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Foreword |

John Leighton
Director-General, National
Galleries of Scotland

Simon Groom
Director, Scottish National
Gallery of Modern Art

Tony Cragg rose to prominence in the late 1970s as the leading figure in a new wave of young British sculptors.
Since then his work has evolved in extraordinary ways, and there is probably no other sculptor alive who has
used and exploited such a vast range of materials in such a rich and imaginative way. Using ordinary objects such
as plastic bottles and containers as his starting point, he has enlarged and stretched and altered these basic forms
to create fantastic sculptures which speak of man's ability to transform the ordinary into the extraordinary.

Over the past thirty-five years Cragg has held exhibitions all over Europe and America. This exhibition
was first staged in the summer of 2011 at the Scottish National Gallery of Modern Art in Edinburgh. Thanks
to the British Council, the opportunity arose to transfer the exhibition in a slightly altered form to the CAFA
Art Museum, Beijing; the Museum of Contemporary Art, Chengdu; and the Himalayas Art Museum, Shanghai.
Although Cragg has exhibited individual works in China, this is the first opportunity for a Chinese audience to see
his work in depth. It is a tremendously exciting opportunity for the artist, and indeed for the National Galleries of
Scotland. We hope that this will be the first of many collaborations between our Galleries and the extraordinary
museums which are emerging in China. We would like to thank Professor Wang Huangsheng, Director of the
CAFA Museum in Beijing, Mr Wang Shun-kit, Executive Director of Himalayas Art Museum in Shanghai, and Mr
Lu Peng, Director General of Chengdu Museum of Contemporary Art.

In Britain, we are immensely grateful to Marianne Holtermann of Holtermann Fine Art Ltd., London, for
her crucial support and for advising on all aspects of the exhibition in Edinburgh and in China. At the National
Galleries of Scotland our thanks go to Patrick Elliott for organising the exhibition. We are also grateful to Wilfred
and Jeanette Cass of the Cass Sculpture Foundation, for lending Declination, one of the highlights of their
sculpture park at Goodwood, in the South of England. At Tony Cragg's studio in Wuppertal, Germany, we
are grateful to Sabine Abesser, Marlies Meier, Caroline Pescher, John McCormack, David Kaluza, and the rest
of the team for their close collaboration. Lastly, but of course foremost, our thanks go to Tony Cragg, whose
enthusiasm, energy and constant support have made the exhibition possible. Cragg is in constant demand to
stage exhibitions around the world, but when asked if he could add three major venues in China into his full
schedule he agreed without a moment’s hesitation. We are confident that the public in China will be amazed by
his work.
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Foreword |l

Wang Huangsheng
Director of CAFA Art Museum

Tony Cragg is one of Britain's greatest artists today. He has received many important awards such as the Turner
Prize, the Piepenbrock Award, Japan's Praemium Imperiale award, the British CBE, among others. His works
have been showcased in solo and group exhibitions in major museums and galleries around the world, including
the Tate Modern in London, the Centre Georges Pompidou in Paris, the Museo del Prado in Madrid, the
Pinakothek der Moderne in Munich, the New National Gallery in Berlin, the Kunstmuseum Bern in Switzerland,
the Musee royaux des Beaux-Arts de Begique in Belgium, the Museum of Modern Art in New York, the Tokyo
Metropolitan Art Museum, the Venice Biennale and the Kassel Documenta. These honors have distinguished him
as an exceptional talent in contemporary art. Today, Tony Cragg's works are presented in a solo show at one of
China's most important art museums: the Central Academy of Fine Arts Museum. It is a valuable opportunity for
us to admire, examine and to learn from Tony Cragg's art at a close range.

Last year, Tony Cragg participated in our "The 1st CAFAM Biennale: Super-Organism" where he presented
three of his marvelous sculptures. Speaking as an artist and the Director of Kunstakademie Dusseldorf, Cragg
engaged in a dialogue with one of China's leading art educators Pan Gongkai, Director of the Central Academy
of Fine Arts. The occasion featured thought-provoking speeches and conversations on contemporary art, the
challenges of creativity, fine art education and other topics.

