Richardson) FR2Z J“ U H
167 (narrative theory) . 25 78 + 4] B (Mark Currie ) #R2Z 5 “Hr S FE 2£” (new
narratologies) \ 5T + # 745 2% (Martin McQuillan) F#R2Z K “ J5 S FH %" ( post—
narratology ) . BRI, M fi1 BT 48 ¥ 19 H 8 K& & 3k B Ry WAk 9 AU S 2R B
P E - #/K B (David Herman ) 56 2 1 “ J5 42 $L AU %27 ( postclassi-
cal narratology)

Er EE S EMIESIER ) (A Companion to Narrative Theory, 2005,
PLTF R FRCHE R ) ) BB 3 4 S W8 3T - %% 48 (James Phelan) FI{% 15 - HL5E
Wi 4 % (Peter J. Rabinowitz) A8 “ U H IS M IEWR K B T8 ¥ T 5 B9 ° 8L

@ Wallace Martin, Recent Theories of Narrative ( Ithaca: Cornell University Press, 1986), p.
15.

@ James Phelan, “Introduction: Diversity and Dialogue in Narrative Theory,” Reading Narra-
tive; Form, Ethics, Ideology, ed. James Phelan ( Columbus: Ohio State University Press,
1989), p. xviii.

@3 Brian Richardson, “Recent Concepts of Narrative and the Narratives of Narrative Theory,”
“Style 34. 2 (2000), p. 174.

@ HFFEE(FER/DBEAEIIBTI) 65 dEBUR S AR AL, 2005 4F 56 203 BT,



FEEYT’ (narrative turn) " O, ERIAH BB R S ME R TE LM, #X
HE Ah 5 2 AU B FT N K n S T P9 ST AR O i R A Z B BEAR
HLGBETE N G 2B EN R RABRMES PO B8, F N HEHL
FEILWE BF S E R SR, AR R SR E AR E R
“FRAET MR . XU, — O, JR S M AU S T R AU S S0
SCF AU TG , H WE B T kB 2 ool W SN TR SR AL L sh AL 7E
LTI RGBS KRS T GIE . 75— T, 5 2 SR 2 ) W i
WE1 Kk —E HR 5 R, WA 8 H MR %2

B S

A5 - # B 7E (5 AR AU B ) ( Postmodern Narrative Theory,
1998 ) — 43 o B YK & AT TR 2% 5 )5 2 LA 2 4 R e ] RUBBE R 43 LA ok, @
BLF- V5 5 2 SR X6 T LA RS 6] b o R 43 — 35 9 B0 o 2 ik B3R IR . XUk, P
L FEA AU A, b U - P O 2 SR 20 48 60 AR A F ik E L, 70—80
AR B IR RS B 4540 £ AU F 08 B2 306 80 454X b 1t
AFIE 0 FRURKBIERN EREXNFIFX WY FLHEHF
ORI B ) ROBE X TR 4y B 5 R 2 SR E 2 A B R
PRI N BB, (H 5t e TR, W25 5 68\ 200 — 3% 76 HoAth O Tl A9 22 57
W TER FEFE G 5T O B R AR T

4 B, B R R E R, AER R RGN FEESE
Z A EZ AR XA, B 81 N BFE” (narrative) AF, BATREAT
LA , 2 B AU 22 B 5T 09 02 SO SO AU T 5 240 B 0 30 26 ) R S0 2 S
FRH, HEZ MR FEEZRIIIR - EFE (Gérard Genette ) 7E ( SUH h
&) ( Narrative Discourse, 1980) H3H 5 : S — Al i |2 B B X JT 2 3CE R

(D James Phelan and Peter J. Rabinowitz, “Introduction: Tradition and Innovation in Contemporary
Narrative Theory,” A Companion to Narrative Theory, eds. James Phelan and Peter J. Rabinowi-
tz ( Oxford: Blackwell, 2005) , p. 2.

