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The Chinese Oil Painting Research Series

Preface

In recent years, by getting down to such various subjects as awakening, development, introduction
and creativity, the research of Chinese oil painting has gradually stepped into its synthetic stage and
made a lot of beneficial achievements. From native problem to Asian perspective, Chinese oil painting
has been an important oriental cultural phenomenon in the Oriental-Western art communication. It also
becomes a significant chapter revealing the culture transformation of modern China if being studied on

the basis of styles, types, and creative cases.

Undoubtedly, by extending its scope to such aspects as creation style, culture history, art market,
collection and identification, the research of Chinese oil painting has drawn widespread concerns
in the fields of art, academia, collection, and relevant enterprises home and abroad. Meanwhile, the
developments of education, research, communication and industrialization in terms of Chinese oil
painting require an authoritative and systematic academic research project, which can correspondingly
provide forceful support and boost. In this context, Professor Li Chao's Studio of Fine Arts College of
Shanghai University set The Chinese Oil Painting Research Series as an important academic research

project so as to make academic contribution to the research of modern time Chinese Fine Arts.

The Chinese Oil painting Research Series picks out some representative artists as individual cases,
then arranges their primary art courses, analyses their art styles, and presents document and art criticism
of important art works. During this process, we will lay great emphases on several representative art
masters and predecessors forgotten by history so as to make it the major heritage of 20" century Chinese
oil painting.

The Chinese Oil painting Research Series mainly studies up on important artists and art groups
forgotten or lost by Chinese artistic circles in the 20th century. Therefore, we can fully unearth important
cultural resources of modern Chinese Fine Arts and re-examine the century evolution course of Chinese
oil painting, hereby making relevant academic exploration for the promotion of Chinese modern time

fine arts resources accumulation and culture popularization.

Fine Arts College of Shanghai University
Professor Li Chao's Studio
December 2011
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The Chinese Oil Painting Research Series - The Chinese Qil Paintings

Collected by Tokyo National University of Fine Arts and Music

Foreword

As is known to all, the exchange of Chinese and Japanese modern art is a
research subject needed to be done thoroughly with long lasting effort. Modern
Japanese art is an important reference for the evolution of modern Chinese
art, because China learned western art indirectly from Japan and the important
value of localization creation awakened much further through the reference of
Japanese western art. In this sense, this book, as one of the Chinese oil painting
research series, focuses on the phenomenon of early 20" century Chinese
students studying abroad in Tokyo Art School. "The Chinese Oil Paintings
Collected by Tokyo National University of Fine Arts and Music" is the first
exploration for such kind of research subject in one hundred years Chinese fine

arts circle, thus has a unique academic value beyond any doubt.

The real culture phenomenon of students studying abroad in modern
China had four representative stages - the Chinese toddlers studying abroad
in the United States in the Late Qing Dynasty; the students studying abroad in
Japan at public expense or at private expense; the trend of studying abroad in
the United States and the movement of work-study program in France. In short,
studying abroad in the West and studying abroad in Japan are two important
cultural phenomena in the Late Qing Dynasty. In fact, as early as 1872, the
Qing government had already sent students to the West, which was earlier than

the trend of studying abroad in Japan.

But the peak of studying abroad in the West did not immediately reach
until in 1919, the year in which the movement of work-study program to
France carried out. And the Qing government sending students to Japan started
in 1896, which immediately reached its peak, subsequently formed the second
peak around 1905. As Zhang ZongXiang said in Japan Study Tour Guide
"According to the present, the best policy is going to Japan, first because it has
similar characters with China; secondly, it is very near; thirdly, the fee is cheap;
with these three advantages, and within the background of Meiji Restoration.
The best bargain is to study abroad in Japan." Out of the political and social
factors such as the shock by the Japanese Meiji Restoration and the shame of
the Sino-Japanese War, a particular phenomenon appeared in that particular
era, which was "going to Japan to learn western culture." Therefore, during the
time from the Sino-Japanese War to the May 4" movement, the phenomenon

of studying abroad in Japan surpassed the phenomenon of studying abroad in



the West; but after the May 4" movement, especially since 1930's, the trend of
studying abroad in Japan tended to be down, and studying abroad in the West
gradually became the first choice among Chinese students than studying abroad

in Japan.