Tony Cragg is a deeply rational thinker on issues of art and society, which may reflect his having come from
a family of engineers and his work experience in a natural rubber laboratory in his early years. He has great
sensitivity toward the understanding and execution of art, with a special focus on material, texture, proportion,
organism, technique and calculation. Many of his works utilize existing materials, garbage, industrial products,
objects and elements that are common to the social environment at the time. They also include plastic,
porcelain, gypsum, wood, iron, glass, polyrethane, stone, bronze, rubber, concrete and other materials from
the contemporary social and cultural landscapes. The materials stand out for their richness and flexibility, as they
are molded to create new facets and concepts of art. Starting from the use of existing materials by artists like
Duchamp, art has been revamped into a many-faceted "material world" thanks to the diversified use of industrial
products, garbage and other new materials. In choosing from an expanding variety of "materials," the artists
challenge and transcend the confines of materials and techniques, to unearth and re-create a hidden aesthetic.
On the other hand, the artists instill new connections between the "materials" and people, society and reality,
as the emerging emotions, values and mindsets bring new lives to the materials. As a contemporary artist, Tony
Cragg starts from and transcends rational understanding of materials of his time, which is manifested in his art.
His early works often make use of garbage and plastic to discover the intrinsic colors, shapes and textures of the
"materials" while illuminating the relation between this unique art space and human lives. His later works utilize
polyrethane, imitation-wood plastic, synthetics, gypsum, glass, iron, bronze, stones and others. It points to a
deeper exploration into new aesthetics of "materials" with a sociological touch. Such distinctive creativity puts
Cragg at the forefront of contemporary art and its debates.

Beyond his personal artistic expression, Tony Cragg's art embodies exceptional rational thinking and
communication. His work is an outstanding contribution to contemporary theories, concepts, rational critique
and execution of art. From his theoretical texts including artists' conversations, as well as research into his artistic
concepts, we can get broader views on the art of this important artist. This will be of great significance to our
various efforts in the research and promotion of contemporary art.

We look forward to this Tony Cragg exhibition and the wonderful opportunities for learning and research it
opens up. In the meantime, the exhibition is a part of "UK NOW", the largest festival of British art and culture
ever to come to China. We believe that it will be a new chapter in our Chinese-British cultural dialogue.

We would like to extend our deepest gratitude to Mr Tony Cragg, and to all the individuals and organizations
who have supported this amazing cultural exchange.

Guangzhou, China
February 12 2012
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Foreword llI

Lu Peng
Director of Museum of
Contemporary Art Chengdu

Since Henry Moore, British sculpture has entered the world's mainstream sculptural art. With the efforts of Lynn
Chadwick, Kenneth Armitage, Bernard Meadows, Reg Bulter, Elisabeth Frink and other sculptors, British sculpture
has come to occupy a central place in the history of contemporary sculptural art. As society places changing
demands on the public nature and participation of sculpture, British sculptors have been representatives of
sculptural art grounded in contemporary society, in the European and even international art worlds.

In the ongoing evolution of sculptural concepts, the diverse group of British sculptors have sought to expand
the limits of sculpture--and essentially, the frontiers of art. Their experiment has instilled new synergy into the
questions about sculpture and non-sculpture, sculpture and installation, and mixed materials, as it broadens our
understanding of sculptural art from a more liberal perspective.

Born in Liverpool, Tony Cragg (1949- ) is one of these experimental artists. He initiated the concept of POP
existing art objects, the use of discarded objects in creating innovative sculptures. He uses different materials-
-bronze, steel, plastic, rubber, glass, wood, plaster and more-in his sculptures. Cragg observes the challenges
posed by the industrial society and technological advancements on sculpture. llluminating the essence of human
thought in their various activities, he creates sculptural works that go beyond common conception of the art
form with great vibrancy. Cragg continually expands the frontiers of art, which garners much attention from art
critics and art historians. As a result, Cragg's highly experimental work is constantly studied by the public, which
leads to further understanding of experimental art and human possibility in art.

It has been over thirty years since the opening of China, and the Chinese audience has developed a keen
interest in new and innovative art. As an advocate of contemporary art, the Chengdu Museum of Contemporary
Art is dedicated to the promotion, showcase, research and collection of the most vibrant art today. As British
sculpture is at the center stage of contemporary sculptural art, we feel deeply honored to exhibit some of these
works in our museum. The art of Tony Cragg brings not only new artistic delight to the local audience, but also
an opening for learning and exchange for the sculptors in Chengdu. | wish to thank the Cultural and Education
Section of the British Embassy for making this exhibition happen, and to express my gratitude and admiration for
Tony Cragg, a brilliant sculptor. | hope that this exhibition of Tony Cragg's art will be an excellent start for our
further understanding of contemporary British art and culture, and our future exchanges with British artists and
arts organizations.