@ FIHEIAK 1987 FR-—AFER, 721 2 A AR AU 0 F — ARG “ AU 27 (narratol-
ogy ) X —FHE, M AE ML Z 5 it i AU BF 52 35 2 I X LA 4326, 7R 2 1 i - ology X /1~ 1A1 44,
T b 488 3 K fif P 4035 3838 (narrative theory ) FIAUE ¥4 (narrativity) . & F 2 %% ,1987 4E LL#{
REHMPEFEPR, MARZENREEZEMMNHFXPR. 2 W Mark Currie, Postmodern
Narrative Theory (New York: St. Martin’s Press, 1998), p. 6.
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., ERBFER, RANFRIEA BT A EEH#T AR TRRT.
{E , 3R LR BIF AT 0 B3 5 B A PR T 302 U R /NS AL RS 1R O B
A8, L5 54U 2% S35 K At - H%8 31 ( Shlomith Rimmon—Kenan)
TECHUE B VE & ) ( Narrative Fiction: Contemporary Poetics, 1983) H , 1%
il (4 BF 5 X 52 BR A #E SC# AU RR SR /DR E S B Z N, T H , B 5 -
Bl R 1 5 AU A Y SCF R @ (A — IR IR, (U AR A )
— 45 Y B AT AR AL AR ) R AU A X S0 SCFE AU 9SG T - il an
H” (Story) . “ A" (Text) . “ A4¥” (Character) . “ B A" ( Focalization ) %5,
X 4 3 A VAR R AR R AE 28 SRR 2 AR PR AR R . BN, 1 22 2 A
FFOKIE - BIR (Mieke Bal) (fUH % . NFEHB L) — BRI =4 FEH4
BRI LA SCA” T (R M7 (Fabula) 555 44 5 T NP8 - AR
( Gerald Prince) BJ{ #3155 1:) (A Grammar of Stories, 1974) ,\ P Z 2 +H
FIPOADNER A S “ B Hm OISR, . “ % FiEEL” (A Grammar of Sto-
ries) . “ /N EE " (The Minimal Story) . “#%.0> & B #( 2" ( The Kernel Simple
Story) . “ faj B # 58" ( The Simple Story) .“ & Z# 5" (The Complex Story) %5
22 AU 2 1Y R A AAE B b5 A b AR B SO U B R, EEF RN A
bFERMM, E(NFREEM) D, BE Pl EER T ERE - KE
#fr ( Charles Dickens) .3 #f + W4 4L ( Thomas Hardy) . & B§ - 48 75 44 ( Wil-
liam Faulkner) 55 3 2 fE X /N, 7E (45 M) £ L A 2 %) (Anthropologie
Structurale , 1958) W , 3] 4 — 8 45 75 Hir ( Lévi—Strauss ) 3= B 76 W 57 4R 2k 3 3y #
WA E L RETAMIE R BEA N o g, E(RBEFEES
2% ( Morphology of the Folktale, 1968 ) 1, 3 i i K /R« ¥ 3% 3% ( Vladimir
Propp ) A& TR W i R 8] S F 0 5%, T 42 s Fr A R 1) e 4L ] A 1Y
31 A4NIhEE. 2SRl Z00 SO AUH B 3R A, 45 (U 22 1] ) (A Dic-
tionary of Narratology , 1987 ) X fU 3 2 3X — 1) 4% 19 5 SCHR A B ) ¥k i) SCF
AR i A H T AT B AR R U A RS R X
I ST B , LA 8] g U R 22 HE 0 3 AR SR AR R @,

5 2 MU X SO AU SR R AR A, IS 2 SRR S R 0 B S

@ Gérard Genette, Narrative Discourse, trans. Jane E. Lewin ( Ithaca: Cornell University Press,
1980) , pp. 26-27.

@2 Shlomith Rimmon—Kenan, Narrative Fiction : Contemporary Poetics ( London: Methuen, 1983) ,
P-- 2%

@  Gerald Prince, A Dictionary of Narratology (Lincoln: University of Nebraska Press, 1987) , p.
65.

3



AR, %25 S MAE A E L M3 (Beyond Literary
Narrative) HFE B4 , URFA NI ME BN FEEHRTEHE 55, 6
n, #k /R 2 3 ga 1 KPR 0 B E G & B % LR 7 i B L BF ) ( Narratolo-
gies: New Perspectives on Narrative Analysis, 1999, DA F R #R{ /G H) ) B 56
=R, PR AER E (IR ) SR L E o BV R k. FEJR &
AR BE S XAFULE R T30  CF AU, Fd /R 8 13k
UL, MR T — MRERR RS, B REA S AR AT RNARU KT
SCHSCACBR G2 61 An 3 AT BRAE BT 158 i M ) U ) SR AR R S| A
EHMRE, EZHHTHIRS| SHE"O, o EWEF RN SEE
A 2 B R A A3 AR k2 AU TE AL AN FE X — Uk " @, B BT I Y 1Z AL
FCEAE OB TR D SRRV RS AU R AU
SRR REZARNE UREENFSE, TEARMNEZU(SEA) (35
), LA K E bR = 0 R U & & P ) ( Narrative ) 7% 35 B Bl B 19 % T
WS, 16T I B AR DL b B AU LUK B BT R 2 MR 24 0 S0 UL
HH

