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Foreword

The Shanghai Museum, established in 1952, plans to celebrate its 60th anniversary in 2012 by virtue of a series of
events and activities in honor of this momentous occasion. We aim to intensify and promote the academic studies

through these celebrative events.

In the last ten years of 2002-2012, we organized successive high-quality exhibitions on Chinese ancient calligraphy
and painting. These special exhibitions played a positive and significant role in publicizing the Chinese outstanding
cultural tradition, enriching the spiritual life of the populace, elevating the civilian’s cultural literacy and promoting
the academic research on Chinese calligraphy and painting. Most important ones therein are Chinese National
Treasures of Painting and Calligraphy from the Jin, Tang, Song and Yuan Dynasties which is co-organized by the Palace
Museum, Beijing, Liaoning Provincial Museum and the Shanghai Museum in 2002; Masterpieces of Ancient Chinese
Paintings from the Tang to Yuan Dynasty in Japanese and Chinese Collections in 2010 under the collaboration of 10
institutes including Tokyo National Museum, Osaka Municipal Museum of Fine Arts, Kyoto National Museum,
Nara National Museum, Agency of Cultural Affairs, Japan, The Museum Yamato Bunkakan, The Nezu Museum
and the Shanghai Museum, the Palace Museum, Beijing and Liaoning Provincial Museum; and the 2012 exhibition
Masterpieces of Early Chinese Painting and Calligraphy in American Collections co-organized by the Metropolitan
Museum of Art, Museum of Fine Arts, Boston, the Cleveland Museum of Art and Nelson-Atkins Museum of Art
as well. The three grand exhibitions jointly presented over 200 masterworks of Chinese calligraphy and painting
spanning over 1000 years from the Jin to Yuan dynasty. They witnessed the most fantastic representatives coming
from the three China mainland museums with the richest holdings of Chinese early calligraphy and painting and
those from the Japanese and American museums with the same reputation. Glories of Chinese civilization are

therefore revealed vividly through the gathering of treasures.

The art of Chinese calligraphy and painting reached to its peak during the Jin, Tang, Song and Yuan dynasties of
over 1000 years. Various original styles and creative techniques were shaped as models for the later generations.
Originals by ancient masters or typical works in the manner of precedent masters are unexceptionally classics of
landmark significance in the art history. And many extant works of calligraphy and painting are of vital values for
academic studies. Most exhibits made their groundbreaking debut in Shanghai, and those early works of calligraphy
and painting from the four American museums, in particular, took their first trip for the display at mainland
museums in China. By viewing these exhibitions, we can acquire a better understanding of the artistic features,
ideational interest and cultural essence of the Chinese calligraphy and painting, and a rare opportunity to explore its

evolvement, inheritance and social background as well.

Considering the temporality of these special exhibition, we compile all the exhibits of the three exhibitions Chinese
National Treasures of Painting and Calligraphy from the Jin, Tang, Song and Yuan Dynasties, Masterpieces of Ancient Chinese
Paintings from the Tang to Yuan Dynasty in Japanese and Chinese Collections and Masterpieces of Early Chinese Painting and
Calligraphy in American Collections together with a view to build an eternal memory and provide the documentary
evidence for future appreciation and studies. The bound edition titled Treasures in the Spotlight aims to provide access
for the readers to enjoy, appreciate and study the Chinese art of calligraphy and painting, and thus, to make the

classics everlasting.
Chen Xiejun

Director

Shanghai Museum
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Elegy for Cao E

Anonymous, the Eastern Jin Dynasty

Regular script
Ink on silk, handscroll
Length: 32.3 cm, width: 54.3cm

The collection of Liaoning Provincial Museum