In 1906,7he Qing Dynasty People Eager For The Western Parnting
reported in Japan showed that Chinese students started their art study life in
Tokyo Art School. Tokyo Art School was founded in 1887, located in Tokyo
Taito Ueno Park 122, lane 8. In 1949, it was merged with Tokyo Music School
and renamed Tokyo National University of Fine Arts and Music. It is the only
one national school and the supreme fine arts academy in Japan since the
19th century. In 1896, at the urging of the vanguard artist Kuroda Seiki, who
once studied abroad in France, the original painting department was changed
to Japanese painting department, and added the western painting department
which belongs to the western art system. Since then to 1907, it successively
added graphic department, sculpture department, and drawing teacher-training
department, thus gradually perfected its western art education system. Chinese
students mainly studied in Tokyo Art School, at that time, many famous
Japanese painter such as Fujishima Takeji, Okada Saburosuke, Wada Eisaku,
Yasui Soutaro, Umehara Ryuzaburo were teaching oil painting in Tokyo Art
School. The core idea of its education is to blend the realism foundation with
the revolutionary factors of impressionism. According to our present idea, it is
one of the main cradles of China's modern western painting education. Nearly

half a century, there were 134 outstanding Chinese students studying in there.

The Chinese oil paintings collected by Tokyo National University of
Fine Arts and Music, which mainly the self-portraits of these Chinese fine
arts predecessors, witnessed the history of Chinese early abroad studying
tide. According to the tradition of Tokyo Art School, graduates from western
painting department (renamed as oil painting department in 1934) should leave
one self-portrait to their Alma mater at graduation. The total number of Chinese
students learning oil painting was ninety, accounting for 68.2% of the whole
Chinese students; and the graduates amounted to fifty-two, 57.7% of all the
oil painting Chinese students. But in fact, for kinds of some historical reason,
there are only forty-four self-portraits preserved by the art archive of Tokyo
National University of Fine Arts and Music. The condition of the other eight



self-portraits are unknown, they are: Wang Yachen, Wu Ziqi, Chen Yuangan,

Lei Gonghe, Tan Huamu, He Shanzhi, Hu Guixin and Liao Dezheng.

The earliest piece of these self-portraits was painted in 1911, and the latest
was in 1946. They are all bust, on the basis of painter's real looks, each have
different expression, language and style. Generally, every portrait has signature
and date by artist’s own hand, and all use unified Japanese general 12 scenery
frame. Each painting is 60.6cm long and 45.5cm wide, equivalent to the real
size on the whole. These precious self-portraits will undoubtedly become one
of the representative classics in Chinese modern time oil painting art, and will

also be valuable materials in research of Chinese modern time fine arts history.

The senior artists represented by the Chinese students studying abroad
in Tokyo Art School had many relationships with their compatriots studying
abroad in France at that time. A Strong sense of mission to revitalize Chinese
fine arts made these top artists such as Li Shutong, Jiang Xiaojian, Chen Baoyi,
Wang Yuezhi, Wang Yachen, Chen Zhifo, Hu Gentian, Wang Daoyuan, Ding
Yanyong, Wei Tianlin, Xu Xingzhi, Chen Chengbo, Wang Shikuo to lead the
pace of Chinese western painting movement. In fact, most of these Chinese
students returned home to serve the country when they graduated from Tokyo
Art School, and most of them devoted themselves to the fine arts education.
But they were somehow born at the wrong time, and not as lucky as their
compatriots returned back from France. For those who came back early from
Japan, the national fine arts schools were not running in high gear and they
didn't get the opportunity to give a full play at that time; for those who came
back later, the tense situation of Anti-Japanese War made them hard to realize
their art ambition for modernism. So they usually taught in private fine arts
school and also showed a unique academic strength. Between realism and
expressionism, Chinese local artists returning from Japan or returning from
France, all had their choice and scheme for introduction and creation, these
choices can be deemed as their deliberate "initiative misuse". One of the
sources was the education environment of the academy, the second was the
whole culture environment and art style in foreign land, and the third was
the thinking about the localization practice after their returning. At the same
time, throughout every painter's art process, it showed different degree of

style emphasis. However, the most essential characteristic was undoubted that



they all regarded art academy as an important academic womb to produce and

extend their artistic influence and cultural effect.

In such booming atmosphere of art influence and culture effect, we will
undoubtedly pay attention to the phenomenon of "Tokyo Art School", for it
is an important subject of Chinese modern time oil painting history. While
the research of the Chinese oil paintings collected by the Tokyo National
University of Fine Arts and Music is a further interpretation of this important
cultural phenomenon, so as to figure out a better protection and propagation for
Chinese modern time fine arts resources in the context of internationalization.
Therefore, the academic subject about "the Chinese oil paintings collected by
the Tokyo National University of Fine Arts and Music" has great academic
value for the deep analysis of the internationalization and localization issues

commonly shared by modern time Chinese and Japanese fine arts.

Fine Arts College of Shanghai University
Professor Li Chao's Studio

December 2011
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