(R &), OB AET S ,JLEH - $ (Katherine Young) LA
9 A %oF B A P AR PR 5 17 3R R BIF S X R, 3B R T AU A b 5 R T SR R
ZEBRR ARG EBMANFENTHICERITE THRELH AR /S
BKIR - JE#)FF /R (Lubomir Dolezel) W& T fHE ., EE(BHWMFES
Py s AU W 8 JE AR E LA Pk ) (“ Fictional and Historical Narrative
Meeting the Postmodernist Challege,” 1999 ) — SCH , il # 55 /R1& FH T 5 % -
A%F (Hayden White ) 7E{JCH7 52 ) — 45 B Fir 4 th A XU S5 ) 4 2K 4% 79 84 = 3C
FPAE =M, B R = R = BAUE R T SRR A
HE ) 1 5 B 24 i 4 42 AP 5B R AR B @

T €35 B ) A4 56 IO 38 43 < B S AU BGRB8 SO A R4k Il

(@ David Herman, “Introduction: Narratologies,” Narratologies: New Perspectives on Narrative A-
nalysis, ed. David Herman ( Columbus: Ohio State University Press, 1999), p. 20.

@ Mark Currie, Postmodern Narrative Theory, p. 1.

@ Katherine Young, “Narratives of Indeterminacy: Breaking the Medical Body into Its Discourses;
Breaking the Discursive Body out of Postmodernism,” Narratologies: New Perspectives on Narra-
tive Analysis, ed. David Herman ( Columbus; Ohio State University Press, 1999), pp. 197 -
247

@ Lubomir Dolezel, “Fictional and Historical Narrative: Meeting the Postmodernist Challenges,”
Narratologies : New Perspectives on Narrative Analysis, ed. , David Herman ( Columbus: Ohio

State University Press, 1999) , pp. 247-273.



SCAF AU B HE SR AU A BF R HES . SRR ERE T, A (RN
B4 ) ( “Narrative in and out of the Law,” 2005) —3, fE&E %S - i 7L
7 (Peter Brooks) it T MU F MR EEREM T I ENEZME, ER
BRWE KR, RERFURRERR LS E T PO, HiX— S HRIE
FIAFFNE . A BT E MR EEER PR LU, I, G858
HEWEY —FMEENEEO AR ENFF@m, XML - H7E/R (Alan
Nadel) LA H3 5 (% 1 77 f4) (Russian Ark) Ry, EEHT T HEHFH R
M 2" (unacknowledged convention) , Jf /& £ B i) 4 3 15 XUA% X W A 7=
AR @ BB AUFE I 5, #ik - 4K (Linda Hutcheon) M 58 /K « M
K (Michael Hutcheon) 343 @ #F 5% 7] 8 5 B 4F 6, A7 3= 2 8 %€ 1= K R A%
PR G 5 ROR R IFWFFT , A R FE T JRR] BB WL AR 7= A SRR A7 A 77 1 4R
8O fEFARMBENME,HBEME - RIBERF - 07 (Fred Everett Maus) 95
FREER R, ENRETHABRESPNIENXR, BURMNAG KT 5K
HREE K, MR NFE D PR - 7 (Royal S. Brown)
W46 B 5 T EL R AR B9 AUEE [) BB, DAk O AR R R B T AR 22 18] B B 3h 3SR
BB —Fh“ JTLICA” (meta—text) , 1] “ LA B F E—RFEHBL O
A FEREREVFITE , M - P48 (Peggy Phelan) i fif T 54 B K
B, thiEEWREEZ ARG, FEHT T REENENRRYE, L
BFFEUEBEM BN .©

FRalER—ROE, XEMAHRI(NE)E 2003 FHE2 WERT =

@ Peter Brooks, “Narrative in and out of Law,” A Companion to Narrative Theory, eds. James
Phelan and Peter J. Rabinowitz ( Oxford: Blackwell, 2005) , pp. 415-216.