February 14 2012
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Foreword IV

Wong Shun-kit
Director of Himalayas Art Museum

The works of Tony Cragg are beyond words; they are only recognized through observation and experience

of his art. Last autumn | attended Cragg's solo exhibition at the Scottish National Gallery of Modern Art in
Edinburgh. At the entrance, the grass field was surrounded by dark-colored trees; small valleys swirled around
a shallow pond on which two swans were swimming. Neon lights spelled the sentence, "Everything is going to
be alright", on the exterior of the museum, adding an energized touch to the old architecture. The museum
and its surroundings presented an inner realm of purity. A handful of Cragg's outdoor installations in different
colors stood around the museum's entrance and the grass field. From a distance, the installations bore a

slight resemblance to Chinese fake stone mountains. At close range they looked nothing like any natural or
everydayobjects, or any mechanical or organic forms. These new works of Cragg remain undefinable as they lure
the viewers to examine them from near and far, entering the artist's imagination. Each instills different emotions
in the viewers.

| was first exposed to Tony Cragg through his works from the 80's and 90's. He collected plastic fragments
and used materials, transformed them into everyday objects and abstract forms. He had great sensitivity to
materials and their usage, which created a strong connection between his art and contemporary life. With
his exploration into materials, nature, human existence and the interaction in between, Cragg became the
representative artist of the New British Sculpture. In the past twenty years, Cragg has expanded his use of
different materials for further exploration into form. Starting with head sculptures, Cragg molded, twisted,
stretched and pitted his materials. The texture of the sculptures extended in multi-dimensional spaces to show a
fluid unfolding of concepts and the ever-pulsating creative process; they encapsulate an imaginative mindset that
strives for changeability in material creation. Tony Cragg is an intellectual sculptor who stresses the exploration
of sculptural language and materials. From the forms and creative expression of his works, we see his shrewd
observations of human life and society, his rational thinking and energy of innovation.

The Himalayas Art Museum will present Tony Cragg's solo exhibition. Featured works will include about
50 sculptures and 100 watercolor paintings and drawings by the artist. The artistic voyage of Tony Cragg also
reflects the dynamic evolution of contemporary sculpture in England from the 80's to the present. We believe
that Tony Cragg's works will bring new insights to our Chinese artists and audience through such meaningful
exchanges.

Lastly, | would like to extend my gratitude to the Cultural and Education Section of British Embassy for their
collaboration and professionalism; the Scottish National Gallery of Modern Art for their professional support; the
Central Academy of Fine Arts Museum for their thorough preparation for the national exhibition of Tony Cragg.
| would also like to thank the Shanghai International Culture Association for their sponsorship, and the Zendai
Group for their generous support.
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Foreword V

Joanna Burke

Counsellor (Cultural), British
Embassy Beijing

Director China, British Council

| am delighted that the exhibition, Tony Cragg: Sculptures and Drawings, is being shown in three cities across
China. The exhibition, based on the Scottish National Gallery of Modern Art’s summer 2011 show of the same
name, is the first ever retrospective of Tony Cragg's work to be shown in China.

Tony Cragg is one of Britain’s greatest living artists. He is a sculptor first and foremost, forever pushing the
material, metaphysicial and technological limits of the medium. He works with ceramic, jesmonite, plaster, wood,
steel, fibreglass, stone and bronze, and included in this exhibition are many of his drawings. Cragg won the
Turner Prize in 1988, was awarded the Piepenbrock Award for sculpture in 2002 and the Praemium Imperiale in
2007, and received the CBE for services to art in 2001.

The exhibition is part of UK Now, the largest festival of British arts and creative industries ever to take place
in China, with over 100 events in 17 cities from April to November 2012. Coinciding with the London Olympics
and the 40th anniversary of the resumption of diplomatic relations between our two countries, the festival's aim
is to bring British and Chinese arts institutions, artists and art lovers closer together.
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