@ Alan Nadel, “Second Nature, Cinematic Narrative, the Historical Subject, and Russian Ark,” A
Companion to Narrative Theory, eds. James Phelan and Peter J. Rabinowitz ( Oxford; Black-
well, 2005), pp. 427-440.

® Linda Hutcheon and Michael Hutcheon, “Narrativizing the End: Death and Opera,” A Compa—
nion to Narrative Theory, eds. James Phelan and Peter J. Rabinowitz ( Oxford; Blackwell,
2005), pp. 441-450.

@ Fred Everett Maus, “Classical Instrumental Music and Narrative,” A Companion to Narrative
Theory, eds. James Phelan and Peter J. Rabinowitz ( Oxford: Blackwell, 2005), pp. 466 -
483.

® Royal S. Brown, “Music and/as Cine—Narrative or: Ceci n’ est pas un leitmotif,” A Companion
to Narrative Theory, eds. James Phelan and Peter J. Rabinowitz ( Oxford; Blackwell, 2005) ,
pp. 463-365.

® Peggy Phelan, “Shards of a History of Performance Art: Pollock and Namuth Through a Glass,
Darkly,” A Companion to Narrative Theory, eds. James Phelan and Peter J. Rabinowitz ( Ox-
ford; Blackwell, 2005), pp. 499-512.
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B dE - H B 4% ( Garrett Stewart ) 85 A9 ik 52 71 9 8 SC—— BEIR 1 132
F MEM L) (“Painted Readers, Narrative Regress”) . 7EiZ 3CH , i &
83 3k X 58 g ) T ) £ A0 A2 , DA R R AR A AR, — R A 7 3K
PR W 307 PR AR Y o B R R T e ) 32 R I A DA A T R BRAR F A
MM —FE , BAHTE S 0155 8 2 T M3 H 7 X — 4> o fay 78
WA RS R TS S HR R . Xt R B R AR B AR O,

MHZ, B FEEAEMRIERE L R KBS T 2B ¥CER
¥ CTFMEFE, TXEMN,ATBAASR ENRETEMARELSL,FE
HRUH S A RSl B > 4b? FEEE B K, B R - I B 782 5 (Monika
Fludernik ) 7& [1] Ji 0 55 % & & [y 72 i BT 4 A9 9F 38 BT 4 DA e 3 A7 1) A A ] 25
FECHRUE IS A P s (=) : NG5 £ LB BLAE) (“ Histories of Narrative Theo-
ry ( I ) : From Structuralism to the Present,” 2005) — 3 H , 3 -1 J2 73 1)1, ;

BURETIMANREFALECEUARBBEZIRE AFEBH
MEFHKERR EFMERERTORERL L HF B AR
F AN E EERNE RENF UK ERESSE, GhE
M OREFRURTRFMUTFERNRR, K ELBREX NEHHE
BREXWIKXEXREFTF AR E M ESLUREEEX
HBENECHSHIR @
ANHER B, o BQ 5 — A1 SR A TS 8 M A R R X S0 SO AU I
M —MEN G TR FEEZERFE T EMAREX LR ERS
.

RS LE IR AR ANZES: X4

EHES MM FEXUEHNEEST¥NE SRR G HE T W
LR (pilot-science ) MM A7, & K G540 £ SCIR F F 0 & B AU = 1
Wi, 5 O 2 8 AR 45 /R ( Ferdinand de Saussure ) X} 1% & (langue ) #l 5 & ( pa-
role) Z X 43 R Bl LA B . /K & 6. “ BUF ¥ R BN TS F A S

@ Garrett Stewart, “Painted Readers, Narrative Regress,” Narrative 11. 2 (2003), p. 169.

2 Monika Fludernik, “Histories of Narrative Theory ( Il ) : From Structuralism to the Present,” A
Companion to Narrative Theory, eds. James Phelan and Peter J. Rabinowitz ( Oxford: Black-
well, 2005) , p. 50.



T, % 2% - B4 ( Roland Barthes) 75353 - 7 75 5% ( Claude Bremond) .
MBLR - AEHEA. ) EDH(A. ). Greimas) IR 4EH - FEL WK K
(Tzvetan Todorov) %422 5K, #h 0 BRR 4 /R X 18 5 F1 5 18 19 X 4, ¥ B4
M EEERE - ELXERSRENAKRRIO, FEL L 450 EUEF¥
MMM BELHEWMEEARFEFT M FIB " ZX S, MEILFEER
HMRFENEANZE, TR TS AU 08 5 LR NS £ ¥,
Bilgn, £ BiR) EE) — B, B2 W RERAEH E SGREHETNES
B, AR /NG Y ZE A S5 48 AT LA 5 BRaR A B m) i n LA2E 1 . FEMRE K , IE an—
A FEAEE+RBET AR PR HERR R A — R NP A Y T E
B, ANPIRAT A S T EE AT RS CE S RN Y TREIE, E(EHE
TEIE) AR B ST (tense) | “HE R (mood ) Fl“IE R
(voice) R FFMH MFLE, ULNEITHZRIMXR, BFFEH
G ESGEFFME IERFERR R RE” T BT M RFER
&, BE SMECEFT¥XNEUNFEEMNBRRE AR E —T
%f37.” ( binary oppositions) X —#f &, Xf ik, B A f# - B4 2% £ ( Richard Har-
land) th R /R B F . ZECAHPLE B EFERSCEHER) —Brh B2 fEiEH .
“Xf et 57 B SR R G5 XSCFEROIERIRRAE T E” @, Bl dn, A T R A
b, FEFEATIE N A it , A0 B B A TEZ A B P A 2 O T s
BEWF AR R S-S e Sl E S GEF P E R
(phoneme ) #1“JZ % ” (morpheme ) f) —JoXf AR =, 32 HH MG B il “ i iE R
(mytheme) {9 — JCXF 32 A8 B , FF F IH fifp 3 A 2K AT 0T 4 05 . fk S — R B
B IO L X — MR, N s B MG KR 5 B 4ok
RZEMXE L, B N B KA 5 88 A B KRBT A Z [8] B XF 57, #ET,
Wk os i AR M B F T A S M o A B  C: D(EPA
5BHXMAYET CHDZEMXFL) . HMEDHANI X L2 AER
S BB AR G , ARPE AW EBUEAE P A ThBE A R DT AR
SHMEMSIMITHE  ERSER KRR ESEZE BB ESRYE,
JE R M T DITAE ZJTXF SL B LR (seme) , B “#H /2" (contraries ) 5 “JF
J&” (contradictories ) f Al F, VAR T E A K “FF 554" (semiotic square ) 15

(@ David Herman, “Histories of Narrative Theory ( I ): A Genealogy of Early Developments,” A
Companion to Narrative Theory, eds. James Phelan and Peter J. Rabinowitz ( Oxford: Black-
well, 2005), p. 19.

@ Richard Harland, Literary Theory from Plato to Barthes: An Introductory History ( Beijing: Foreign
Language Teaching and Research Press, 2005) , p. 223.
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Ko ARITOH X SRR IFERRES ERABRAIALR, £
FraCEfE St SRR T — R 5 A9 = 50X 57 : [ 44 (homodiegetic ) 5 541
iR (heterodiegetic) 4 iR (intradiegetic ) 5 #hBUA (extradiegetic ) , LA K PN R £
(internal focalization) 5458 £ (external focalization ) %, :

B 5 4540 & SO 2 1 R AT , 2 BLAUEE 22 1E 20 i 22 60—70 4 ALK
—BF . SR, B T B0 B 2 A BB SO I P B R F A S, A 20 it 2
80 4FEAR , & B AV 2 1 i fE AL, JUHOR S Bk B A E B . 1
BHRE-YEAER, " XEMF—- T HEEHMNNFEEAS, H—HHEHXE
ML E CRERE, & Z MM R RE E RSO, BARANFFENEEY
—BEEABH EHARENFRCEEMR L, R NNFEFEC LRI
Bit, B, MR . NFEFCHNTRRMELS AGRK ., MFEETEE
BB T BB FE L, R AT KRB I 07 1 k38 BB Y EOR , thiF 2 A £ T
EIEK S M AN, HiX RREZ T, A RIET " Q% it i B4 B
B 7E B4 80 4EAKR , MF A4k ML w ik, BEER, fE—HRIF
AL ESERZ A REHED” (18 - A5E[ Peter Burke ] i) \“ BUHH ¥
IEX” (R - BAERE) WAARZA NERBESNESITNE
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